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I. LITERATURE – BRAND OF CULTURAL 
IDENTITY 

 
 

MARIN PREDA – FROM DEBUT TO 
CELEBRITY

 
 

Lucian CHIȘU 
Director of „G. Călinescu” Institute of Literary History and Theory,  

The Romanian Academy 
lucianchisu@gmail.com 

 
 

Abstract:  
MARIN PREDA – FROM DEBUT TO CELEBRITY 

This article deals with Marin Preda’s writings which precede the novel 
Moromeții (1955) and refers to the period in which the Romanian literature was 
under the inexorable pressure of politics. It is by chance only that, through its topic, 
Moromeții found itself in the wake of the events and consequences that occurred at 
the end of World War II, culminating in the establishment of communism in Eastern 
Europe. To a certain extent, these events are prefigured in the book. The publication 
of the volume in the cultural climate of that time corresponds to the period in which 
the authors were subject to the humiliation of passing through the Caudine Forks of 
socialist realism, while reception criticism would judge them using Inquisition-like 
methods. Preda’s early prose writings and Moromeții faced the situations above. 
Existentially, until the appearance of the novel that brought him fame, Marin Preda 
had experienced a tumultuous existence, full of failures and traumatising episodes. 

 
Key-words: 
Marin Preda, biography, haphazard, debut, communism, socialist realism, Moromeții. 

 

We shall resort, in our endeavour, to Cronologia vieții literare românești1 
1944 - 1955 (‘The Chronology of Romanian Literary Life’), tomes known under 

 
1 Cronologia vieții literare românești (CVLR), 1944-2000, Editura Muzeului Literaturii 
Române & Semne, București, 56 volume, 2010-2020. CVLR (2001-2012) is currently in 
press, totalling 10 volumes with information about the Romanian literary life until the final 
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the CVLR emblem, compiled by the researchers of “G. Călinescu” Institute of 
Literary History and Theory of the Romanian Academy beginning in 2010, 
which covers a much longer period of time. Alongside biographical data 
illustrating young Preda’s life full of depravations, these genuine gold mines 
include quotes and comments on the reception of the writer’s first prose 
works. The CVLR reveals many references, illustrative of the tenacity, stout-
heartedness with which Marin Preda followed his vocation, working on 
Moromeții (‘The Morometes’) and later sending versions of his novel, in 
various stages of completion, to be published by the newspapers and journals 
of the age. In the year of the writer’s birth centenary, Stan V. Cristea 
republished the volume Marin Preda, anii formării intelectuale2, third 
edition, a book with numerous precious pieces of information about the young 
man’s intellectual aspirations back then. Furthermore, as regards Marin 
Preda’s short prose in the period of his debut, there are many details and 
comments which are entailed, one might say, by the growing interest aroused 
over time by his work. Retracing the steps taken, we shall resort to some brief 
comments that date back to his literary debut up to, we daresay, the year that 
Marin Preda gained his fame. It is true, when Moromeții came out, Marin 
Preda became an established author enjoying the admiration of the reading 
public and positive reviews from literary critics. In the collective imaginary, 
the young man would wear the laurels of celebrity. However, things should 
be nuanced. There was nothing to admire about Marin Preda’s personal life, 
because at the time he could barely make a living. It is out of this daily tragedy 
that his aspirations, sometimes ardent, sometimes rather dull, to become a 
novelist came to life. They fulfilled and lighted up his destiny when 
Moromeții (1955) was published in full rise of communism, in difficult years, 
humiliating for truly valuable writings. The difference between literature, 

 
year dealt with in DGLR (Dicționarul General al Literaturii Române, ed. a II- a, revizuită, 
adăugită și adusă la zi, Editura Muzeuui Literaturii Române & FNSA, 8 volume, București, 
2016-2020). 
2 Stan V. Cristea, 2016, Marin Preda, anii formării intelectuale, Craiova: Editura Aius, 350 + 
CXX p.; 2019, 484 + CLXXII p.; 2022, ed. a III-a, revizuită și adăugită, 530 + CLXXVI p. As 
regards the 1942-1946 journals, for which the publication day and month are mentioned, complete 
information (year, issue, day, page) can be found in the three editions above.  
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which existed exclusively through its artistic virtues, and the new ideology, 
which had decided that Marxism–Leninism was the main and indivisible 
criterion of all fields of arts, was that Moromeții contained every artistic 
quality absent from the picture above. What had been lost or gone to the 
background, the essence of art, that is, the pure aesthetic emotion and 
idealistic contemplative fiction, almost devoid of practical finality, could be 
found in abundance in Marin Preda’s novel.      

As regards Marin Preda’s literary debut, data from various sources 
have been corroborated. Some are taken from official documents and/or 
excerpts from the press of that time. Others are recollections from his 
entourage (the writer’s relatives, Aurora Cornu, Marin Preda’s first wife, 
schoolmates). There is also information provided by the authors and poets the 
prose writer crossed paths with during his formative years as well as records 
of literature specialists of the 1940s. Many of these are to be found in the 
writer’s memoirs (Viața ca o pradă ‘Life as Prey’, 1977) or in the 
conversations (interviews) conducted by Adrian Păunescu3, Florin Mugur4, 
Sânziana Pop5, Mihai Ungheanu6 and so on. Opinions are divided with 
respect to the literary debut of Marin Preda, for the writer himself either 
intentionally omitted the truth or was the victim of a lapsus memoriae. 

The absolute debut – to distinguish it from that invoked by the prose 
writer – occurred in the journal “Tinerețea” (1942/20 January) with the sketch 
Nu spuneți adevărul. Sorin Preda, nephew of the author of Moromeții, himself 
a valuable prose writer of the 1980s, provides some clues regarding the 
Siliștea origins7  of the sketch character, demonstrating that the episode Nu 
spuneți adevărul was, in fact, a much-improved version of the story Înainte 
de moarte8, included in Marin Preda’s debut volume Întâlnirea din pământuri 

 
3 „România literară”, 1969/13 March, pp. 6-7. 
4 „Argeș”, 1972/ May, pp. 3-5. 
5 „Luceafărul”, 1974 /18 May, p. 3. 
6 „Luceafărul”, 1976/ 26 April., p. 3. 
7 Sorin Preda, 2010, Moromeții, ultimul capitol, București: Editura Academiei Române, p. 
117; ediția a II-a, Cluj-Napoca: editura Eikon, 2013, p. 82. 
8 Stan V. Cristea, idem, p. 254 mentions the existence of an intermediate variant, the sketch 
Doctorul, ‘also published in “Tinerețea”, but in the new series, of 1945’. 
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(1948). Additional details are also provided by Marin Ciobanu9 in a book 
dedicated to the “heroes” of Siliștea-Gumești, the writer’s hometown, present 
in his books. 

Starting from the premise of an intention, so not of an omission, if we 
should refer to the debut favoured by Marin Preda, we may say that it occurred 
the same year, but three months later, in “Timpul” (15, 16 April) with the 
sketch Pârlitu’. According to his own confessions10, the sketch had been 
written years before for the journal of Școala Normală de Băieți of Cristur - 
Odorhei, where he had studied, and it was a story about a peasant of social 
status similar to that “I described in the two volumes of Moromeții” 11.   

In short, Marin Preda authored other prose writings published in the 
“Timpul” newspaper (1942): Strigoaica (23 May), Calul (4 June), Salcâmul 
(7 July), Noaptea (5 August), La câmp (22 September); this mere 
enumeration reveals the existence of numerous drafts belonging to the future 
novel Moromeții, around which the published sketches, stories and novellas 
revolve. This points to an exemplary consistency, which says a lot about the 
auctorial status, as Marin Preda understood it, a status which reveals him to 
us as a perfectionist, a man dedicated body and soul to literature, in other 
words – using a typically Moromete phrase – “harnessed to literature”.  

 
In the spring of 1943, he was conscripted. The military service, 

completed two years later, accounts for the small number of collaborations: 
Colina (“Vremea răsboiului”, 7 March), Merticul, also scheduled to appear 
in the volume12 (“Fapta”, 11 March) and Rotila (“Evenimentul zilei”, 25 

 
9 Marin Ciobanu, 2014, Marin Preda și ai săi, București: Editura Muzeului Literaturii 
Române, p. 41. 
10 Marin Preda, Creație și morală, idem, 424; from Convorbire cu Marin Preda: Marea 
călătorie, by Sânziana Pop, „Luceafărul”, XVIII, nr. 17 (678), 26 April 1975, p. 3., Apud 
Stan V. Cristea, Marin Preda, anii formării intelectuale, Craiova: Editura Aius, 2022, p. 274. 
11 Întâlnire cu publicul băcăuan [răspunsuril la întrebări], in „Ateneu”, VIII 18 May 1974, p. 
2; Marin Preda, Creație și morală, idem, pp. 423-424, apud Stan V. Cristea, op. cit., p. 397.  
12 In „Fapta” (11 March), Merticul is accompanied by a short presentation signed by 
Mircea Damian. 
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April), published when he was still in the army. Marin Preda published 
nothing in 1944.  

 
The young prose writer came back into focus in 1945 with Plecarea 

(“Tinerețea”, 16 September), Doctorul13, a later version of his absolute debut 
(“Tinerețea”, 21 October), and Iubire (“Viața socială” C.F.R., 8 December).   

 
Those who knew him at that time describe the deplorable clothing and 

physical condition as well as the life full of expedients of the future prose 
writer. 1946 is the year of searches and attempts of editorial assertion of the 
young man who entered the publishing and cultural environments in 
Bucharest, getting acquainted to the life and mentalities of the writers’ guild. 
Following the letters of recommendation signed by Geo Dumitrescu, Marin 
Preda spent his life working as a reviser for the “Timpul” newspaper and as a 
clerk for the Central Statistics Institute. Early that year, his short story Ceata 
was published (“Lumea”, 1 January) and included, with some changes, in the 
volume Întâlnirea din Pământuri, under the title of În ceată. Less than three 
weeks later, another short story, Măritișul, was printed in “Veac nou” (19 
January) and after that he attended the Șezătoarea literară announced by 
“Lumea” (10 March); here, he would make a deep impression on Petru 
Dumitriu14, who would recount years later: “…I met the author of 
Desfăşurarea one evening in 1945 when, in one of the auditoriums of the 
University of Bucharest, several hundred students would listen to poetry 
recitations and readings of prose. A young man with a troubled face came up 
on the rostrum and read ‘like nothing’, as he would say, a story about an 
acacia. In the story, a peasant’s wife comes out in the doorway: short, fat, 
hands on her hips, she ‘looks like a pot with two handles’. I pricked up my 
ears while hearing this unexpected dark humour comparison, intimately 
related to the rural universe. I listened carefully to the entire piece and 
realised he was one of the most authentic writers who had ever told us stories 
about peasants”. 

 
13 See footnote 7.  
14 „Note de cititor despre povestirile lui Marin Preda”, in Viața Românească (1953/Sept.). 
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Nothing new came out until the end of the year, when “Studentul 
român” published Nepotul (10 December), a fragment whose main character, 
Stan Tudose, “hints at possible other projects preceding the cycle of 
Moromeții”. This quiet period may be related to the writer’s efforts to make 
his editorial debut. It was not his first attempt15. From related information 
included in the CVLR 1946, we find, from the “Universul” newspaper (11 
January), about the projects and objectives promoted by Cultura Națională 
Publishing House. Eager to resume the tradition of good books by stimulating 
local valuable authors and through translations of universal literature 
masterpieces, Cultura Națională announced a competition for novels and 
short stories, the jury of which was made up of personalities of cultural life 
(P. P. Negulescu, chairman) and established names of the interwar literature 
and literary criticism: Gala Galaction, Șerban Cioculescu, Pompiliu 
Constantinescu and Ion Biberi. Marin Preda submitted a version of the 
manuscript Întâlnirea din Pământuri and received an honourable mention for 
it, as stated in the press release of the journal “Națiunea” (10 April), led by 
G. Călinescu. The young man, only 24 years old, deemed his participation in 
this contest as a personal failure, which prompted him to make a number of 
revisions until he completed the final version.     

At the end of the same year, according to the “România liberă” (25 
November, the section Obiectiv), the “King Michael I” Foundation had Marin 
Preda’s short-story volume Fântâna albă underway. 

 
In the first quarter of the following year (1947), the publication of the 

volume was also announced by the journal “Revista literară” (16 March), 
which printed the short story Salcâmul, accompanied by an introduction 
written by Miron Radu Paraschivescu: “He is only 25 years old, but he thinks 
a lot and writes a little, as if he were 50. Serious, locked in a mutism which is 

 
15 The imminent publication of the volume Măritiș by Marin Preda was announced on the 
last cover of Ștefan Popescu’s book, Poezia trubadurilor, but, despite this announcement, 
the project failed. The reasons this attempt came to a bad end are unknown, but they may 
have to do with the publishers’ unreasonable enthusiasm or the precarious financial situation 
of the publishing house, which did not lack the publicity: Măritiș was also advertised in 
„Viața” (12 June and 18 July) and „Vremea” (12 July). 
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not misanthropy but self-measure, hardworking, honest and determined, 
Marin Preda imbues his work and personal ethics with all the virtues of the 
peasants of Teleorman, the place he left at the age of only seven to make his 
way in the world, and concentrates a completely unique epic force. […] Marin 
Preda is, among the youths of his generation, the completest and most fulfilled 
hope so far. […] It is an almost poetic vision through which the young writer 
captures the miracle of life in its most mundane and grey aspects, troubled 
and deeply rooted in it, keenly observing it and recounting its mysterious, 
deeply human and dramatic vibrations; and all this with means of a classical 
simplicity, as he has learned from Gorki or Jack London. Salcâmul – this 
prose poem which dwells on the anonymous but no less terrible tragedy of a 
tree, and thus of an entire village – is part of a volume of short stories soon 
to be published by the printing house of “King Michael I” Foundation. 
Readers will realise the force of Marin Preda’s talent, a writer we dare predict 
will become, in ten years’ time or in fifteen years’ time, one of the most 
prominent novelists in our literature.” The author of this presentation had 
“read” the young writer with so much insight that his text may be considered 
emblematic of his entire creation, a gesture which Marin Preda would be 
grateful for, referring to MRP as ‘his literary godfather’.  

That same year, the prose writer was present in two consecutive issues 
of the journal “Contemporanul” (21 and 28 March) with his Casa de-a doua 
oară, included in the first volume of Moromeții. The now familiar “Revista 
literară” printed the story Întâia moarte a lui Anton Tudose (27 April). 

Geo Dumitrescu wrote the editorial Pledoarie la... „Criza culturii” 
(‘Plea to… the crisis of culture’) in “Revista literară” (3 August), nominating 
Marin Preda among the prose writers “in the fever of creation”. 

 
In 1948, the future novelist submitted Unul la munte16, a version of 

the short story Merticul, to be published in the journal “Flacăra” (29 
February) and, towards the end of the year, the novel fragment Începutul 

 
16 Announced in „Flacăra” (29 February) as a „short story, fragment, in the vol. Unul la munte 
și alte nuvele”.  



Diversité et Identité Culturelle en Europe 

14 

afacerii cu Palici, “with Ilie Moromete as main character”17, also appeared in 
“Flacăra” (10 October). 

 
As regards the year 1948, it should be mentioned that, as early as 1945, 

events of an unprecedented gravity had started to occur in Romania on the 
political, social and cultural levels. They culminated in the progressive 
suppression of constitutional rights, the transformation of the kingdom into a 
people’s democratic republic, removal of multipartyism and elimination of 
political adversaries and, in terms of culture and literature, the import and 
imposition of cultural revolution theories, namely, of socialist realism, which 
was to create the “new type of man”, forged in the Soviet Union. Andrei 
Zhdanov, who inspired the socialist-realist trend, would conclude that artistic 
works should educate in the communist spirit and authors should discard 
whatever had been left in them by the old ideologies or beliefs about art. From 
the imposition of the new ideological prerogatives, as a form of literary class 
struggle, to the emergence of the insidious forms of censorship and its 
unrestrained establishment, time passed quickly. This perspective became the 
iron law of literary criticism and of all humanistic disciplines, of all social 
sciences. 1948 is the year of Tudor Arghezi’s public execution (“Scânteia”, 
5, 7, 9 and 10 January) in the article signed by Sorin Toma, Poezia putrefacției 
și putrefacția poeziei (‘The poetry of putrefaction and the putrefaction of 
poetry’), a text which the unforgiving “Flacăra” (20 July) considered “an 
example of Marxist literary criticism”. These changes would affect all 
creators, swooping upon Marin Preda’s literature as well. The waves of 
ideology ravaged older writings but hit particularly those of those years, in 
that, according to the Soviet model, the writers of all active generations 
should conform to the demands of the class struggle, in the name of which 
literature and culture were confined to combating all artistic phenomena – 
literature, arts, film – that would not focus on glorifying the superiority of 
Marxist-Leninist principles to the other forms of political and artistic 
representation, of social organisation. The unconditional adhesion to the “new 

 
17 Apud, Stan V. Cristea, 2022, Marin Preda, anii formării intelectuale, Craiova: Editura 
Aius, ed. a III-a, revizuită și adăugită, p. 375, 349.   
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religion” had been accompanied by a real wave of class hatred, the 
Manichaeism of these black-and-white projections resulting in the removal, 
also from the historical-literary past, of other forms of artistic manifestation, 
with the exception of the contributions, however modest they might have 
been, of representatives of the exploited classes. In literature, the Decadent 
trend, formalism, later Onirism, modernism, in general, had not only been 
refuted, but pushed up against the wall in order to make room for socialist 
realism, for the literature devoted body and soul to the cause of the party. 
According to a Stalinist precept, writers were considered the “engineers of 
the soul”, a phrase based on exact calculations and schemes, which should 
canonically give rise to a literary art subservient to ideological directives, over 
whose compliance the literary critics would keep a close watch, providing 
guidance and, above all, imposing penalties.              

For the sake of accuracy and truth, we should say that, before the 
actual debut, which occurred, or rather moved parallel to these increasingly 
troubled years, Marin Preda had nevertheless drawn the attention of some of 
the literary critics of that age. His name was present in literary reviews as well 
as in comments about his published prose.  

In a special New Year’s issue of “Dreptatea nouă” (1 January), M. 
Roșca announced the important changes which had taken place in the literary 
environment, namely the introduction of “writing as a social role” to the 
detriment of “the concept of gratuitous writing”. Zaharia Stancu, Marin 
Preda, Petru Dumitriu and Eusebiu Camilar were among those mentioned to 
have opted for this new vision. Similarly, in a note in Calendarul popular al 
ziarului “Universul” (10 January) Ov. S. Crohmălniceanu warned that “the 
literary year cannot pass by the authors without a volume, but with… a 
work”; as regards Marin Preda, the critic said: “In this highly varied group18, 
Marin Preda stands out through a dark animism and an overwhelming 
presence of destiny”. 

Finally, in the first quarter of this fateful year, the writer made his 
editorial debut with Întâlnirea din pământuri, Editura Cartea Românească, 

 
18 The group included Aurel Baranga, Aurel Van Gert, Laurențiu Fulga and Alexandru Jar. 
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București, 1948. The critical reception of the volume followed a gradual 
trajectory, the tone of comments varying as the “guidance criticism” 
sharpened its attacks in full, unique authority. Constant Ionescu could not 
separate the book from the rural universe of its theme and labelled it, from 
the very title, according to obsolete historical-literary criteria: 
Semănătorismul [sic!] și literatura despre țărani, astăzi. The review 
appeared in “România liberă” (19 April). Four days later, “Contemporanul” 
(23 April) would salute the publication of the volume, with all the well-
deserved praises. The young critic of only 27 back then, Ov. S. 
Crohmălniceanu, showed off his erudition by introducing Kafka, 
Kierkegaard, Camus, Poe, Faulkner and Paustovsky in his critical discourse 
and concluded: “Reaffirming our confidence in his potential, we are looking 
forward to the novel his latest short story heralds.” The same laudatory 
appreciations accompany the review signed by Octav Șuluțiu in “Națiunea” 
(26 April): “The vigour of this realistic picture perfectly illustrates Marin 
Preda’s writing skills, promising to bring a very personal touch to rural 
literature. A great quality of the writer is the suggestive force of his realism – 
he writes in a simple manner, but with a tension that sometimes lends dramatism 
to his stories. Furthermore, he knows how to concretely evoke reality, with an 
expressiveness as admirable as the sobriety of the means employed.” 

Paying attention not to the style, but the ideology which should wrap 
up the content, I. Popper tore him to pieces in “Flacăra” (9 May) based on the 
criteria defined in the title” Un scriitor talentat și o concepție literară 
depășită (‘A talented writer and an obsolete literary conception’): “Here is 
why the naturalistic clichés, which Mr Marin Preda’s talent manages to 
attenuate only in part, annoy. […] However, it is clear to us that all these 
formal considerations cannot cover the observations above regarding the 
content, human communication in Întâlnirea din pământuri, and add a 
negative load to it. That is why Mr Marin Preda’s talent, employed in the best 
pieces he offers us, within an outdated literary conception, aiming at depicting 
realities that history pushes further and further towards the periphery of 
Romanian life; this talent cannot give this satisfaction through the results it 
provides. The issues raised in Întâlnirea din pământuri go beyond the pages 
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of this book. They describe a transitional phase that Romanian culture and art 
have not succeeded in completely overcoming; that in which a new content 
of life is overlapped by obsolete forms of expression which are no longer 
appropriate. […] We are certain that an effort by Mr Marin Preda will bring 
his next work to the level of a true literary accomplishment.” 

In the inaugural issue of the new series of “Viața românească” (June), 
Petru Dumitriu applauded the publication of the new volume: “Mr Preda’s 
book starts with what one refers to as a tour de force. The peasant invective 
explosively erupts, from the first words, harsh, concrete, carnal, smelling of 
dirt, full of the blunt passion that is so natural and frequent in the direct 
vicinity of land”. Nicolae Corbu, in “Scânteia” (7 June) and Hilda Doru, in 
“România liberă” (26 June), keep it in the spotlight. Finally, Anton Strihan 
addresses a question to Marin Preda regarding the appearance of a future 
novel (Ce ne aduce șantierul literar? Despre un viitor roman al lui Marin 
Preda, “Flacăra”, 17 October) and the answer comes promptly: Moromeții.  

Octav Șuluțiu, previously mentioned, reaffirms his favourable 
appreciation in the retrospective analysis Literatura română în 1948, 
published on the penultimate day of 1948 in “Națiunea”, which places Marin 
Preda among the best of the best in literature that year.  

 
The original stories signed by Marin Preda in 1949 are Fonciirea, 

published in “Flacăra” (16 April), the fragment with the same title in his 
future novel, Moromeții, which has become a classic in school textbooks; the 
short story Povestea unei călătorii, in the double issue of “Viața 
Românească” (March-April), in which “the family of Ilie Moromete appears 
slightly better outlined”19. The echoes of critical reception continued that year 
when Marin Preda’s story O adunare liniștită was printed by Editura de Stat 
pentru Literatură şi Artă, București, 1949, along with a 32-page booklet. Cărți 
noi, a column in “România liberă” (15 January), announces the appearance of 
the booklet in issue 5 of the collection Cartea poporului. Petru Dumitriu 
briefly comments on it in Fișier, “Flacăra” (23 January): “The short story is 

 
19 Stan V. Cristea, op. cit., p. 366.    
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part of the volume Întâlnirea între pământuri [sic!] by Marin Preda, one of 
the writers who have emerged from today’s young generation in order to 
deliver literature to the masses along the new road of realism. His artistic 
means, which are still developing, already point to a vigorous talent in 
which the proximity to the object does not shatter the vision, but, on the 
contrary, adds values of authentic and vibrant participation. His direct, 
almost dramatized style is meant to capture the interest and keep it 
throughout the story.” 

The preoccupations with completing the novel Moromeții interfered 
with the new demands of the social order, whose gravitational force was 
unavoidable. The politico-ideologising context of that time forces Marin 
Preda to deviate for a while from his main occupations (Moromeții) in order 
to align himself with the directives that had seized creation and the writing 
environments. In fact, the situation was much tougher, with no way out, with 
socialist realism as the only form of literary and artistic approach to the social 
realities of the time, the other alternative20 being to give up writing. Under 

 
20  The 1944-1964 period was one of the darkest in Romanian history, hence in Romanian 
culture. The transition from monarchy to “the dictatorship of the proletariat” did not logically 
respond to internal socio-political realities, but was expressly the result of arrangements 
among the three victors of the Second World War – the USSR, the USA and Great Britain – 
and of their power plays. At the Yalta Conference (4-11 February 1945), held on the occasion 
of the imminent victory of the “allies”, the world map became, metaphorically speaking, a 
cake which the leaders of the time – Stalin, Roosevelt and Churchill – divided amicably 
among themselves. As is known, Romania entered the sphere of influence of Great Britain 
(10%) and the Soviet Union (90%), which came into effect. The forced establishment of 
communism in our country seized every relevant compartment; from morals, mentalities and 
social structures, the entire scaffolding of communist ideology, consolidated in almost half a 
century, was supported from the base to the top by a complicated political machine that was 
to last until 1989. 
As expected, after 1989, the communist phenomenon became a priority issue in numerous 
studies, carried out from various perspectives. The polemics which emerged after 1990 hardly 
consider some evidence, ignoring it. This evidence includes the impact of the theory of 
spheres of influence in world politics, which is permanent, the Cold War effects, armed 
struggles during the years of the establishment of communism in our country, 
collaborationism in its typical and lasting forms of manifestation, the dissolution of private 
property and the destruction, by uniformization, of social class identity. In the short five-
decade history, some of the Romanian intellectuals and politicians left the country, thus 
saving themselves. Others, unfortunately the overwhelming majority, were imprisoned and 



Diversité et Identité Culturelle en Europe 

19 

the inexorable pressure created by the abovementioned circumstances, the 
writer would tell Constantin Varta, the author of the feature Câteva ceasuri 
într-o uzină literară – La Sinaia, printre sciitorii noștri, “Flacăra” (28 May), 
that he had abandoned Moromeții to work on “a larger story, of 100 pages, 
about the life of factory workers. […] As for the future novel, the first volume 
will be ready in June or July21. […] I want to show how the middle peasantry 
that grew after World War I has disintegrated: very few have got rich but an 
awful lot of them have been left with nothing but their own two hands to make 
a living.”  

“Scânteia tineretului” (19 June) published fragments from an “original 
short story of the young writer Marin Preda.” It was entitled Ședința de 
producție and is a fragment-version of the future Ana Roșculeț. The journal 
“Flacăra” (25 June) started the survey Scriitorii şi cititorii despre problemele 
criticii (‘Writers and readers on matters of criticism’), to which E. Camilar, 
Victor Tulbure and Marin Preda, among others, respond. In the name of 
socialist realism, the latter acknowledged some critical reproaches on his 
volume Întâlnirea din pământuri: “When I put out the book Întâlnirea din 
pământuri, I still believed in man’s eternal essence, I was, as one could see, 
on an idealistic, metaphysical position. Literary critiques did me a great 
service pointing out the class substratum of conflicts, which I deemed as 
eternally human. Also, the critics did a good thing when they admonished me 

 
those still living were set free starting in 1964. The immense sacrifice in forced labour camps, 
genuine extermination camps actually, was justified by the unfortunately vain illusion, 
disseminated through diplomatic channels in the first years following 1944, that the Anglo-
Americans would come (back) before long. A small part, those who had left the country, 
joined the new power either out of left-wing convictions or after thinking things through, 
which after 1989 triggered, domestically but mainly abroad, accusations of great moral 
gravity against the “collaborationists”. Vis-à-vis the previously mentioned circumstances, the 
situation of younger generations, of which Marin Preda was a part, together with his 
confreres, had been different, but still hopeless. The reproaches directed towards the writer 
after his death, when he could no longer defend himself against detractors, are basically 
attacks full of resentment, the result of explainable writerly jealousies, which revealed, at 
least in this case, the diseased nature of post-communist literary prosecutors. The age is 
known as “the Obsessive decade.” 
21 As is known, the author’s hopes would not materialize with the version of April-June 1949. 
The first volume of Moromeții was not published until 1955.  
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for my tendency to describe mainly the dark side of humans. The decadent 
line I was moving along was quite clearly shown to me along with the danger 
it entailed and that is precisely why I think I have managed to remove it from 
my new book. I would ask the critics not to be gentle but to deliver a 
principled, honest, clear and well-argued criticism. Only such criticism can 
help the writer.” Only a month later, “Contemporanul” (21 July) issued Marin 
Preda’s Filmul, another fragment from the short story Ana Roşculeţ, with a 
note saying “This fragment is part of a longer story. Ana Roșculeț is a 
workwoman who got alienated from her co-workers and became the ‘lost 
sheep of the flock’, as someone says in the story.” 

Towards the end of the year, Ana Roșculeț, Editura pentru Literatură 
și Artă a Uniunii Scriitorilor, București, 1949, was printed. The 120-page 
short story came to the attention of Radu Trifan from “Almanahul Literar de 
la Cluj” (December): “Ana Roșculeț is a small novel or an extensive 
newspaper report, which recounts an essential part of the life of a woman 
working for the Romanian Cotton Mill in Bucharest, from the nationalisation 
of the factory until today, in almost two years of socialist transformation of 
the entire country. […] The revolution stirs and changes what is deeper, more 
rooted and harder to fecundate in an individual: his solitude. […] From here 
her journey, which the author recounts, will begin. We reproduce the scene 
that takes place right after her meeting with Tomiţă, when Ana watches the 
Soviet film Dreptate în Baltica. It is a crucial moment in her life.”  

 
The following year, 1950, in the absence of other texts signed by 

Marina Preda, I. Coriban from another Transylvanian publication, “Lupta 
Ardealului” (8 January), reviewed the short story Ana Roșculeț: “By 
following this complicated process of spiritual transformation of a working 
woman – with all its twists and turns – and highlighting the role the trade 
union and especially the Party play in the development of the class 
consciousness of working people, Marin Preda’s long story becomes a 
valuable document in the age of serious efforts following the Nationalisation 
of 11 June 1948.” Faced with the ideological demands laid down by the 
literary coryphaei of the new times, the prose writer himself became some 
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kind of “black sheep”, because he had not sufficiently conformed to socialist 
realism. I. Popper, who had previously warned him on behalf of the party 
when Întâlnirea din pământuri had come out, did it again in “Flacăra” (4 
February). According to Popper, in order to depict the struggle between the 
old and the new in his heroine’s soul, Marin Preda had had to struggle with 
himself, with his objectivism, “a remnant of a past naturalistic manner, which 
pushes the author to mention certain faults and weaknesses […] without 
taking a stand against these shortcomings.” The utterly dramatic manner in 
which the directives had changed people can also be noticed in Geo 
Dumitrescu’s article, Pentru ascuțirea vigilenței în lupta împotriva 
naturalismului (‘Sharpening vigilance in the fight against naturalism’), in 
“Flacăra” (25 March), in which he discusses this particular short story. He 
made no concessions to his former protégé. Signalling “unhealthy naturalistic 
infiltrations”, the author pointed out that his first reaction to Preda’s short 
story was not what he had expected and it was only “on the surface that he 
could help the writer, show him the dangers threatening his creation, mobilise 
him to fight for their complete extermination. […] The way in which the 
theme is dealt with reflects deficiencies in the very ideological conception, 
which may be clearly seen when analysing the unfolding of events in the 
story. The shortcomings have to do with a certain position of the author in 
relation to his theme, his heroes, the purpose of his entire story.” In the second 
part of the article published in “Flacăra” (1 April), G. Dumitrescu comments 
on the positive hero and the Party spirit by analysing the author’s 
incompatibilities with the socialist-realist method, i.e., drawing “closer to the 
roots of this fatal and reactionary naturalism, which, as a matter of fact, not 
only jeopardises the work and growth of the author of Anei Roșculeț, but is 
also a threat to several of our great or smaller writers.” In Geo Dumitrescu’s 
opinion, “the book flows and ends sine ira et studio, almost without 
perspectives, without participation, as a mere report. […] This is the root of 
all evil. This indifference, this neutrality of the writer, his essentially 
bourgeois objectivism. […] Here Comrade Preda must clarify his perspective 
first and foremost, for the Party’s spirit excludes hesitations, indecisions, and 
one cannot create new art, cannot explore new literary fields with obsolete, 
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bourgeois photographic cameras.” Geo Dumitrescu’s accusations are among 
the most serious in those times and endangered the very destiny of the writer. 
Just as piranha attacks, criticism rushes at and devours texts at the slightest 
ideological leak. In the Teorie şi critică section of “Viața Românească” 
(May), Al. I. Ștefănescu published Cu privire la Ana Roșculeț, accusing 
Marin Preda of objectivism, naturalism, reactionism etc., a text that almost 
includes the prose writer in the category of enemies of the people and of the 
Soviet Union: “Amidst the great struggle between the camp of peace and 
socialism led by the Soviet Union and the aggressive camp of imperialism, 
naturalism is used on the ideological front by instigators of war as a weapon 
against the working people, as a means of clouding the mind, of oppression 
and exploitation. […] Therefore, a progressive writer who, under the 
influence of naturalism, uses this reactionary literary method in his writing, 
does not serve the cause of the progressive forces of society. His work, far 
from being of use to the working class, may thus prejudice the struggle for 
liberation from the capitalist exploitation. […] At present, naturalism is one 
of the ideological weapons of imperialism, one of the most perfidious means 
of inoculating our country with the enemy’s ideology through art.”    

 
In 1951, Marin Preda scarcely published anything. Instead, he made 

some fact-finding visits, some of which served as material for the 
continuation of the first volume of Moromeții, not yet published. He wrote 
the feature report În zilele secerișului, în sat la Călinești for “Contemporanul” 
(20 July): “The collective farm had begun threshing the pea. Everything had 
been prepared in time. Threshing had been started by the head of the Farm, 
Lupașcu, and the secretary of the main organisation, Vasile Hâmpu, who had 
been feeding the thresher for several hours.” A short story fragment, Drum 
nou, appeared in “Cultura poporului” (July-August). Both are written in the 
Morometian key of the second volume22. The unsigned article Probleme 
actuale ale literaturii din R.P.R. în lumina lucrărilor lui A. A. Jdanov 
(‘Current issues of literature in the People’s Republic of Romania in the light 

 
22 Marin Preda, 1967, Moromeții, volume 2, București: Editura pentru Literatură (E.P.L.). 
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of A. A. Zhdanov’s works’) was included in the Orientări section of the 
“Viața Românească” journal (September). The directives regarding literary 
creation were firmly laid down and mandatory: participation in the work of 
building socialism, relentless fight against the class enemy, the struggle for 
the “complete destruction of any remnant of bourgeois ideology, fight against 
formalism, aestheticism, naturalism (some traces of which had been identified 
in the writings of Marin Preda, Zaharia Stancu, Eusebiu Camilar).” That year, 
he submitted the short novel Mare proprietar to the publishing house 
Editura de Stat pentru Literatură și Artă (E.S.P.L.A.), whose title was 
changed to Desfășurarea. On the other hand, the financial situation of the 
writer improved after he was appointed editor of “Viața Românească” in 
December 1951. 

 
Before its publication, the short story Desfășurarea, E.S.P.L.A., 

București, 1952, appeared in “Viața Românească” (August-September). 
According to some of the exegetes of Marin Preda’s work, the story had been 
written on the advice of Paul Georgescu because “possible accusations of 
ideological deviations were still hovering over him” 23, which was easy to 
remove by printing an “appropriate” text. N. Tertulian wrote an extensive 
review of Desfășurarea in “Contemporanul” (19 October). Across multiple 
pages, the critic salutes it and, in order to highlight it, cancels all the qualities 
of every work that Marin Preda ever wrote: “In his earlier short stories about 
the village life (1948), the author depicted a world full of people driven by 
instincts and wild desires generated by private property, such as the hunger 
for wealth and selfishness that take on monstruous forms (Miai in O adunare 
liniştită) or the trivial cruel passions disintegrating the Moromete family, 
where relationships are dominated by hatred and fighting (Dimineață̆ de 
iarnă); some stories in the volume Întâlnirea din pământuri were deeply 
consumed by the germ of naturalism. […] In the light of these previous 
creations, it becomes clear why Marin Preda’s latest short story is a turning 
point in the creation of this writer, endowed with a strong talent: it largely 

 
23 Stan V. Cristea, 2022, Marin Preda - biobibliografie, Craiova: Editura Aius, p. 35.  
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reflects the author’s ideological growth and maturity, his having deeply and 
creatively assumed the criticism he received.” 

 
Marin Preda returned to writing in 1953 in order to complete 

Moromeții, the version of the second volume, but his plans failed; the draft of 
the promised novel Adam Fântână, promoted by E.S.P.L.A., also remained 
unfinished. S. Damian wrote in “Contemporanul” (6 February) about 
Conflictul literar şi eroul pozitiv (‘The literary conflict and the positive 
hero’), the title of which is explained by the main character in the short story 
Desfășurarea: “Such a hero is the communist Anghel in Marin Preda’s 
Desfășurarea. […] Part of a typical conflict, Anghel is the typical hero, who 
expresses the essence of a characteristic phenomenon in the life of our 
villages: the emergence of capable, stout-hearted political leaders, hardened 
in the struggle against the perfidious enemy.” George Munteanu is present in 
“Almanahul literar” (February) with his opinions regarding O nouă etapă în 
dezvoltarea nuvelisticii noastre (‘A new stage in the development of 
Romanian short stories’), more specifically, his impressions after reading 
Desfășurarea: “In relation to this, it may be said from the very beginning that 
the writer passed in every respect the test to which reality subjected him; that 
he followed in the footsteps of life, knowing that, in its depths he would 
discover ‘inner reserves’ unsuspected by other writers and exploit them with 
great skill.” 

The report entitled Cu privire la munca secțiilor de creație ale Uniunii 
Scriitorilor (‘On the work of the creative departments of the Writers’ Union), 
“Contemporanul” (20 March), stated: “The important theses regarding the 
standards of realistic art included in the report of Comrade G. M. 
Malenkov were hardly applied in the analysis of literary works. […] 
Writers such as Marcel Breslaşu, Marin Preda, Nicolae Jianu are generally 
absent from these discussions.” 

The next two weeks contained the same elements of indoctrination. 
“Contemporanul” (27 March, 3 and 10 April) published the article Unele 
probleme ale creaţiei literare din R.P.R. în lumina tezelor asupra literaturii 
şi artei expuse de tovarăşul G. M. Malencov în Raportul ţinut la Congresul 
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al XIX-lea al P. C. U. S (‘Some issues regarding the literary creation in the 
People’s Republic of Romania, in the light of the theses on literature and art 
laid down by Comrade G. M. Malenkov in the Report delivered at the 9th 
Congress of the CPSU’), resulted from debate organised between 24 and 27 
March by the Writers’ Union Bureau. Eugen Frunză, who wrote the account, 
concluded: “However, our literature does not yet measure up to the life, to the 
reality of our Motherland, although, actually, it should be one step ahead of 
life. This lagging behind is clearly shown by the narrowness of themes in our 
literary works. At the same time, writers have not faithfully depicted the 
figure of the most remarkable sons of our people, of communists. They are 
insufficiently concerned with the great issues of socialist industrialisation, 
with the figure of the advanced worker. […] It should be said that the 
monotony, lack of expressiveness, schematism are incompatible with the 
literary standards.” In an article in “Scânteia” (25 June) signed S. F. (Sergiu 
Fărcăşan), the author deals with Denaturări ale realității în unele opere 
literare (‘Distortions of reality in some literary works’): “Thus, when the 
hardworking peasants in the short story, led on by the rich, want to withdraw 
from the collective farm, representatives of party bodies are laudably 
presented as predicting, instead of a sustained political work, the resort 
to arrests and other measures of administrative repression. Literary 
criticism, when dwelling on the short story Desfășurarea, did not notice 
this gross mistake.” 

 
Under the unfavourable auspices of the article above, Moromeții, on 

its way to the printing house, would inevitably pass through the ideological 
swamp. In early 1954, “Flacăra” (1 March) published the fragment Polina, 
with a presentation aside: “The novel Moromeții by Marin Preda reconstructs 
a realistic picture of the Romanian village in 1937-1938. Following the 
destiny of two peasant families – the Moromete and the Bălosu families – the 
author Marin Preda successfully illustrates the idea that, in the context of the 
private property and small production of goods, ‘the peasantry as a class not 
only does not grow, but, on the contrary, breaks up year after year into the 
bourgeoisie (the chiaburi) and the poor (proletarians, semi-proletarians)’ 
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(The History of CPSU, p. 21). Both Ilie Moromete and Tudor Bălosu aspire 
to a more bountiful life, but take different roads. Ilie Moromete, a peasant 
with eight acres of land, father of six, would work hard, relying on his own 
force and that of his family. After years of labour, he realises he has gained 
nothing for himself and for his family. His family falls apart during a conflict 
between Ilie Moromete – who intends to keep his family united by means of 
hones work – and his sons, possessed by a strong desire to get rich at any cost. 
Tudor Bălosu’s family will evolve in a completely different manner. He will 
set off in pursuit of wealth using licit and illicit means typical of the capitalist 
society, starting by cruelly exploiting his wife and his daughter, Polina. A 
sudden change suddenly occurs in Polina when his father, Tudor Bălosu, 
forces her to marry a hideous but rich man, only to increase his wealth. Polina 
will realise the abomination of the real relationships in his family and will 
fight to free herself, getting married, against Tudor Bălosu’s will, to Birică, a 
poor man whom she loves. The fragment below depicts scenes in which 
Polina, aware of the rights she has earned through her work in her parents’ 
household, valiantly claims them.”  

  
An extensive article was published in “Lupta de clasă” (July), the 

ideological organ of PMR (Romanian Workers’ Party). In the wooden 
language specific to the official documents of the age, Traian Şelmaru, the 
author of the text, refers to Unele probleme ale dezvoltării literaturii în R.P.R. 
Uniunea Scriitorilor (‘Some issues regarding the development of literature in 
the People’s Republic of Romania. The Writers’ Union’) and discusses the 
directions and achievements of its members in the light of the Proceedings of 
the 19th Congress of the Communist Party of the Soviet Union: “In the article 
Party Organisation and Party Literature, as in other works, Lenin pointed 
out the writers’ duties in the revolutionary struggle of the working class. […] 
Lenin delivered a fatal blow to the ‘apoliticism’ of literature and art, exposing 
the bourgeois essence of this theory, showing that the interests of the 
exploiting classes are hidden behind the slogan ‘art for art’s sake’. […] The 
party systematically fought the reactionary bourgeois ideology and the 
concrete manifestations of formalism and cosmopolitism were criticised in 
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the party press. […] The writers were required to avoid schematism while 
maintaining the ideological correctness, and the recommended solution to 
reconciling these demands was ‘the in-depth knowledge of life’. […] One 
should fight the fact that many of the positive heroes of our literature speak a 
poor, flat language, without colour and brightness, which reduces their 
spiritual figure. Even writers like Petru Dumitriu often assign a vulgar 
language, which is not lacking in swearing, to their heroes. Marin Preda also 
makes such mistakes.” That same year, the prose writer published the sketch 
Îndrăzneala (“Viața Românească”, July), later re-issued in “Flacăra” (1 
August), then included in the anthologies celebrating the 10th anniversary of 
the armed insurrection of 23 August24. A second edition of Desfășurarea 
should be linked to the awarding of an important prize25 to this short story, 
which shortly became a script for the film adaptation with the same title. An 
investigation launched by “Flacăra” magazine was printed (1 October), 
providing the answer La ce lucrează Marin Preda (‘What Marin Preda is 
working on’). The column Pe drumul realismului socialist (‘On the path of 
socialist realism’) in “Viața Românească” (December) includes two 
interventions. One was signed by Al. Oprea and gathered impressions on 
some of the component parts of the debut volume, Întâlnirea din pământuri. 
Al. Oprea pointed out that Izbânda realismului în creaţia lui Marin Preda 
(“The victory of realism in Marin Preda’s creation”) was somehow 
overshadowed: “The influence of decadent literature has made its dark mark 
on Marin Preda’s creation. Marin Preda has brought a keen knowledge of 
reality and man to his writings. But the influence of the naturalistic method 
of creation will often prevent him from deeply understanding that life 
material, will make him fully present precisely what is desultory, 
uncharacteristic and not what is typical, essential.” The other intervention, 
more  amiable, belongs to Petru Dumitriu (see footnote 14).     

 
24 Ani de luptă (prose collection), București: E.S.P.L.A., 1954 and Cântare patriei (patriotic 
prose collection) București: Editura Militară, 1954.  
25 Marin Preda received The Second Class Award (Premiul de Stat clasa a II-a) for 
Desfășurarea, a 30,000 lei cash prize, which was a very large sum as compared to salaries 
back then. 
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The writer resumed his work on Moromeții in 1955. Two novel 
fragments were printed in the new publication “Gazeta literară” (10 February) 
and in “Flacăra” (1 March). In the distorting light of socialist realism, the 
serial publication of the novel began in “Viața Românescă” (issues 6-9). It 
was the only possible way. Moromeții was published the same year, with 
illustrations by Jules Perahim, by the Editura de Stat pentru Literatură și Artă 
(E.S.P.L.A.), București. Despite the hostile cultural environment, dominated 
by political intrusions into the literary life, Moromeții was to be well received 
by the public, while the author’s merits and the artistic value of the text, 
having gone through and overcome the obsessive decade, have remained at 
the same high levels to this day. Its publication in the midst of ideological 
dogmatism was only the gateway to the literature of those years, the only one 
open to authors and to the reading public. It would seem that Moromeții did 
not contravene the literary policy and, by extension, the cultural 
developments of the age. In fact, Moromeții is much more. The novel’s 
popularity was not due to its theme, but to its artistic realisation. Moromeții 
is, first and foremost, a masterpiece in its artistic, and by no means ideological 
side, a narrative-ideational structure of the highest stylistic value. The novel 
had the chance to be published during those troubled years due to the subject 
matter in which the issue of class struggle was insinuated into the very core 
of the text. Essentially, the writer would present the social and historical 
context of the dissolution of small properties, the hard life of land workers, 
on whose shoulders the heavy taxes imposed by the state were resting, and 
the way of life perpetuated from older times, with traditions, customs and 
mentalities, some of which had shaken its stability. One finds an entire 
humanity in Ilie Moromete, the main character. He does not give up when 
faced with difficulties, sympathises with the poor in the mountains, comments 
on politics with biting irony at Iocan’s smithy, becomes scornful towards his 
well-off neighbour, Bălosu, softens up when his son Niculae, ill with a fever, 
receives the first prize at school, gets emotional at the song whistled by a 
young man in love, Bică. Through Moromete, Marin Preda typologizes some 
kind of peasant wisdom born of the hardships of land labour and the harshness 
of life. Emerging, as a character, in an age of ideological pandemic, 
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Moromete is not contaminated by its effects, but is rather a Socratic peasant. 
Moromete has all the spiritual, unaltered qualities that socialist realism would 
not consider. The interference of these issues in the subject matter of the book 
– conceived long before the political “guidelines” became obligatory – is 
circumstantial, coincidental, unrelated to the incidences of expression, 
existing only as a background. 

This is the only way to explain why, in all ages and under all regimes, 
regardless of their nature (monarchies, republics, dictatorships) and their 
often drastic limitations, which the “times” tried to impose, monumental 
works still emerged. In the field of literature and in all liberal arts, they are 
proof that the talent and originality of artistic thinking, embodied in the 
auctorial self, do not run into barriers, fetters, obstacles, certifying that man 
was born free, under a sun that shines the same upon all fellow people, equal 
in rights. 

However, through all ages, probably from the dawn of man until 
today, reality has appeared different.  

That is why we love this beautiful utopia that art has been entertaining 
throughout the centuries. 
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Abstract: 
In the fourth decade of the last century, the most important synthesis studies 

about Eminescu appeared: Tudor Vianu - Eminescu's Poetry (1930), G. Călinescu - 
Mihai Eminescu's Life (1932) and Mihai Eminescu's Opera (1934-1936). After 
Călinescu's biography and E. Lovinescu's novels - Mite (1934) and Bălăuca 
(1935), the true Eminescu biographical image is born, "the true myth of the poet's 
life" (Simuţ). 

How was the epic image of Eminescu's biography formed in the narratives 
of the two literary critics and historians? How did they manage to mix fiction and 
documentary in the writings about Eminescu? What does the epic image of the Eminescu 
biography look like, as it emerges from the novels of the two critical authorities? 

 
Keywords: 
Character, biography, myth, criticism, poetry, Eminescu, fiction, document, 

literary history, cultural identity 
 
Résumé : 
Au cours de la quatrième décennie du siècle dernier, les études de synthèse 

les plus importantes sur Eminescu sont apparues : Tudor Vianu – La poésie 
d’Eminescu (1930), G. Călinescu – La vie de Mihai Eminescu (1932) et L’Opera de 
Mihai Eminescu (1934-1936). Après la biographie de Călinescu et les romans d'E. 
Lovinescu - Mite (1934) et Bălăuca (1935), la véritable image biographique 
d'Eminescu est née, "le vrai mythe de la vie du poète" (Simuţ). 

Comment l'image épique de la biographie d'Eminescu s'est-elle formée dans 
les récits des deux critiques littéraires et historiens ? Comment ont-ils réussi à mêler 
la fiction et le documentaire dans les écrits sur Eminescu ? À quoi ressemble l'image 
épique de la biographie d'Eminescu, telle qu'elle ressort des romans des deux 
autorités critiques ? 
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Mots clés: 
Personnage, biographie, mythe, critique, poésie, Eminescu, fiction, 

document, histoire littéraire, identité culturelle 
 
Rezumat: 
În deceniul patru al secolului trecut au apărut cele mai importante studii de 

sinteză despre Eminescu: Tudor Vianu – Poezia lui Eminescu (1930), G. Călinescu 
– Viaţa lui Mihai Eminescu (1932) şi Opera lui  Mihai Eminescu (1934-1936). După 
biografia călinesciană şi romanele lui E. Lovinescu – Mite (1934) şi Bălăuca (1935) 
ia naştere adevărata imagine biografică eminesciană, „adevăratul mit al vieţii 
poetului” (Simuţ). 

Cum s-a constituit imaginea epică a biografiei eminesciene in naraţiunile 
celor doi critici şi istorici literari? Cum au reuşit să împletească ficţiunea şi 
documentarul în scrierile despre Eminescu ? Cum arată imaginea epică a biografiei 
eminesciene, aşa cum se desprinde ea din romanele celor două autorităţi critice ? 

 
Cuvinte cheie: 
Personaj, biografie, mit, critică, poezie, Eminescu, ficţiune, document, 

istorie literară, identitate culturală 
 
Pour Lovinescu Eminescu n'était pas un mythe. Une preuve claire du 

fait que, pour Lovinescu, le mythe d'Eminescu n'était pas « intangible ou un 
tabou » (Simuţ, 1995 : 15) est la vision du personnage biographique, telle 
qu'elle ressort des romans Mite et Bălăuca (le premier en 1934, le second en 
1935), deux récits qui mêlent le documentaire et la fiction dans des 
proportions différentes. 

L'action de Lovinescu était sans aucun doute risquée, si l'on tient 
compte du fait que les écrits sont apparus après la biographie de Călinescu, 
consacrée à Eminescu, qui avait absorbé tout le matériel documentaire 
important connu à cette époque. Et pourtant, le brave Lovinescu, stimulé par 
l'effervescence dont jouit le mythe érotique (du domaine de la biographie 
d'Eminescu), mais aussi par le climat érotisant des romans de l'entre-deux-
guerres, se jette sans hésitation dans le domaine de la littérature, sans crainte, 
en assumant l'inévitable critique, car il est clair que le placement du poète 
dans la vie quotidienne ne pouvait qu'attirer des ironies. Il serait vain de 
souligner les insuffisances de ces romans, d'autres l'ont fait avant nous pour 
démontrer l'absence d'une « authentique vocation créatrice ». Tout comme il 
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serait superflu de raconter les histoires d'amour, en se référant éventuellement 
aux « sources » d’inspiration. Nous pensons qu'il est plus approprié d’extraire 
des textes la « physionomie » de l'homme d'Eminescu, répondant ainsi à 
l'aspiration de Lovinescu, celle de révéler au public l'humanité du génie. 

On découvre un premier portrait moral et physique du poète dès les 
premières pages du roman Mite : 

« Il avait lu la mélancolie dans ses yeux [...] le jeune homme un peu 
âgé, un peu gros et très négligé physiquement, inégal dans ses attitudes, 
lorsqu'il est absent ou plutôt absent, mais aussi ardent et passionné parfois, 
démodé et inoffensif, parce qu'il n'a jamais rien demandé à personne, avec 
un regard qui planait sur les gens et la vie […] Un front lumineux et avec des 
yeux si rêveurs et contemplatifs ». (Lovinescu, 1971 : 22) 

On rencontre dans le roman Bălăuca des profils tout aussi gracieux et 
naturels, naturellement alimentés par la lecture des écrits mémoriels des 
contemporains (même s'il faut accepter qu'une certaine dose de fiction se 
cache aussi dans tout acte de mémoire) : 

 « Il ne parlait pas de lui et de sa vie sentimentale, heureusement à 
n'importe qui » [...] « Il disparaissait une semaine à la fois de ses amis » [...] 
« En effet, un jeune homme plus petit s'est approché du boulevard, large 
derrière, les yeux baissés, comme s'il avait perdu quelque chose » […] « Le 
jeune homme leva ses grands et beaux yeux rêveurs, avec l'insouciance 
imprimée sur sa longue taille osseuse ». [...] « Il s’abandonne au doute, 
jusqu'à ce qu'il ne reste de lui que la douleur nécessaire pour faire semblant 
d'une volupté dure. »  (Lovinescu, 1971 : 183, 196, 109) 

On trouve aussi, dans les pages du premier roman, des affirmations 
sur la psychologie érotique d'Eminescu et sur sa transposition en poésie 
(d'ailleurs, il a écrit dans un article de Rampa, à propos du roman Mite : « 
mon but était de traiter et résoudre par une vision globale tout le problème de 
la psychologie érotique d'Eminescu ») (Lovinescu, 1980 : VII) : 

« Il ne se rendait même pas compte qui avait inspiré ce poème (Atât 
de fragedă), comme les autres ; Veronica, Cléopâtre ou Mite. Toutes et 
aucune, car en réalité, il ne cherchait qu'un type imaginaire créé par sa 
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sensibilité et identifié sporadiquement dans quelques exemples rencontrés 
par hasard ». (Lovinescu, 1971 : 28) 

On trouve également des informations dispersées sur la façon de 
travailler du poète, notamment dans le roman Bălăuca, où l'on apprend, par 
exemple, la longue gestation du poème Făt-Frumos din tei : 

« C'est un poème que j'ai commencé depuis longtemps, mais à laquelle 
je travaille depuis quelques jours maintenant. Ça s'appelle Făt-Frumos din 
tei ». (Lovinescu, 1971 : 306) 

Accusé, à juste titre, (bien que Bălăuca, contrairement à Mite, soit un 
roman, « qui s'abandonne avec plus de courage, mais aussi avec plus de 
risques, à la volonté de l'imagination, sans perdre de vue la thèse épique de la 
rêverie érotique, définissante pour le poète ») (Simuţ, 1995 : 18), pour avoir 
banalisé la relation avec réalisme, E. Lovinescu a le mérite d’offrir la 
première image terrestre de l’amour entre les deux, même si déformée. 

Lovinescu aurait sûrement réécrit ce chapitre de la biographie 
d'Eminescu s'il avait eu l'occasion de parcourir le volume édité en 2000 (par 
Christina Zarifopol – Illias, volume qui contient les 93 inédits). 

Personnage romantique des romans Mite (1934) et Bălăuca (1935) 
(contestés par N. Iorga et G. Călinescu), Eminescu redevient le Poète dans la 
monographie T. Maiorescu (1940) et T. Maiorescu et ses contemporains (I, 
II, 1943, 1944), volumes qui sont inclus dans le « cycle junimiste », avec T. 
Maiorescu et sa postérité critique (1943), Anthologie de l'idéologie junimiste 
(1943) et, en partie avec Anthologie des écrivains occasionnels (1943). 

L’approche esthétique de Maiorescu et la « solidarité morale avec les 
principes de base de sa critique » des années 40 (Ion Simuț) - après la 
séparation idéologique de celui qui a laissé à un autre le grand honneur de 
fonder la « La véritable Critique Roumaine » de 1915 (Lovinescu, 1988 : 38) 
- représente une occasion favorable de revenir sur l'un des sujets de 
prédilection de son activité critique. 

Ainsi, en analysant lucidement l'approche critique de Maiorescu, 
Lovinescu note que, dans l'article sur Eminescu de 1889 : 

« Le critique s'est arrêté au portrait moral du poète » et que les 
observations générales sont « didactiques et élémentaires ; on n'y trouve que 
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les rudiments du développement ultérieur de la critique en général et de 
l'éminescologie en particulier ». (Lovinescu, 1978 : 500) 

Nous sommes ici devant une démarche critique qui a pour objet une 
autre démarche critique. Il est évident que Lovinescu maintient les objections 
qu'il avait faites à Maiorescu au fil des ans (non seulement dans l'article de 1915, 
mais aussi dans la figure de 1919, plus tard dans L'histoire de la civilisation 
roumaine moderne, et, enfin, dans La mutation des valeurs esthétiques. 

Lovinescu conserve donc son esprit critique rigoureux, son acuité de 
jugement, malgré l'importance du sujet traité. Les opinions de Maiorescu ne 
sont pas intangibles pour Lovinescu. C'est aussi le cas du pessimisme 
d’Eminescu, de la personnalité du poète vue dans son ensemble. Si Maiorescu 
avait construit dans l’article Eminescu et ses poèmes un portrait schématique 
du génie, en partant « uniquement des indications de Schopenhauer », 
Lovinescu renverse la vision de Maiorescu, soutenant le caractère purement 
spéculatif du pessimisme d'Eminescu, en contraste avec le tempérament de 
combattant visible dans l'activité journalistique : 

« Quel que soit le contraste entre le négateur dans les poèmes et le 
combattant - un mélioriste comme tout combattant - la réconciliation doit se 
faire par une dissociation du plan spéculatif et du plan pratique. La 
spéculation individuelle peut aller beaucoup plus loin voire en sens inverse 
de celle suivie par le tempérament, liée à la physiologie et à la psychologie 
individuelle. La spéculation peut aller jusqu'à nier le sens de la vie, mais le 
tempérament se contente de sa réalité sans sonder inutilement son néant. Le 
pessimisme reste donc, le plus souvent, une conception du monde sans 
répercussions sur la vie pratique [...] Il n'y a presque pas de vision du monde 
sans fond de pessimisme ; mais, selon cette constatation de caractère 
purement théorique et spéculatif, l'homme ne réagit que par l'impulsion du 
tempérament, du sang, de la chair et des affections […] En pratique, l'homme 
est évalué par tempérament et non par spéculation. Le contraste entre le 
pessimisme intégral purement spéculatif d'Eminescu et son activité 
passionnée dans le journalisme et les luttes politiques s'explique de la même 
manière ; il n'avait pas le tempérament d'un fakir anéanti dans son Nirvana, 
mais d'un combattant ». (Lovinescu, 1978 : 504-505) 
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Dans le cadre de la même vision analytique et lucide, sur la base de 
laquelle Lovinescu construit sa figure d'Eminescu, le portrait de T. Maiorescu 
et de ses contemporains est également inclus : 

« M. Eminescu était, sans aucun doute, un homme sérieux, grave, une 
tête systématique, doctrinaire, avec un fanatisme qui poussait ses 
idiosyncrasies jusqu'aux conclusions les plus étonnantes, un homme vaniteux 
et taciturne, avec de rares accès de violence, qui n'admettait pas la réplique 
et surtout l'esprit, la plaisanterie, l'ironie ». (Lovinescu, 1982 : 124) 

Dessinée en marge des Mémoires de G. Panu, l'image est différente de 
celle que Maiorescu a faite dans l’étude Eminescu et ses poèmes, mais aussi 
de celle que G. Călinescu a donnée dans ses études : « un Hyperionien, un 
homme des brumes métaphysiques, avec la vocation, en même temps, des 
plaisirs mondains ». (Simion, 1998 : 528). Des références à la personnalité 
d'Eminescu et à l'importance de la "rencontre" du poète avec Maiorescu se 
trouvent dans le même ouvrage, « la seule étude approfondie consacrée par 
E. Lovinescu au poète, dans une sorte de modèle de biographie littéraire » 
(Nuţă, 1964 : VI), au chapitre IX (volume I – deuxième partie de T. Maiorescu 
et ses contemporains, intitulée M. Eminescu) : 

 « Avec tout son zèle et sa culture multilatérale, M. Eminescu a 
toujours fui les examens [...] Il (Maiorescu) s'est cependant heurté au 
tempérament du poète irrémédiable destiné à une vie désordonnée, bohème, 
obscure et fière. Personne ne pouvait faire plus que ce que T. Maiorescu a 
essayé de faire, sans y parvenir ». (Lovinescu, 1982 : 130-134) 

S'appuyant sur les riches documents d’I.E. Torouţiu et les Notes 
quotidiennes de T. Maiorescu (mais aussi sur les mémoires de Iacob Negruzzi 
et G. Panu), étayées par « des commentaires fins et complexes d'humanité, 
d'un pathos souvent retenu » (Negoiţescu, 1970 : 102), Lovinescu recompose 
simultanément « les figures de l'homme et de l'écrivain » Eminescu et T. 
Maiorescu. Avec les moyens de la critique historique et biographique (cette 
fois, la critique synchronique est inopérante), Lovinescu réalise dans les deux 
livres du cycle junimiste, avec l'esprit critique et la maîtrise des énoncés les 
plus rigoureux, deux portraits moraux et spirituels. Passées de miroir en 
miroir, les deux images par comparaison donnent des indices sur la nature 
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particulière de la démonstration de l'action critique de Lovinescu - à savoir la 
capacité de « capturer à travers une formule accessible le mystère, l'ineffable, 
l'unicité (différenciation) de chaque personnage » (Lovinescu, 1978 : 726). 
Pour le critique synchronique par excellence, Maiorescu et Eminescu ne 
sont pas des dieux intangibles, mais des modèles que le critique ressent le 
besoin d'expliquer, de mettre sous le signe du doute précisément pour 
prouver leur actualité. 

Lovinescu est peut-être le premier critique qui marque de manière 
claire et déterminante le rôle capital joué par Maiorescu dans la vie du poète. 
Se référant à l'étude Nouvelle Direction, Lovinescu observe à juste titre que : 

« Les évaluations de T. Maiorescu (concernant les premiers poèmes 
de Conversations littéraires) ont été vues sous des angles différents : les 
contemporains les ont trouvés trop favorables, constituant un point de 
résistance mineure dans les attaques contre la "nouvelle direction" et les 
Conversations littéraires ; à en juger par l'évolution ultérieure du poète et la 
position incomparable qu'il finit par conquérir au sein de notre littérature, la 
descendance les trouva insuffisantes. Fixée dans le temps et ne portant que 
sur les trois poèmes publiés (les débuts dans la Famille ne peuvent être pris 
en compte), la caractérisation de M. Eminescu est un acte de perspicacité et 
d'audace critique, même si ses premiers poèmes ont éveillé l'enthousiasme 
chez Junimea décrit par Iacob Negruzzi, T. Maiorescu porte seul la 
responsabilité et le mérite devant ses contemporains et sa postérité ; 
seulement il a risqué sa réputation et a apporté avec lui l'autorité d'une certaine 
position ». (Lovinescu, 1982 : 111-112) 

On retrouve le même ton dans les profondes observations destinées à 
fixer la place de Maiorescu dans l'histoire de la critique et celle d'Eminescu 
dans l'histoire de la poésie : 

« Le nouveau monde littéraire commence avec M. Eminescu, 
représentant dans la poésie la même révolution représentée par T. Maiorescu 
dans la critique ». (Lovinescu, 1982 : 44) 

Isolément, nous retrouvons chez T. Maiorescu et ses contemporains 
les appréciations concernant la poésie d'Eminescu. Ainsi, pour E. Lovinescu, 
Vénus et Madone "constituent le début de la littérature roumaine moderne", 
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et le 15 avril 1870 est considéré comme une "date mémorable". (Lovinescu, 
1982 : 99) 

Aussi, 
« L’idéologie des Épigones ne supporte aucune sorte d'analyse 

critique ; la beauté des valeurs, la plasticité des caractérisations sont 
pourtant incontestables. Et, bien que la tendance de la poésie contredise le 
sens même du mouvement junimiste, c'est un bel exemple d'abnégation et de 
primauté du sentiment esthétique que les Épigones figuraient en tête 
(procédure exceptionnelle) du numéro 12 du 15 août., 1870 de la revue ». 
(Lovinescu, 1982 : 101) 

Dans ces pages également, on rencontre les idées de L'histoire de la 
civilisation roumaine moderne concernant l'idéologie d’Eminescu sont 
répétées, avec la précision que les observations visent ici les différences de 
nuances entre les deux discours politico-sociaux : junimiste et eminescien : 

« Si, d'un point de vue littéraire, l'inclusion de M. Eminescu dans 
Junimea peut être considérée comme parfaite, en ce qui concerne son 
inclusion dans son idéologie, il y a beaucoup de réserves à faire. [...] Sans 
entrer dans le contexte de la discussion, c'est-à-dire de l'idéologie politico-
sociale de M. Eminescu, nous donnerons quelques indications succinctes sur 
les rapports avec l'idéologie junimiste. S'il semble que leur identification soit 
complète, d'autant plus que M. Eminescu a représenté pendant de longues 
années à Timpul l'expression politique même du parti, la réalité est différente; 
à Timpul, ils étaient davantage unis par leur haine commune contre les 
libéraux, « les rouges » ; les sentiments relient plus que les idées. En réalité, 
les junimistes étaient généralement des doctrinaires. T. Maiorescu beaucoup 
plus libéral surtout à ses débuts ; évolutionniste ensuite, un homme qui veut 
partir des « réalités sociales » et non les anticiper à travers des formes sans 
substance ; polypropylène Carpe plus conservateur, et plus tard, sous 
l'influence de Bismarck son grand modèle, penchant, à travers ses réformes, 
vers le socialisme d'État... Ni l'un ni l'autre n'étaient traditionalistes, pour 
plus de mots, dont le principal est qu'ils avaient petit contact avec notre passé. 
T. Maiorescu se trouve même dans la position quelque peu paradoxale 
d'exprimer une idéologie conservatrice et anti-traditionnelle. Sa doctrine est 
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strictement philosophique et nullement historique ; toutes ses formes culturelles 
et esthétiques partent de critères absolus et non de considérations historiques. 

Antihistorique, il a combattu tout ce qui était sur son chemin, toute la 
littérature et la science, Cipariu, Bărnuţ, I. Eliade - Rădulescu, etc., - le 
jugeant du point de vue de la valeur absolue, d'un esthétisme ou d'une vérité 
intransigeante et non d’enchantement historique, qui le justifie. La littérature 
roumaine commence pour lui en 1867, avec l'apparition des 
<<Conversations littéraires>>. Il protesta contre cette intransigeance 
depuis 1869 après A.D. Xenopol, se plaçant dans le plan de la relativité 
historique [...] M. Eminescu était structurellement réactionnaire 
(conservateur dirait trop peu) et traditionaliste nourri par un contact continu 
avec la formule de notre ancienne culture. Le réactionnisme et le 
traditionalisme passés par un tempérament passionné et déformant comme le 
sien, par une grande vision de poète, se sont ensuite formulés en une série de 
théories extrémistes qui n'avaient rien de commun avec le doctrinarisme de 
T. Maiorescu et P.P. Carpe. »  (Lovinescu, 1982 : 216-217) 

Ce que Lovinescu veut transmettre dans ces lignes, dans un style 
élégant, c'est le fait qu'Eminescu n'était ni un idéologue, ni un politicien, car 
il ne crée pas un système, ni une politique comme Maiorescu ou Carp. En fait, 
Eminescu est un poète avec un tempérament passionné qui tendait vers la 
position d'idéologue, assumant sa propre variante théorique du junimisme 
(rural, traditionaliste, ré actionniste, nationaliste), variante tolérée par 
Junimea, mais pas accepté comme idéologie officielle. Il me semble 
important que Lovinescu soit peut-être le premier critique qui a signalé le 
danger de l'attachement artificiel du poète à diverses doctrines et idéologies : 

« Les théories d’Eminescu ont eu une influence sociale si 
considérable, qu'on peut même dire qu'à partir de 1900 notre vie politique et 
même culturelle a été agitée par leur semence, allant faire une vérification 
historique dans les moments mêmes où nous écrivons ces lignes ». 
(Lovinescu, 1982 : 217) (Lovinescu fait certainement référence à la 
manipulation idéologique de la part du nationalisme légionnaire). 

En regardant d'en haut les pages que Lovinescu a écrites sur 
Eminescu, nous pouvons dire une chose avec certitude, à savoir que le 
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moderniste n'est pas resté cloué au culte sentimental d'Eminescu, plus que 
cela - qu'il a eu le courage de remettre en question (en utilisant l'argument 
esthétique) la réalité eminescienne figée dans certains schémas. 
Fondamentalement, c'est une méthode moderne de critique littéraire : la 
stimulation continue de l'esprit critique en questionnant les œuvres des 
classiques et plus encore. 

Par conséquent, la réception de l'œuvre d'Eminescu à travers les yeux 
de Lovinescu est constamment réalisée à partir de réserve et d'adhésion, de 
lucidité et d'enthousiasme, d'attraction et de rejet, de compréhension et de 
reconnaissance des limites de l'intelligence. 

Je conclurai l'examen du "personnage" d'Eminescu par une citation 
d'un article écrit en 1933 qui résume la vision de celui qui inaugura un "style" 
dans la critique (il intellectualisa l'expérience esthétique, pratiqua pour la 
première fois la méthode de recomposition par analogie d'un univers 
artistique) (Martin, 1995 : 6) et construit une image véridique du poète : 

« C'est un fait incontestable qu'après plus de 40 ans écoulés depuis la 
mort d'Eminescu, la pertinence du poète n'a pas seulement diminué, on peut 
dire qu'elle a augmenté. Après que dans le tome VI de « l'Histoire de la 
littérature roumaine contemporaine » j’ai établi le principe de la mutation 
des valeurs esthétiques, je dois ajouter (ce que j'ai fait aussi d'ailleurs) le 
correctif d'un traitement spécial pour certaines grandes valeurs littéraires, 
qui ne changent pas avec les générations et des modèles, résistant au 
renouvellement et même se consolidant avec le temps sous la forme d'une 
dignité esthétique, que rien ne peut ébranler de sa place. 

Cela ne signifie pas que certaines parties d'Eminescu ne sont pas 
obsolètes ou sont en train de vieillir et que, par conséquent, le temps n'a pas 
laissé sa marque destructrice. Mais dans la mesure où ces éléments sont hors 
d'actualité et même hors de possibilité, la solidité de l'œuvre d'Eminescu est 
si grande, que tout reste ancré dans son mortier incassable, acquérant 
également une passion du corps qui le rend vénérable et intact dans le 
l'appréciation des générations successives. On retrouve ce phénomène très 
rarement, mais on le retrouve assurément dans toute la littérature du monde 
dans quelques exemples que l'on peut citer. Comme Eminescu est le premier 
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fait positif de notre poésie, il n'est pas surprenant qu'aux yeux de la postérité 
il joue, dans les cadres de la littérature roumaine, le rôle, par exemple, de 
Dante, créateur de poésie, créateur de langage poétique et exposant d'une 
époque fixe sous une forme définitive ». (Lovinescu, 1933 : 4) 

Nous rencontrons également le personnage d'Eminescu dans le 
discours du critique, historien de la littérature et prosateur G. Călinescu. De 
G. Călinescu, nous avons une biographie exemplaire – La vie d’Eminescu 
(publiée en 1932, respectivement deux et trois ans avant les deux romans 
écrits par E. Lovinescu - Mite et Bălăuca), une biographie qui peut être lue 
comme une polémique par rapport à tout qu'on avait dit jusqu'alors de la 
biographie d'Eminescu, mais aussi un roman grâce au talent d'écriture du 
critique. La biographie n'est plus conçue comme une simple séquence 
d'informations, mais comme un récit sans aucune ouverture à la fiction, 
s'appuyant en permanence sur des documents vérifiables. Le talent narratif de 
l'auteur fait que La vie d’Eminescu peut être lue comme un roman d'idées 
grâce au   charme de l'expression. Ainsi, le récit biographique démolit pas à 
pas les légendes tissées autour du poète. Dans les premiers chapitres, 
Călinescu démonte la légende de l'hérédité mystérieuse et troublée, puis celle 
de certaines maladies héréditaires : 

« À en juger à la lumière des documents eux-mêmes, on peut dire 
qu'aucun écrivain roumain ne peut affirmer plus fortement qu'Eminescu sa 
qualification de poète appartenant au peuple roumain et ne peut compter ses 
ancêtres moldaves sur ses doigts pendant deux siècles comme lui ». 
(Călinescu, 1995 : 8) 

« L'avis d'une famille originale et névropathique, dans laquelle les 
enfants se tirent dessus de nulle part après avoir fait preuve d'une intelligence 
brillante, l'air d'une indicible tristesse fatale, dans laquelle ils ont été dépeints 
par certains, prouvent, dans la lumière des documents, fausse 
littérature. »  (Călinescu, 1995 : 20) 

Călinescu n'idéalise pas, mais avec de solides arguments il enlève les 
accents du mélodrame : 

« Les frères étaient des gens normaux avec une variété d'attitudes 
psychologiques qui les éloignaient les uns des autres, certains d'entre eux 
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peut-être avec une sensibilité trop aiguë, qui en cas de trop grande explosion 
morale pouvait provoquer le tremblement de leurs âmes. Cependant, comme 
nous le verrons, nous n'avons aucun indice sérieux d'une quelconque 
manifestation pathologique précise ». (Călinescu, 1995 : 20) 

Le groupe de chapitres suivant établit les premières lignes du 
personnage "l'enfant Eminescu", dont la robustesse physique, le plaisir d'errer 
et de contempler la nature et, pas dernièrement, le plaisir de jouer sont notés: 

« À l'époque, Eminescu était très vif et même bavard. »  (Călinescu, 
1995 : 46) 

Ou 
« Le jeu était plus cher à Eminescu que l'école ». (Călinescu, 1995 : 46) 
Le critique, avec son talent littéraire caractéristique, dénonce l'idée 

que le petit Eminescu était un troubadour pâle et solitaire, au contraire, 
l'enfant était un "enfant sain” : 

« Un enfant qui hurle dans la cour, battant le pas prussien, avec une 
cagoule sur la tête, à la panique des poulaillers, qui escalade le hangar et se 
cache dans la maison à travers les étagères de la commode et les boîtes à 
bougies, qui chevauche le chien et attaque les oies, qui éclabousse toute la 
journée dans l'étang [...] ce n'est ni un découragé précoce, ni un pâle 
troubadour solitaire, mais un vagabond sain, dont le talent et l'imagination 
sortiront plus tard un grand poète de la nature ». (Călinescu, 1995 : 38) 

L'écolier Eminescu n'était pas réfractaire à l'enseignement, mais il ne 
se réconciliait pas avec la dure discipline imposée par les professeurs : 

« Il a des préférences pour les études, il aime lire, mais pas l'école. Il 
n'aimait pas apprendre ses leçons et c'est pourquoi il avait de mauvaises 
notes [...]. D'un autre côté, il était bon en langue roumaine et en histoire. 
Comme ils n'avaient pas de livres, ils apprenaient la grammaire et le reste 
par dictée. Eminescu avait obtenu les notes de cours de Pumnul et les avait 
prêtées à ses collègues, à condition de ne pas plier ou salir les pages, mais la 
base de ses connaissances était la lecture. Laissant les problèmes 
d'arithmétique au Seigneur, il lisait des livres de la bibliothèque de l'école ou 
de Pumnul, enfermés dans la maison ». (Călinescu, 1995 : 45) 
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Il est clair que l'écolier Eminescu excellait en roumain et en histoire, 
faisant de la lecture un mode de vie : « il lisait avec voracité, plus pour lui-
même que pour les examens et écrivait des poèmes ». (Călinescu, 1995 : 59) 

Déjà lecteur professionnel, le poète de la Famille établit avec 
assurance une échelle de valeurs dans la littérature roumaine. Pendant son 
séjour à Blaj, il a eu des disputes littéraires avec les habitants de Blaj qui ont 
perçu Mureşanu - le grand poète : 

« Cependant, les habitants de Blaj, par amour pour la région, ont été 
surpris qu'Eminescu ne déclame pas également Mureșanu. Lui, cependant, 
bien qu'à Les Epigones il exalterait, d'un autre point de vue, le poète naïf, 
précédant Titu Maiorescu de 20 ans, il a montré du mépris pour sa poésie : 
<< laissez-le, frère - a dit Cacovean - ne vous mettez pas en avant avec 
Mureşan, parce qu'il n'était pas un poète, mais un simple versificateur. 
Alecsandri est un vrai poète>> ». (Călinescu, 1995 : 69) 

Pour Călinescu, Eminescu est un jeune homme avec un sens aigu des 
valeurs, un lecteur attentif de la littérature roumaine, un intuitif, et surtout, un 
poète "de succès" parmi ses collègues de Blaj (il était admiré par ses collègues 
à cause de la rumeur selon laquelle il était poète). Le personnage Eminescu 
apparaît à chaque étape de la biographie de Călinescu : 

« C'était au temps du raisin. Eminescu passait ses journées comme 
avant, mais plus sombre et lamentable. Plein de poussière et de paille, ses 
vêtements tombaient en lambeaux, ses cheveux s'emmêlaient davantage, et 
ses pieds nus - parce que ses bottes s'étaient cassées - lui donnaient l'air d'un 
vrai vagabond ». (Călinescu, 1995 : 70) 

Un excellent chapitre du roman-biographie est Flâneur et Souffleur 
(1866-1869), car Călinescu réussit avec son talent remarquable à identifier 
"l'esprit de son personnage" lors de ses pérégrinations à travers le pays, 
pérégrinations qui ont aidé Eminescu à pressentir l'unité de langue et 
coutumes roumaines : 

« Si en termes d'intellect il représente peut-être le meilleur individu 
de son temps, du point de vue de la culture des sens il est, quoique pas 
toujours, le génie étant par définition le lieu de la contradiction, un homme de la 
nature, un innocent et un être en bonne santé ». (Călinescu, 1995 : 89-90) 



Diversité et Identité Culturelle en Europe 

44 

La grande assiduité intellectuelle du jeune homme, uniquement 
d'apparence bohème, se révèle dans les deux chapitres concernant ses études 
à Vienne et à Berlin, celle-ci se manifestant à deux niveaux distincts : étude 
intense et vastes projets littéraires. Le chapitre Etudiant à Vienne (1869-1872) 
crée l'atmosphère culturelle dans laquelle le poète s'est formé et les 
acquisitions fondamentales dans le domaine de la culture : folklore 
roumain, littérature roumaine (surtout ancienne), littérature allemande (le 
grand romantisme d'environ 1800), littérature française, philosophie 
allemande, indienne. 

« Ce n'est pas le lieu de déterminer ici le champ des lectures 
d'Eminescu, mais on peut être sûr que quiconque à 17 ans récitait et 
traduisait de Schiller ne se contentait pas de lire seulement Goethe, Lenau, 
Heine, G. Keller [.. .] et devait avoir une connaissance presque complète de 
la littérature allemande et une orientation sérieuse, par des traductions 
d'abord puis des lectures dans l'original, dans la littérature française : Victor 
Hugo, Alfred de Vigny, Lamartine » . (Călinescu, 1995 : 101) 

Ce que Călinescu veut dire, en fait, avec son indéniable talent narratif, 
c'est qu'Eminescu avait une inclination spontanée vers une culture de type 
encyclopédique, une <<conclusion>> qu'il développera dans l'Opéra de 
Mihai Eminescu. Étudiant en philosophie, Eminescu est attiré par les lectures 
philosophiques : Schopenhauer (qui a joué un rôle décisif dans sa formation 
spirituelle), Kant, Platon, Hegel : 

« Et en effet ses collègues le connaissaient comme un connaisseur de 
Platon, de Spinoza et de Fichte, des doctrines orientales, de Kant et de 
Schopenhauer. »  (Călinescu, 1995 : 100) 

Călinescu annonce, en substance, ce qu'il soutiendra dans le chapitre 
Philosophie théorique de L'opéra de Mihai Eminescu, à savoir l'unité de la 
pensée d'Eminescu. Eminescu n'était pas un philosophe au sens propre du 
terme, mais il était résolument préoccupé par les grands problèmes de 
l'existence : la vie et la mort, la relation entre l'homme et le cosmos. Il avait, 
il est vrai, un désir natif pour la méditation, mais celui-ci était fortifié par une 
vaste culture : 
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« Il avait lu le Ramayana et le Mahabharata, Kalidassa, et 
probablement une partie des Védas, et parlait avec passion du Bouddha 
Sakyamuni et du Nirvana. Slavici affirme que maintenant Eminescu avait 
commencé la traduction de La Raison pure de Kant ». (Călinescu, 1995 : 100) 

C'est également à cette époque que prennent forme les projets 
littéraires d'Eminescu, quelques larges poèmes contenant en germe tous les 
thèmes fondamentaux que le poète reprendra et finalisera jusqu'à la fin de sa 
vie : Memento Mori, Napoléon, etc. 

« Ainsi, on peut supposer que de nombreuses compositions tardives 
ont plutôt germé à Berlin, connaissant la méthode de travail du poète [...] le 
plan de certaines œuvres inspirées de la légende dace semble avoir surgi à 
cette époque de l'écoute des conférences de Lepsius. Eminescu songeait à 
écrire un poème ou un drame en quatre chants, intitulé Décébale. L'idée d'une 
tragédie Démon et Ange ne dépasse pas non plus cette époque ». (Călinescu, 
1995 : 136) 

Une partie de La Vie d'Eminescu se fondra dans le chapitre Mihai 
Eminescu (1850-1889) Poète national, chapitre fascinant de l'histoire 
littéraire, synthèse des discours critiques antérieurs sur Eminescu. A travers 
sa biographie, à travers l'étonnant Opéra de Mihai Eminescu, à travers le 
chapitre de L'Histoire de la littérature roumaine d’origines à nos jours, 
Călinescu bouleverse l'image de Maiorescu du poète - celle du mythe 
Eminescu (image maintenue en grande partie jusqu'à aujourd'hui). 

L'interprétation de Lovinescu ne représente pas une mutation dans 
l'histoire de la réception d’Eminescu, mais elle a un mérite que personne ne 
peut contester, ouvrant la voie à une nouvelle 

« Réévaluation, reconsidération, qui n'a pas tardé à apparaître à travers 
les études de Călinescu, puis l'inauguration de l'édition complète de Perpessicius 
et, finalement, à travers le livre d’Ion Negoiţescu, qui établit la valeur des 
posthumes et l'image du romantique visionnaire». (Vasiloiu, 2008: 390) 

L'image de la biographie d'Eminescu, telle qu'elle ressort des romans 
psycho-érotiques d'E. Lovinescu et de la biographie de Călinescu, contribue 
également à la mythification et à la démystification de la figure d'Eminescu, 
à sa sacralisation comme à sa désacralisation. 
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Abstract: 
The 9th of May can be a beginning, a sunrise for a human life, just as it can 

be the beginning of an end, a sunset. As for the Romanian poet, memorialist, 
professor and philosopher Lucian Blaga, this date marked his birth and death, then 
various other events, in other words, a destiny.  
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Lucian, the ninth child of the priest Isidor Blaga, was born on 9 May 

1895 and died 66 years later, on 6 May 1961, but was buried on 9 May as 
well. Now, 128 years after his birth and 62 years since his passing, we believe 
the month of May was decisive for Lucian Blaga’s life, marking the onset of 
his journey.  

A destiny related to the fifth month of the year is represented, for 
example, by the paradox that the boy who had been “mute as a swan” until 
the age of 5 began to speak all of a sudden, using coherent and logically 
connected sentences, in the language of his native village. It happened around 
the date of 9 May, his anniversary, after much insistence from his mother. So, 
the future skilled wordsmith, the creator of words with great poetic and 
philosophical resonance in the Romanian language, grew up in total verbal 
non-communication during the first five years of his life, at the age of great 
acquisitions. As is known, Blaga’s artistic creed is expressed by the statement 
which became the motto of his poetic art and was included in the first volume 
of aphorisms Pietre pentru templul meu (‘Stones for My Temple’), 1919:  

“Sometimes, our duty before a true mystery is not to unravel it, but to 
deepen it so much as to change it into an even greater mystery.”   

Lucian Blaga was a Romanian poet, philosopher, playwright, 
translator, journalist, university professor, diplomat, a versatile personality of 
the interwar culture.   
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His first poetic endeavours date to the year 1909; but they would not 
see the light of day. 1910 was the year of his literary debut, the poem Noapte 
published in the daily paper “Românul” in Arad.   

Lucian Blaga wrote important essays and philosophical studies such 
as Filosofia stilului (‘Philosophy of Style’) (1924), Fețele unui veac (‘The 
Facets of a Century’) (1925), Daimonion (1930), Despre personanță (‘On 
Personance’) (1935), but especially Trilogia cunoașterii (‘The Trilogy of 
Knowledge’) (1931-1934), Trilogia culturii (‘The Trilogy of Culture’) (1936-
1937), Trilogia valorilor (‘The Trilogy of Values’) (1939-1942) and Trilogia 
cosmogonică (‘The Cosmogonic Trilogy’) (1940-1948). 

In his famous trilogy, the philosopher Lucian Blaga theorised and 
outlined the spiritual image of the “Mioritic space”, seeking to decode the 
Romanian soul by starting from Romanian history and mythology. Here is 
how he poetically defines this attempt: 
 S-a întîmplat să cînt prin vreme pămîntească 
 tot ce-i înalt, tot ce-i frumos, 
 tot ce ieşi ca din tiparniţă cerească: 
 porunci şi pravili, noime, legi, 
 visuri ce ţi se dau şi nu le-alegi, 
 căi de ursită, ţinte ce se-adulmecă de-abia 
 la vîrste cum se face-a mea, 
 zbor de-mplinire, ultime-nălţări, 
 prin cari pămîntului îi scapi subt zări. (Prologue to the cycle Cîntecul focului) 

The playwright Lucian Blaga keeps the poetic, philosophical and 
anthropological components of his thinking, more and more connected within 
a unitary conceptual system. He is the author of 11 plays – drawing almost 
entirely upon the Romanians’ mythology and history: Zamolxe, mister păgân 
(‘Zalmoxis, a Pagan Mystery’) (1921); Tulburarea apelor (‘Whirling 
Waters’) (drama, 1923); Daria (drama in four acts, 1925); Ivanca (1925); 
Învierea (‘Resurrection’) (pantomime in four scenes, 1925) and Fapta (‘The 
Deed’) (dramatic play); Meșterul Manole (‘Manole the Craftsman’) (drama 
in five acts, 1927); Cruciada copiilor (‘The Children's Crusade’) (1930); 
Avram Iancu (drama in a prologue and three phases, 1934). After the 
publication of a volume which included all these creations, cf. Opera dramatică 
(1942), he also wrote Arca lui Noe (‘Noah’s Ark’) (1944) and Anton Pann 
(drama in a prologue and four phases, published posthumously in 1964).  
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In 1930, he compiled an “Antologie de poezie populară românească” 
(‘Anthology of Folk Poetry’) along with the poet Hermann Hauswirth. 

The editors and exegetes of his work always note the mythological 
component of Blaga’s thinking: 

“Lucian Blaga deliberately anchors himself in a mythical fiction, 
through which he partially walks away from science, because he wants his 
philosophy to be a ‘mythosophy’. Therefore, in fulfilling his mythosophical 
system, he adopts a ‘mythical situation’, equivalent to a form of mythically 
distorted presentation of the objective world, according to secret originary 
principles of things and employing metaphorical notions with mythical 
meaning, which acquire an evocative force through themselves”. The 
philosopher Lucian Blaga considers “myth to be a momentary intuition, 
oriented by data of the ancestral spirit preserved in the subconscious.” (Maria 
Sittner-Pricu, Preface to the vol Blaga, 1983, p. XXXIII). 

In general, the works of the highly representative personalities of 
Romanian art – from Alecsandri to Eminescu, Creangă, Sadoveanu or Blaga 
and, from them, to Enescu or Brâncuși –, have such intimate connections with 
folklore that some researchers acknowledged a distinctive feature of our 
culture in this osmosis of cultivated art with the folk one. Romanian culture 
has to this day perpetuated spiritual folk manifestations in authentic, 
traditional forms, which have existed for centuries alongside of the most 
developed forms of “major culture” (as L. Blaga put it). 

The work of the great creators of Romanian literature confirms this 
idea and, furthermore, almost all writers have left direct evidence of their 
close connection with folklore. Although the source of inspiration remains 
the same for all – folk culture in its various forms – the poetic realisations are 
specific to each author. For example, the voice of I. Pillat cannot be confused 
with that of L. Blaga, nor can that of T. Arghezi be mistaken for the voice of 
Adrian Maniu and that of V. Voiculescu for the voice of Ion Barbu.  

Starting with Tudor Arghezi, the famous poets of the 20th century 
found a new way to prolong the echoes of folklore in the cultivated literature, 
a new way to valorise the artistic analogy with folklore. 

Highlighting the connections of L. Blaga’s creation with folklore 
cannot be exhausted in a few lines. As with Eminescu, the cultivated poetry 
– folk poetry relation is to be found in Blaga as well in the utter presence of 
personality within the folkloric model, i.e., in structures borrowed from 
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folklore. The poet infuses his own philosophy and view of the world as in a 
genuine pattern. Folk terms, expressions, twists typical of folk poetry: 

“Mult mă mustră frunza-ngustă. 
Vântul lacrima mi-o gustă.” (Întoarcere, Blaga, 1981, vol. La curțile 

dorului, p. 135) 
The short sentences “Noaptea-i neagră, ceasu-i lung” (i.e., ‘the night 

is dark, the hour is long’) (Colinda, 1981, in the volume La cumpăna apelor 
‘At the Watershed’, p. 112), the diminutives used in refined constructions 
“Frunzuliță ram de laur,/ Ană, umbra mea de aur” (roughly, ‘little leaf from 
laurel branch/Ana, you, my golden shade’) (Fetița mea își vede țara, 1981, in 
the volume Nebănuitele trepte ‘The Unsuspected Steps’, p. 141), the 
apostrophe and dialogue, adjectives inflected with the definite article – linele, 
dragele, largele –, all imbue the cultivated work with folk elements. The 
lyrics of the poem Coasta soarelui are illustrative in this regard:  

“Frunza verde, dragele, 
 linele colinele 
 strâng de sus luminile. 
Ape cântă, largele.” 
The ending, typical of the dactylic verse, with a particular resonance, 

is worth noting: 
 “Plâng spre zarea dorului 
cu lacrima norului.” (Cîntecul călătorului în toamnă, 1981, in the 

volume Vîrsta de fier ‘Iron Age’, p. 173). 
The numerous collages of folk lyrics are equally impressive: 
 “Într-un lan pe un colnic 
  cântă singur un voinic.”  
 “Stă mândra la sărutat 

 ca spicul la secerat.” (Ceas de vară, 1981, in the volume 
Cântecul focului ‘The Song of Fire’, p. 249). 

This theme of the folk-cultivated synthesis has been extensively explained: 
“For Lucian Blaga, the song in the sense of folk poetry is perceived in 

dialogue with the universe, in the incantation as a long whisper with cosmic 
resonances.” (Marin Bucur, 1971, p. 351) 

All the usual devices of folklore are employed consistently and with 
minimum variations. In addition to the obviously folkloric motifs, there are 
many marked, distorted elements partially taken over, which are revealed 
only upon through research, as in the verses: 



Diversité et Identité Culturelle en Europe 

51 

 “Lucian Blaga e mut ca o lebădă. /.../ 
 El caută apa din care bea curcubeul. 
 El caută apa 
 din care curcubeul 

 își bea frumsețea și neființa.” (Autoportret, 1981, vol. 
Nebănuitele trepte, p. 140) 

The author himself speaks about the folkloric source of his work in 
the philosophical essay Spațiul mioritic (‘The Mioritic Space’), recalling a 
belief from Bucovina, namely, the woman who wants to be beautiful must 
wash herself with the water from which the rainbow drinks:  

“… the astral Blaga, under the torrid Iberian Sun, feels nostalgic for 
the forests back home. Behind the shadow, the myth-generating mystery is 
looming.” (C-tin Ciopraga, 1973, p. 95) 

Lucian Blaga is the singular exponent of the folkloric personance 
phenomenon: a powerful, visible or concealed, echo of folklore in the 
structures of cultivated poetry, resulting from a convergence on two levels of 
contact. The first is the theoretical, speculative, philosophical level, in which 
the folkloric and cultured elements reveal themselves as two ways of being 
of a single “stylistic matrix”, whereas the orientation towards folklore 
becomes a “programme”. The second one is the practical level, of the 
relatedness between the creative personality and the popular anonymous 
organic energies, materialised in the invention of myths.  

Vladimir Streinu would say that “such personal and crystallised 
metaphorical cores have not been written, perhaps, from L. Blaga’s ‘Poems 
of Light’” (Vl. Streinu, 1974, p. 47).  

Further pointing out the frequency and depth of temporal images, the 
orientation towards the subconscious life, the critic concludes: one might say 
about Blaga that he “would profess mystery” (Streinu, 1974, p. 47). 

The month of May constantly returns to the field of consciousness 
whenever we think about Blaga; therefore, at the end of these short 
considerations, we shall remark the large number of works he wrote and 
published in this particular month of the year. Indeed, some of the volumes 
of dramaturgy, philosophy, aphorisms, prose, philosophical studies and 
essays, translations from French, Bulgarian, letters, were published in May, 
naturally, in various years:  

- May 1931, the volume Eonul dogmatic (‘The Dogmatic Eon’), in 
Trilogia cunoașterii (1943), alongside two other volumes: 
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Cunoașterea luciferică (‘Luciferian Knowledge’) and Cenzura 
transcendentă (‘Transcendent Censorship’);  

- May 1945, Discobolul (‘Discobolus’), the second collection of 
“aphorisms and notes”; 

- May 1947, Despre conștiința filosofică (‘On the Philosophical 
Consciousness’), a work which stands at the forefront of his entire 
philosophy; 

- May 1949, the Romanian Academy entrusts him with writing two 
chapters of the Istoria filosofiei românești (‘The History of Romanian 
Philosophy’). 
We shall conclude with these few words of the philosopher/poet, of 
the many he spoke and wrote about time: 

 “Oprește, Doamne, clipa cu care măsori eternitatea!” (‘Please, God, 
seize the moment by which You measure eternity!’) (Lucian Blaga). 
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Abstract:  
This study aims at highlighting some of the most important findings and 

observations resulting from some extensive research on metaphorical anatomical 
terms in folk Romanian language, as reflected on the dialect maps in the ALRR. 
Sinteză and other Romanian linguistic atlases, including those dealing with South-
Danube Romanian dialects. The methodological and theoretical considerations 
regarding the folk metaphor, which has become a form of catachresis through daily 
use, and the lexico-semantic field of human body parts, similar, in many respects, to 
a terminology, are complemented by observations on how the metaphorization 
process actually occurs within this lexical subset.  

 
Key words:  
Linguistic geography, Romanian dialect variants, folk anatomical metaphor, 

catachresis, the lexico-semantic field of human body parts. 
 
1. Premises 
The progress achieved in lexicography and linguistic geography in the 

last decades has entailed many linguistic onomasiological contributions 
related to human body parts (among them are Iordan 1940, Saramandu 2008, 
craniul ‘skull’; Tagliavini 1949, Caprini, Ronzitti 2007, Koch 2008, Juliá 
Luna 2009, Cruz Ortis 2018, ochiul ‘eye’, mainly pupila ‘pupil’; Livescu 
1977-2003, capul ‘head’, uvula ‘uvula’ etc.; Morcov 2020, uvula; Milică 
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2017, mărul lui Adam ‘Adam’s apple’; Cazacu 1941, ficatul şi plămânii ‘liver 
and lungs’; Ulivi 1969, rotula ‘kneecap’; Zauner 1903, human body parts in 
Romance languages; Ernout 1957, human anatomy in Latin; Felecan 2005, 
2005a, human body in Romanian and from a Romance perspective; Frăţilă 
2002-2016, human body in South-Danube Romanian dialects and so on). 

Furthermore, we have recently finalised a study1 which deals with the 
metaphorization process in the field of folk and regional terms designating 
human body parts, recorded on the maps of Romanian dialect atlases and in 
other dialect-related works. This work illustrates our concerns for the 
discovery and understanding of the specific manner in which the Romanian 
language is organised and functions, particularly in terms of diatopic 
variation. It consists of two parts, one which focuses on the creation of an 
inventory of metaphorical terms referring to human body parts based on the 
“products” of linguistic geography, and one which deals with the 
classification of these metaphorical terms according to several lexico-
semantic and grammatical criteria. It is, therefore, an interdisciplinary attempt 
that resorts to the tools and methods of other linguistic branches, such as 
dialectology, linguistic geography, stylistics, motivational linguistics, 
lexicology, semantics, language history, comparative linguistics, 
ethnolinguistics, psycholinguistics etc. Thus, we have analysed the process of 
metaphorization which involved numerous Romanian terms designating body 
parts and we have examined the involvement and importance of using 
linguistic geography in highlighting the expressive set of human anatomical 
names, starting from dialect atlases and identifying the way in which 
metaphorization covers the known linguistic areas.    

 
2. Objectives 
Our main objectives were to identify, in the studied dialectal material, 

the anatomical terms with metaphorical values, to present the distribution of 
forms through minimal geographic indications, to order the metaphorical 
anatomical terms according to several criteria and to discuss the situations 

 
1 Denumiri metaforice ale părţilor corpului omenesc în româna populară, to be published. 
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which may be of interest from different perspectives. We have grouped the 
terms and observations according to tertium comparationis, i.e., the seme(s) 
at the centre of the semantic transfer, using the tools of motivational 
linguistics. We have considered the metaphorical anatomical terms as being 
expressive2, from a stylistic perspective, and justified, i.e., having a 
transparent justification from a semantic point of view3. Their emergence is 
made possible by the permanent human need to express imagination, 
expressiveness and affectivity, and their justified nature is related directly or 
through intermediate links to the semes or some fundamental semes of basic 
denotative meaning.  

 
3. Methodology 
Our research considers all Romanian diatopic variants and has been 

carried out based mainly on the first two volumes of the Atlas lingvistic român 
pe regiuni. Sinteză (ALRR. Sinteză), which gathers and organises the 
information from all Romanian regional atlases. We have also used the 
volumes about body parts of the Atlas lingvistic român, part one (ALR I/I, 
ALR I/II) and part two (ALR II/I). As regards the South-Danube Romanian 
dialects, we have resorted to relatively recent atlases, especially Nicolae 
Saramandu’s Atlasul lingvistic al dialectului aromân (ALAR) and, to a 
lesser extent, Petar Atanasov’s Atlasul lingvistic al dialectului 
meglenoromân (ALDM) and Radu Flora’s Micul atlas lingvistic al 
graiurilor istroromâne (MALGI).  

In terms of meanings and etymology and in order to complete the 
inventory of metaphorical anatomical terms, we have relied on the present 
dictionaries of the Romanian language, mainly DA/DLR, MDA, DER, DEX, 
DDA and DGDS, correlating these data, as much as possible, with the 
information provided by the analysed atlases. Moreover, we have 
completed the set of sources with numerous articles, studies and works 
dealing with the anatomical vocabulary and metaphor, written by 
Romanian and foreign researchers. 

 
2 V. Iordan, 1940. 
3 Cf. Saramandu, 2008, p. 18 sqq. 
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We have conducted a thorough research by classifying the 
metaphorical terms identified and selected from the dialect material according 
to several criteria: based on the semantic transfer, on elements from the 
surrounding universe they relate to, on the lexical and grammatical 
structure or etymology. We have deemed that such a perspective may lead 
us to not only pertinent, but also accurate observations on the investigated 
linguistic phenomenon. 

By giving the anatomical metaphor a wide meaning and an extension, 
which often includes metonymy and synecdoche and which juxtaposes 
several aspects of regional (diatopic) and social (diastratic) variation from 
synchrony and less from diachrony, we have obtained a picture of the process 
of metaphorization that occurred in this important field of reality as well as 
an inventory of expressive terms regarded from multiple perspectives. 

 
4. Metaphor. Clarifications  
Interest in metaphor dates back from the Antiquity and the related 

bibliography is highly comprehensive, for “autant de théories linguistiques 
autant de conceptions de la métaphore”4. This interest is natural, given the 
circulation of metaphor in everyday speech and the fact that our basic 
conceptual system is of metaphorical nature5. In other words, we understand 
reality through metaphors because our conceptual system is metaphorically 
structured. In fact, some philosophers, such as the British John Locke, 
believed that metaphor is at the very origin of language and myth6.  

Metaphors in everyday speech illustrate a way of thinking or 
perceiving a given reality, influenced by the experience or culture we live in7. 
They are in no way “a disease of language”, as it was believed at the 
beginning of linguistic mythology, 

 
4 R. Martin, apud Cristea, 2001, 74. 
5 V. Lakoff, Johnson, 1980. 
6 Apud Bârlea, 2022, p. 42, cf. idem, 2021, p. 14. 
7 Cf. M. Black’s assertion in the 1972 article “More about metaphor” (apud Eco 1996, 166): 
“Some metaphors enable us to see aspects of reality that the metaphor's production helps to 
constitute. But that is no longer surprising if one believes that the world is necessarily a 
world under a certain description - or a world seen from a certain perspective.” 
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“but, on the contrary, a productive means of enriching the language 
first and foremost on a semantic level and secondly, on a lexical level, in 
phraseological structures and, ultimately, in the entire language system”8. 

Noting the systematic character of metaphors, mainly of the 
lexicalised ones, T. Cristea states:  

“Cette systématicité se manifeste par la création de noyaux figuratifs 
autour de certains éléments qui conceptualisent notre expérience. Le même 
trait figuratif est transmis à l’ensemble linguistique, ou onomasiologique.”9 

In addition to metaphor, this systematisation is also felt in the case of 
metonymy and synecdoche, because all three of them occur through common 
operations of “figurativization” (Fr. figurativisation), as B. Pottier puts it, 
although metonymy relies on connections between referents, such as a vedea 
‘see’, whereas metaphor relies on mental, conceptual associations, in the 
sphere of a(-şi) imagina ‘imagine’, and synecdoche is based on inclusion10. 

In fact, the traditional rhetorical conception, in which emphasis was 
laid on the specificity of tropes, has been lately countered by interpretations 
which exhibit a tendency to “even” them11, for the purpose of grouping 
metaphor and synecdoche (P. Ricoeur), metaphor and metonymy (A. J. 
Greimas and J. Courtés) or metonymy and synecdoche (G. Kleiber). 

The mechanism of metaphorical “figurativization”, based on analogy 
and semantic transfer (therefore, on a “resemblance, however small or remote 
that may be”, between two objects12), may be summed up as A is the 
equivalent of B, i.e., the former replaces the latter in a certain context and, 
consequently, within a certain lexical subset13.  

In this case, B is a term from the anatomical vocabulary denoting a 
part of the body or an organ for which the folk imagination has established a 
relationship of analogy and semantic transfer, contiguity or inclusion, based 

 
8 Bârlea, 2022, p. 48. 
9 Cristea, 2001, p. 82. 
10 Cf. Cristea, 2001, p. 71, 92. 
11 Cf. Cristea, 2001, pp. 92-93. 
12 Coteanu, Forăscu, Bidu-Vrănceanu, 1985, p. 55. 
13 Cf. Eco, 1996, p. 166: “Metaphor does not establish a similarity relationship between 
referents, but a semic identity between the contents of expressions and the only manner in 
which one considers the referents is mediated.” 
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on more or less obvious common features, with another element of reality, 
known as A. The resemblance between A and B relies on that set of features 
that are common to both objects (in a broad sense), which is called the middle 
term of the metaphor, tertium comparationis or metasememe. The transfer of 
names that the metaphor implies, the emergence of new meanings actually, 
by means of which other objects are designated, to already existing words is 
possible precisely due to speakers’ “intuiting” the presence of this element, 
in other words, due to the “semantic, partially common content of the 
substituted element and of the substituting one” (DSL, s.v. metaforă)14. 

Once the metaphor is produced, the speaker will not confuse the two 
objects engaged in this mechanism, especially as its very emergence is based 
on the simultaneous existence of the names of the two objects: 

“To determine whether or not a word is a metaphor, that word needs 
to be used with its own, literal meaning or the meaning considered as such. 
It must keep its ability to denote the object underlying the analogy. […] On 
the synchronic level of the language, there is thus no metaphorical meaning 
if there is no literal one, for metaphor relies on the general literal-figurative 
opposition, valid for any trope”15 

According to Lakoff and Johnson (1980), there are two levels of 
manifestation, hence, of analysis of metaphor: a deep or conceptual level, 
consisting of conceptual metaphors resulting from ontological and epistemic 
correspondences between the two consecutive domains of metaphor, and a 
surface or linguistic level, of linguistic metaphors, which is actually the 
linguistic materialisation of the former, implying that metaphor is not only a 
figure of speech, but also a figure of thought16. Therefore, the meaning of 
metaphor can be sought from the linguistic level towards the conceptual one.  

 
14 In other words, “the essence of metaphor consists in analogy and semantic transfer” 
(Corniţă, 1995, p. 168), whereas Aristotle, who provided one of the first definitions of 
metaphor as “the application of a strange term either transferred from the genus and applied 
to the species or from the species and applied to the genus, or from one species to another or 
else by analogy”, believed that “to make beautiful metaphors is to know how to see the 
similarities between things” (apud Corniţă, loc. cit.).  
15 Coteanu, Forăscu, Bidu-Vrănceanu, 1985, p. 56. 
16 Cf. Vrămuleţ, 2012, p. 62. 
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Over time, there have been two currents in the interpretation of the 
origin of metaphor: a linguistic current, which concerns the analogical 
transfer in lexical terms, and a cognitivist one, which claims that metaphor is 
the fruit of analogy between certain conceptual spheres, an “issuing” one, the 
source, and a “recipient”, i.e., the target17.  

The German researchers P. Koch and A. Blank18 believe that, before 
being named, a concept (target concept) is analysed by speakers and its 
dominant trait, associated with an existing word (source form), serves as base 
(source concept) to form the new denomination (target form). During the 
mental analysis, certain associative relationships (of similarity, contiguity and 
contrast) are established between the source concept and the target concept. 
Metaphorical similarity is placed within the similarity relations, alongside 
taxonomic subordination, taxonomic superordination etc.  

 
5. Anatomical metaphor  
As expected, anatomical metaphors are nominal metaphors and are 

largely forms of catachresis, hence, “hardened” or “blunt” metaphors whose 
expressive value is no longer felt as such by the speakers19. However, among 
them there are also creations, sometimes isolated, which carry a large stylistic 
load. Of these, one may be more expressive than the other(s). In this respect, 
for instance, the metaphors which designate the pupil, Adam’s apple or the 
kneecap occupy leading positions.  

Obviously, the main source of metaphor, in general, and of anatomical 
metaphor, in particular, is the current language20 and only some of the names 
of body parts can be analysed in terms of a semantic metaphorical change that 
should actually regard the evolution of the Romanian language21. We are 

 
17 Cf. Vrămuleţ, 2021, p. 363. 
18 Apud Popovschi, 2014-2015, p. 59. 
19 U. Eco (1996, pp. 163-164) would state in relation to this matter: “…one must approach a 
metaphor or a metaphorical statement starting from the principle that there is a zero degree 
(author’s emphasis) of language – in relation to which even the dullest catachresis proves to 
be a fortunate deviation. The fact that a metaphor is dead concerns its sociolinguistic history, 
not its semiosic structure: its genesis and its possible reinterpretation.”  
20 Slave, 1986, p. 160. Cf. Şăineanu, 1999, p. 148 sqq. 
21 Cf. Paşca, 1927-1928, p. 277. 
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referring to the simple, derived or compound names which, by means of a 
morphosyntactic device (attribution of a determiner) or of a semantic one 
(extension of meaning, narrowing of meaning, semantic transfer etc.), 
acquired an anatomical meaning at some point. 

In this case, the recording of terms has allowed for the analysis of the 
metaphorization process and facilitated the identification of the mechanism 
of metaphor production, in its very general sense. In most cases, body parts 
receive denominations by analogy of shape, colour, aspect, arrangement, 
attributes, function, size etc. with various objects, with anatomical parts of 
other creatures and, more rarely, with phenomena from the speakers’ 
immediate universe. They are thus integrated both into the “animate for 
animate” metaphor subtype and into the “inanimate for animate” ones22.  

We should also mention that, in establishing the inventory of 
anatomical names with metaphorical value, we have considered the 
chronological criterion, according to which the word that, at some point, 
comes to designate a part of the body due to affectivity, expressiveness and 
so on, should be first and foremost (our emphasis) the name of another 
element of reality and should evoke, 

“in the listener’s mind, both images of the notions, the old, objective 
(unfigured) one and the new, subjective (motional) one”23.  

 
6. Folk anatomical terminology 
As a result of their high frequency in everyday communication and, 

implicitly, of their belonging to the main word-stock, as well as due to their 
age and stability, anatomical terms occupy a privileged position within the 
vocabulary of any language. The names of body parts, present in the 
dialectal varieties of a language, may be considered elements of folk 
anatomical terminology24.  

Linguists have identified and discussed particularly those 

 
22 Cf. Coteanu, Forăscu, Bidu-Vrănceanu, 1985, pp. 56-60. 
23 Paşca, 1927-1928, p. 277, cf. Coteanu, Forăscu, Bidu-Vrănceanu, 1985, pp. 56-57, pp. 63-64. 
24 Cf. DSL, s.v. terminologie, Vintilă-Rădulescu, 1999, p. 5 sqq., Căprioară, 2014, p. 11 sqq., 
Bidu-Vrănceanu, 2000, idem 2007, p. 18 sqq. 
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terminologies or folk specialised languages that refer to the fields of artisans, 
agriculture, cattle breeding, domestic industry, occupations, commerce etc., 
but there have also been numerous concerns regarding the language of 
ethnomedicine, religion or politico-social relations.  

As in the other cases, here too the existence of a set of terms 
representing a system of notions in a well-defined field, such as that of human 
body parts, can be identified as a defining element. It is a folk terminology, 
i.e., a lexical set within which terminological specialisation occurred 
spontaneously, naturally, unsystematically25; that is why, specific terms 
which make up a subset of general Romanian vocabulary do not fully meet 
the conditions of non-ambiguity and precision, that is, of unequivocalness 
and monoreferentiality. 

Furthermore, the field of the names of body parts is so much a part of 
everyday human communication that one could hardly accept, in its case, the 
idea of specialised anatomical language, equivalent to a terminology, defined 
in the DSL s.v. as  

“a set of terms or specialised words belonging to a sociolect, which is 
characterised by unequivocalness and non-ambiguity”. 

Therefore, what we are dealing with is a lexico-semantic field of the 
common language, which nevertheless comprises a finite number of lexical 
units, organised in a system and functioning according to a certain 
hierarchical logic26.  

It is true that many (mainly metaphorical) names of body parts are 
polysemantic (see the cases of nod, ou, capac, broască, melc etc.) but in all 
these cases there is also a mechanism of disambiguation based on context, on 
the situation of communication and their inclusion in fixed or semi-fixed 
structures lying at the boundary between compounds and free combinations, 
which excludes any other interpretation.  

We should point out that when referring to names of body parts, we 
have used term as a synonym of word27, the approach being onomasiological, 

 
25 V. Vintilă-Rădulescu, 1999, p. 7. 
26 Cf. Bidu-Vrănceanu, 2008, p. 45 sqq. 
27 The term is “a word subject to restrictions” (Bidu-Vrănceanu, 2007, p. 38). 
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and terminology closer to what lexico-semantic field designates, namely a set 
of terms relating to a certain field of reality. So, we have considered that the 
expressive denominations of body parts form a metaphorical field, similar to 
lexico-semantic fields, which consists of metaphorical micro-fields resulting 
from the analogies produced by the intersection of several conceptual spheres.  

 
7. Metaphor and anatomical names 
Since ancient times, people had looked for similarities among the 

elements of their surrounding universe and semantically loaded the lexical 
items of a little evolved language. As human society progressed, language 
became more complex and grew richer as an inventory. Even in the new 
conditions, polysemy remained to play an important role, and this was 
reflected in the field of names of body parts. For example, the resemblance of 
the skull to an empty clay vessel entailed the use of Lat. testa to designate 
both in the common language, whereas Romance languages changed the 
metaphor into a denotative meaning (cf. It., Prov., Cat. testa, Fr. tête ‛head’, 
Rom. ţeastă, Sp. testa ‛skull’, Pt. testa ‛forehead’).  

Some inherited Romanian denominations of body parts had 
undergone a process of metaphorization as early as the Latin language28, 
usually in the vulgar (and sometimes late) variant of it, such as: falcă ‘jaw’ 
(< Lat. falx, -cis ‛sickle), ficat ‘liver’ [< Lat. (iecur) ficatum lit. ‘fig-stuffed 
(liver)’, through the ‛foie gras’ stage, see TLFi, s.v. foie], geană ‘eyelash’ (< 
Lat. gena ‛cheek; eyelid’ → ‛eye socket’), gură ‘mouth’ (< Lat. gula ‛throat, 
gullet’), inimă ‘heart’ (< Lat. anima ‛soul’), măsea ‘tooth, molar’ (< lat. 
maxilla ‛jawbone’), piele ‘skin’ (< Lat. pellis ‛animal skin’ and ‛animal fur’), 
rost ‘speech’ (< Lat. rostrum ‛beak, snout’), spată ‘scapula’ [< Lat. spatha 
‛blade (in tissue); spade’, v. GDLR], ţeastă ‘head, skull’ [< Lat. testa ‛shell, 
carapace’ → ‛clay vessel’ → ‛head; skull’, cf. DELL s.v.] etc. Some of these 
(more specifically falcă, geană, măsea plus sprânceană ‘eyebrow’) are 
“etymological and semantic ‘unique’ Romanian words which denote those 

 
28 V. Felecan, 2005, pp. 231-244; cf. Ernout, 1957; Livescu, 2003a; Bădescu, 2019. 
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particular notions” 29. Other literary, neological terms are also based on 
Latin metaphors, such as: claviculă ‛cheiţă’ ‘small key’, pupilă ‛fetiţă’ ‘little 
girl’, rotulă ‛rotiţă’ ‘small wheel’, uvulă, initially a diminutive of uva 
‛grape’ and so on. 

All these developments presuppose the manifestation of some 
defining characteristics of the human spirit, namely, the appeal to imagination 
and expression of affectivity through language. Like I. Iordan30, we also 
consider that 

“any linguistic sign takes on an affective value when it is called upon 
to perform a new function”. 

At the same time, however, as P. G. Bârlea31 points out, one must also 
consider the permanent relationship  

“between subjective and objective in the verbal designation of reality, 
an issue which points again (…) to the idea of comparison and this latter one, 
to the idea of norm (author’s emphasis).” 

Many anatomical names are metaphorical in origin, both in 
Dacoromanian and in the South-Danube Romanian dialects, i.e., they are the 
so-called etymological metaphors32, which are usually inherited. With some 
of them, the semantic transfer is very easy to observe, but sometimes, the 
limited circulation of some terms, the unawareness of the possible additional 
meanings, their poor representation at the level of attestations etc. allow 
highlighting their metaphorical value only after consulting the dictionary.  

In many situations, we witness “confusions” made by speakers among 
the names of anatomical parts, more specifically, 

“the translation of meaning from one body part to another, when they 
are close to each other or are not sufficiently outlined”33.  

These phenomena are not specific only to Romanian and do not occur 
solely in a certain age, those from Latin, for example, being well-known, with 
consequences in Romance languages: see, for instance, Lat. humerus (Rom. 

 
29 Livescu, 2003a, p. 330. 
30 1940, p. 97. 
31 1999, pp. 43-44. 
32 Şerban, Evseev, 1978, p. 160. 
33 Felecan, 2005, p. 234; cf. Popovschi, 2014-2015, p. 69. 
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umăr ‘shoulder’, Sp. hombro, Pt. ombro) → Lat. spathula (It. spalla, Fr. 
épaule, Pt. espádua) and Lat. cor, -dis (Cat. cor, It. cuore, Fr. coeur) → Lat. 
anima (Rom. inimă ‘heart’)34.  

We have also taken these confusions into consideration alongside the 
situations in which the metaphorical “transfer” occurs only in an idiolect, i.e. 
in a single speaker, or in the speech of a small number of individuals. They 
are cases of “metaphorical” hapax, results of individual manifestation of 
imagination and creativity, which, more often than not, through acceptance 
by the community, underlie “collective” metaphors35. 

Another aspect that we have taken into account has to do with derived 
metaphors, the existence of which “relies on semantic paradigms that 
resemble the very broadly conceived synonymic series”36, and with reciprocal 
metaphors37, both subsumed to synonymic derivation. The former category 
may be illustrated by identifying the human head first with the pumpkin 
(dovleac, or bostan in other regions) and then with other fruits of some plants 
of the same family (tărtăcuţă ‘gourd’, tigvă ‘calabash’ etc.) or other plants 
that are similar in shape (ridiche ‘radish’, gulie ‘kohlrabi’ etc.). The latter 
category is encountered in the case of mărul lui Adam ‘the Adam’s apple’, 
which becomes mărul gâtului ‘apple of the throat’ by replacing the second 
component, then nodul gâtului ‘lump of the throat’ or cucuruzul gâtului ‘cone 
of the throat’ by reorienting the image to the first element of the structure. 

 
8. Results 
Carried out mainly based on the dialectal material collected from 

linguistic atlases, this study points out the situation of anatomical metaphors 
in the contemporary stage of the Romanian language. Some of these are 
undeniably very old and continue to have great vitality. Others, particularly 
those present in very small areas or the cases of hapax, on account of their 
being ad hoc individual creations, probably had an ephemeral existence. 

 
34 Cf. Livescu, 2003a; Sala, 1958. 
35 Cf. Sala, 1958, p. 498. 
36 Coteanu, Forăscu, Bidu-Vrănceanu, 1985, p. 62. 
37 V. Sala, 1961, p. 203 sqq. 
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Still, even these ones testify to certain forms of thought or specific 
mechanisms which make it possible for connotation to emerge within this 
folk terminology.  

Our approach required a very comprehensive view of the 
manifestation of expressivity in folk anatomical terminology, in the sense that 
metaphor includes not only actual metaphors, whether or not lexicalised, but 
also metonymies and synecdoches.  

Some of them may be subject to the process of lexicalisation of tropes, 
which consists in “generalising the altered meaning of words that have 
undergone a metonymy, a synecdoche or a metaphor”38. These generalised 
meanings, which are originally figurative or connotative, enter the semantic 
structure of a word as new meanings39. Consequently, the lexicalised tropes 
considered (metaphor, metonymy and synecdoche), including those in the 
field of human anatomy, are integrated into the phenomenon of “natural 
polysemy”40. This aspect is illustrated by strung ‘gorge, i.e., throat’, omuşor 
‘uvula’, măr ‘apple’ (~ul lui Adam ‘the Adam’s apple’), spată ‘scapula’, 
lingurică ‘little spoon, i.e., thoracic cavity’, şiră (~a spinării) ‘spine’, coş (~ul 
pieptului) ‘thoracic cavity’’, fluier (~ul piciorului) ‘shin’, ou ‘egg’ (~l 
piciorului ‘egg of the foot, i.e., ankle’) etc.  

Still, many anatomical names which have the quality of tropes, i.e., 
are metaphors, metonymies or synecdoches, are not noted in lexicographic 
works with those particular meanings, but are recorded on the dialect maps 
with sometimes large areas of distribution (for example, clopoţel ‘bell, i.e. 
uvula’, guşter ‘throat’, popic ‛uvula’, pară ‛the Adam’s apple’, dudă 
‛oesophagus’, lăturoaie ‛tonsils’, glugă ‛wattle, dewlap’, capac ‛kneecap’ 
etc.). It they can fall into the category of lexicalised tropes as well, it is not as 
certain whether the metaphorical names given as individual answers in a 
single point of inquiry belong to the “tropes d’invention”, similar to those 
usually present in cultivated literary creations, which are fruit of the author’s 
view and are not necessarily “accepted” as such by the community. Although 

 
38 Coteanu, Forăscu, Bidu-Vrănceanu, 1985, p. 63. 
39 Cf. Cristea, 2001, p. 93. 
40 B. Pottier, 1992, p. 40, apud Cristea, 2001, p. 70. 
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the speaker provided an answer that can be considered as “unique” in relation 
to the entire linguistic area under investigation, that answer may still be 
interpreted as being shared by at least part of the community he/she belongs 
to. This aspect is not always certain and verifiable; hence, we may consider 
that these individual metaphors do not stand next to the lexicalised ones. 
Either way, one should heed the principle according to which “the 
metaphor implies the existence of the proper sense of the word in its 
semantic content”41. 

As regards certain, usually smaller body parts, whose shapes and 
functions stimulate one’s imagination, genuine metaphorical “plethora” may 
be encountered, as is the case for the skull, pupil, cheekbone, uvula, the 
Adam’s apple, clavicle, back of the hand, kneecap, ankle and so on. On the 
other hand, other body parts have no expressive, metaphorical denomination 
reflected on the maps of dialect atlases. Here we can include the head, the eye 
as a whole, the ear, nose, mouth and teeth, the tongue, the hand, elbow and 
arm, the finger, the nail, the ribs etc., and others, such as the nape, the heart, 
the spleen, the kidneys etc., sporadically bear such names. 

Our attempt to fix metaphorical names depending on the diatopic 
variation, as reflected in the points which make up the dialect network of 
linguistic atlases, has not only led to the discovery of a denominative pattern, 
based on semantic transfer, mainly due to the analogy according to shape, 
function, attributes etc., but has also revealed imaginative leaps within this 
process, with sometimes surprising results due to their linguistic 
expressiveness (see aluniţă, feciorică or fluture, for ‛pupil’, hudă, for 
‛nostril’, bărbăţel, clopoţel or liliac, for ‛uvula’, broaşte, prigorii, for 
‛tonsils’, cruce, furchiţă, jug, punte, toartă for ‛clavicle’, cucuruz, fluier, for 
‛Adam’s apple’, păienjeneală, for ‛peritoneum’, arbore, for ‛hip’, gogonică, 
lacăt, pălărie, prâsnel, talger, for ‛kneecap’, merişoare, nuci, tuturigi, for 
‛ankles’ and so on).  

Naturally, both types of metaphors used in the field of names of 
human body parts have been identified. On the one hand, linguistic metaphors 

 
41 Coteanu, Forăscu, Bidu-Vrănceanu, 1985, p. 57, cf. ibidem, pp. 63-64. 
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(well-worn by long use), such as lumina ochiului ‘apple of one’s eye’, mărul 
lui Adam ‘the Adam’s apple’, spata umărului ‘shoulder blade’, capul 
pieptului ‘thoracic cavity’, coşul pieptului ‘chest cavity’, furca pieptului 
‘thoracic cavity’, praporul maţelor ‘bowel membrane, peritoneum’, podul 
palmei ‘back of the hand’, fluierul piciorului ‘shin’, ouăle picioarelor 
‘ankles’ etc.; on the other hand, metaphors proper (stylistic metaphors), still 
full of expressiveness, such as those referring to the head (cerul capului, 
ciutura capului), the eye (ceriul ochiului, feciorica ochiului, fetiţa din vedere, 
fluturele ochiului, mărgeaua ochiului, raza luminii, cămaşa ochiului, 
plapuma ochiului, musteaţa ochiului), face parts (mărul obrazului, mărul 
feţei, strunga de la nas, mr. sămaru di la gură), throat (căţelul din gât, spicul 
limbii, mărul domnului, cocoşul lui Adam, nuca gâtului, ouşorul gâtului, para 
lui Adam, pară de gât), chest and thorax (furculiţa pieptului, linguriţa 
pieptului), shoulder (lopata umărului, lopăţica umărului), back and spine 
(jgeabul spinării, râpa spinării), hand (peştele mâinii), the membrane 
covering the bowels (păienjeneala maţelor), arm and hand (călcâiul palmei, 
mărul de la mână, roata palmei, talpa palmei, umărul palmei), foot and leg 
(icrele piciorului, capacul genunchiului, colacul genunchiului, cupa 
piciorului, merişorul gleznei, nuca piciorului) etc. 

Although we have chosen only compound structures in order to more 
quickly identify the body parts they refer to, one should also heed the filiation 
of simple metaphors, made up of a single word, which, in many cases, may 
result from “truncating” syntagmatic metaphors consisting of “one simple 
metaphor and a determiner”42. For example, cucuruz, poamă, nod, simple 
metaphors standing for ‘the Adam’s apple’, present on map 37 of the ALR 
I/I, may derive from cucuruzul grumazului, poama grumazului, and nodul 
gâtului/grumazului/beregăţii/de la guşă, respectively, etc. On the other hand, 
to avoid the ‘homonymy’ between the neutral and the metaphorical values of 
a word, that word may be accompanied by a determiner for disambiguation 
purposes. For instance, K. Jaberg43 considers that this is how the phrase 
tâmpla capului emerged in order to avoid the homonymy with tâmplă 

 
42 Sala, 1958, p. 503, p. 504. 
43 Apud Sala, 1958, p. 504. 
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‘iconostasis’ (cf. fluturele ochiului ‛pupil’, toarta umărului ‛clavicle’, oul 
genunchiului ‛kneecap’ etc.). 

In many of the listed situations, we are dealing with ‘derivative’, 
‘second or higher degree’ metaphors44, all the more so since the metaphorical 
meanings coexist in the speech of the same speaker or of the same locality. 
Such examples are capac ‛cap, covering’ → ‘top of the head’  → ‘skull’; 
căpută ‛upper part of the shoe’ → ‛upper part of the foot’ → ‘sole’ → 
‘ankle’45 → ‘thigh’; foale ‛bellows’ → ‛lungs’ → ‛stomach’ → ‛peritoneum’ 
and ‛abdomen’; lapuc ‛burdock’ → ‛palm’ → ‛sole’; scăfârlie ‛cup, hollow’ 
→ ‛top of the head’ → ‛skull’ → ‛head’, but, in most cases, we cannot be 
certain if the actual pathway is the one we have imagined. 

In some cases, there can be second-degree anatomical metaphors, i.e., 
formed in relation to a certain body part and later applied, by extension, to 
another part: omuşor ‛uvula’ → ‛cheekbone’; înghiţitoare, măţăguş 
‛oesophagus’ → ‛uvula’; andrea ‛shoulder blade’ → ‛thoracic cavity’; 
ţurloaie ‛shin’ → ‛ankles’ etc. 

The semantic transfer may often occur independently and, sometimes, 
simultaneously, in several directions, i.e., to two or more body parts that 
contain some of the characteristics of the item from which the transfer begins, 
as follows: 

cămaşă ‛shirt, article of clothing’ → ‛eyelid’ 
                                                        → ‛placenta’ 
                                             → ‛peritoneum’; 
     cer ‛sky’ → ‛top of the head’ 
        → ‛sclerotic’  
         → ‛roof of the mouth, palate’ 
         → ‛back of the hand’; 
     fluier ‛whistle, pipe, musical instrument’ → ‛the Adam’s apple’  
                                                     → ‛bone’ 
                                                                       → ‛tibia’. 

 
44 Cf. Popovschi, 2014-2015, pp. 64-65. 
45 With the observation that, in order to get to the meaning ‘ankle’, it is not necessary to go 
through the ‘sole’ stage, i.e. to derive from it. 
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The same forma mentis may give rise to identical metaphors in places 
that are far apart. If these metaphors emerge in the speech of at least two 
localities that are not contiguous and which most likely share no connection 
in terms of foundation (the establishment of a group of speakers of one 
locality in the other etc.) or cultural, social, economic ascendancy of one over 
the other, then there is the same manner of perceiving certain aspects of 
reality, including the sphere of anatomical terms, which originates from an 
ancient ethno-cultural “gene”46. It may be that “elementary affinity”, present 
even among speakers of different languages, that H. Schuchardt referred to, 
or, more broadly, according to I. Iordan47:  

“the same psychological needs create identical means of expression 
in such distinct idioms, without there being any mutual influence”. 

In this regard, we should mention the independently created 
metaphors for ‘pupil’: mărgeaua ochiului pt. 637 Frumuşiţa, Galaţi County 
and pt. 996 Orlea, Olt, cf. Ar. mărdzeauă, and neghina ochiului pt. 76 Fârliug, 
Caraş-Severin and pt. 744 Măgura, Buzău; for ‛kneecap’: rotunda 
genunchiului pt. 526 Santa Mare, Botoşani and pt. 959 Bâcleş, Mehedinţi, cf. 
rotundul genunchiului pct. 509 Conceşti, Botoşani. 

 
9. Typology 
In our research, we have found over 500 words with a role in the field 

of anatomical metaphor, in addition to the 70 names of other parts of the 
human body.  

Structurally, we have identified more than 350 simple metaphors, over 
200 derived metaphorical names, more than 700 metaphorical nominal 

 
46 An edifying example in this regard would be the name of an eye condition commonly 
known as urcior (‘stye’), a boil on the base of the eyelashes. Its etymon is a diminutive from 
hordeum ‘barley’, hordeolus, contaminated with the descendant of urceolus (> urcior, clay 
vessel). The use of the metaphorical diminutive is common in most Romance languages (see 
Vătăşescu, 1997, p. 74), cf. Fr. orgelet, Sp. orzuelo, and among the regional Dacoromanian 
names (see ALRR. Sinteză, map 55, reference list) there are orzoaică (pt. 384, Covasna 
County), orz la ochi (pt. 0202, south-east Bessarabia) and even orzişor (pt. 09, 019, Bucovina). 
It is obvious that this Latin-Romanic equivalence is not lexically inherited, but points to the 
dissemination of the same way of seeing certain aspects of the surrounding reality. 
47 1940, p. 98, apud Saramandu, 2008, p. 45, note 2. 
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phrases having the structure Noun1 + Noun2 Genitive (ex.: mărgeaua 
ochiului, capacul piciorului etc.), over 450 phrases with the structure Noun1 
+ Preposition + Noun2 Accusative (ex.: steaua de la ochi, mărul din palmă, 
fluiera la picior etc.) and more than one hundred other structures (ex.: 
ochiul moale, ouăle de jos, scoiful capului, contamination between scoică 
and coif etc.). 

In terms of distribution, one may start from the “path” imagined by 
many scholars for the metaphor: myths (ancestral thought and 
imagination) → metonyms → metaphors, i.e., universalia of thinking, 
expressed differently through words. Thus, one may speak about possible 
(our emphasis): 

a. Universal metaphors: lumină (and correspondents of ‛stea’, ‛soare’ 
etc.) ‘pupil’, om (and correspondents for ‘omuleţ’, ‘copil mic’, ‘păpuşică’) 
‘pupil’ etc.48. 

b. (Greco-)Roman metaphors: creastă ‛top of the head’, furcă 
‘sternum’, mărul lui Adam, migdale ‘tonsils’, ţest ‛skull’,  etc.49 

c. Balkan metaphors: fluier/fluieră ‛shin’, icră ‛thigh’, nucă ‘the 
Adam’s apple’, ochi orb ‛temple’ etc. 

d. Romanian metaphors: ghioc ‛skull’, gogoaşă ‘eyeball; white of the 
eye’, împărătuş [diminutive of împărat] ‘uvula’, lingură and its derivatives 
lingurea, lingurică ‘concavity of the sternum’, năpârci ‘tonsils’, neghină 
‘pupil’, strungă ‘nostril’ etc. 

The distribution of anatomical names in Romanian is not homogenous. 
Some metaphorical denominations have become literary terms (omuşor, mărul 
lui Adam, spată, şira spinării, oul piciorului etc.), some have a regional, more or 
less extensive circulation, whereas others are individual creations. 

Both categories of metaphors, but mainly the stylistic ones, are in turn 
divided into two subgroups: “folk”, popular metaphors, known to the majority 
of speakers, and “regional” or even “local” metaphors, which are spread in 
various areas of the Romanian linguistic territory. Although they do not cover 
all zones, some “popular” metaphors, many of which have entered the 

 
48 Cf. C. Tagliavini, p. 1949. 
49 V. ALiR, cf. M. Müller, Ad. Kuhn, M. Bréal, apud Bârlea, 2022, pp. 40-46. 



 

71 

common language, are worth mentioning: moalele capului ‘crown of the 
head’; scăfârlie (still, not present in south-eastern Dacoromanian) and tigvă 
(not used in the north-west) ‘skull’; lumina ochiului ‘pupil’; umărul obrazului 
‘cheekbone’; strungă (continued by strungăreaţă and postrungă) ‘gap teeth’; 
nod (alone or with determiners: nodul lui Adam, ~, gâtului, ~ gâtlejului, ~ 
beregăţii etc.) ‘the Adam’s apple’; capul pieptului (more compact circulation 
in southern Dacoromanian patois) and furca pieptului (more compact area in 
the north) ‘sternum’; spată (in Banat: lopată) ‛shoulder blade’; podul palmei 
‛back of the hand’; fluierul piciorului ‛shin’; ouăle picioarelor and nodurile 
picioarelor (especially in western Dacoromanian) ‛ankles’ etc.  

“Regional” metaphors are more numerous, but have had less chance 
of entering the standard national language than the previous ones. Among 
these, we may mention: creastă (Muntenia, Aromanian) ‛top of the head’; 
ciutură (Banat, Aromanian), curcubetă (Transylvania, Moldova), doască 
(Oltenia, western Muntenia), gămălie (the Apuseni Mountains, south of 
Crişana), găoace (Maramureş, Bucovina), ghioc and troacă (in the south-
west), oala capului (the Apuseni Mountains, south of Transylvania) ‛skull’; 
boabă, bobuleţ (Banat), bumb (Banat, southern Crişana), feciorică, fetiţă, 
fluture (Oltenia, Muntenia), mărgea (Aromanian, Megleno-Romanian, 
sporadic in Dacoromanian), om (Aromanian) ‛pupil’; ochiul orb, ochiul mort 
(Transylvania), moartea calului (in the north-west) ‛temple’; boabă, bobuleţ 
(Banat), bumb (Banat, south of Crişana), feciorică, fetiţă, fluture (Oltenia, 
Muntenia), lumea ochiului (southern Transylvaniei and sounthern Crişana), 
mărgea (Aromanian, Megleno-Romanian, isolated in Dacoromanian), om 
(Aromanian) ‛pupil’; mărul obrazului (Banat) ‛cheekbone’; poamă (Maramureş 
and north of nordul Crişana and Transylvania) ‘the Adam’s apple’; lingura 
pieptului (Muntenia and Dobrogea) ‛(concavity of the) sternum’.  

Here are some cases of hapax legomenon related to the notion of 
‘pupil’: aluniţa ochiului pt. 414, boaba de la ochiu pt. 14, boaba din ochiu pt. 
12, bobina ochiului pt. 703, bobiţă pt. 731, boboleu pt. 16, boboloş negru pt. 
961, boboloşul ochiului pt. 2, bobuleţ pt. 700, bumburuş pt. 944, luminişul 
ochiului pt. 375, negruş pt. 372, negureaţă pt. 794, raza luminii pt. 957, 
sâmceaua ochiului pt. 52, steaua de la ochi pt. 38, ţinta ochiului pt. 868, 
vederuţa mică pt. 929.  
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The anatomical folk metaphor points out many cases of congruence 
between Dacoromanian and South-Danube dialects, especially Aromanian 
and Megleno-Romanian (hence, the richer linguistic material), as shown by 
the following examples: ‛temple’: Dr. ochiul orb, Ar., Mr. orbul ocľu; ‛pupil’: 
Dr. mărgea, Ar. mărgeauă, Dr. mărgeaua ochiului, Ar. mărdzeaua a ocľului, 
Mr. mirğan lu uocľu; ‛eyelid’: Dr. capacul ochiului, Ar. câpacu-a ok’u; 
‛palate’: Dr. cerul gurii, Ar. ţerlu-a guriľi, dr. cer de gură, ir. ĉeru de 
gură/γura, Ar. ţer/ţerru di gură, Dr. cerul de la gură, Ar. ţerlu di la gură; ‛the 
Adam’s apple’: Dr. limba (cea) mică, Ar. limbă (limba) ńică, Ar. limba 
ţea/aţea nica, Mr. mica limbă, Dr. omuşorul ăla micul, Ar. omu aţel ńicu etc. 

  
10. Conclusions 
By applying the principles of linguistic geography and resorting to the 

results of linguistic investigations, materialised mainly in the maps of dialect 
atlases, we have managed to provide a comprehensive description of the 
metaphorization phenomenon in the field of human anatomical names, which 
has occurred at the level of diatopic variants of the national language. 

The analysed forms reveal intrinsic dialectal aspects, the study of 
which may contribute to clarifying certain etymologies or highlighting areas 
where dialectal contact occurs, may show how word competition actually 
manifests itself and the struggle between innovation and conservative aspects 
and how linguistic layers have overlapped over time (cf. linguistic geology – 
A. Dauzat, Les patois, 1927). Furthermore, our analyses has produced a rich 
material for lexicographers: unknown meanings and sometimes new words. 

There are also surprising results in terms of the expressiveness of 
metaphorical names (see aluniţă, feciorică or fluture, which stand for ‛pupil’, 
hudă, for ‛nostril’, bărbăţel, clopoţel or liliac, for ‛uvula’, broaşte, prigorii, 
for ‛tonsils’, cucuruz, fluier, for ‛Adam’s apple’, păienjeneală, for 
‛peritoneum’, arbore, for ‘thigh’, gogonică, lacăt, pălărie, prâsnel, talger, 
for ‛kneecap’, merişoare, nuci, tuturigi, for ‛ankles’ etc.). 

Indubitably, metaphors do not have the same value, if we consider 
their genesis and frequency as well as their distribution area; but it is precisely 
the rare ones, which are often a hapax, that may have a greater metaphorical 
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load than the very common ones, which have sometimes entered the literary 
language and have had every chance to become well-worn, “blunt” 
metaphors, therefore, forms of catachresis. The cases of hapax are quite 
frequent and stand as eloquent proof for the creative potential of speakers.  

We may conclude that the research of the manner in which metaphor 
manifests itself in the field of Romanian folk denominations of the human 
body confirms, once more, the wealth of the language as a fact and, at the 
same time, reveals, synchronically, diachronically and diatopically, a great 
capacity for the expressive enrichment of the language. Although the 
functional language does not always knowingly exploit metaphorical forms, 
they remain an imprint of a certain attitude towards something (concrete or 
abstract) that is an intrinsic part of the human being. 

 
Abbreviations:  
Ar. – Aromanian 
Cat. – Catalan 
cf. – confer 
ex. – example 
Fr. – French  
It. – Italian  
Lat. – Latin 
lit. – literal  
Mr. – Megleno-Romanian  
pt. – point of inquiry 
Prov. – Provençal 
Pt. – Portuguese  
Rom. – Romanian 
Sp. – Spanish 
s.v. – sub verbo 
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Abstract: 
This paper starts from the premise that interrogative structures have 

significant impact on verbal behaviour and human behaviour, in general. Our 
analysis of this particular type of discourse is based on the assertions of E. 
Benveniste, according to whom interrogation is one of the fundamental speech acts 
of interhuman behaviour, alongside of assertion and imperative structures1.  
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Emphatic stress, interrogative word, discourse, disjunction, epistemic, 
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interrogation, question, modalization, erotetic pragmatics, interrogative structure. 

 
1. Premises and goals 
We have been prompted to engage in this research by the observation 

that young people simply do no know how to ask questions, even when they 
are required, and we have considered that most likely they cannot do it 
because they have not been taught to do it.  

Our main goal is to analyse, from a linguistic and logico-philosophical 
perspective, the efficiency of using interrogative structures in the written 
didactic discourse, which we have considered to be a discourse model for 
receivers, a model that can be easily delimited and interpreted through 

 
1 Émile Benveniste, 1966, Problèmes de linguistique générale, I, Paris: Gallimard, p. 130. 
As far as is known, in Austin and Searle only the assertions (“verdictive” in Austin and 
“illustrative” in Searle) and the imperatives are clearly defined (as “exercitives” – with the 
former and “illustrative” – with the latter). Interrogation was defined some time later as a 
function of anticipation, with two forms: request for information and confirmation of 
information, cf. the famous DAMSL scheme: Allen, J.; Core, M., Draft of DAMSL; Dialog 
Act Markup in Several Layers, https://markcore.github.io/papers/DAMSL-manual.pdf 
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linguistic analysis grids. Since our attempt approaches the issue of interrogation 
in terms of speech act analysis, it has presuppositions and finalities, particularly 
in the field of applied linguistics.  

Our entire interest in the matter would thus focus on the question: To 
what extent is the pragmatic aspect of interrogation capitalised on in didactic 
auxiliary materials?   

 
2. Theoretical support  
The theoretical infrastructure of our analyses relies on the careful 

research and synthesis of the contributions of some authorities in the field, on 
the one hand, and on the reading of a large number of texts which are 
representative of the type of discourse at issue, on the other hand. In this way, 
we have managed to create our own analysis grid, applied to a corpus not yet 
addressed, to our knowledge, on a large scale until now.  

Thus, in terms of the linguistic perspective, Andra Șerbănescu’s 
monograph Întrebarea – teorie și practică has been of great help. The author 
states that the specialised studies that were available to her, even when they were 
in conflict, were at least capable of complementing each other2. Naturally, I have 
used the modern descriptive grammar of Romanian, GALR, GBLR, and the 
1966 edition – GAR. 

The collection of studies and articles on interrogative structures in 
terms of logic3, compiled by the Romanian logician Constantin Grecu, has 
provided a solid theoretical basis.  

 
3. Working methods 
In our study, in terms of principles, methods and working tools, we 

have primarily employed those provided by the descriptive and normative 
approaches. However, since speech acts have always carried some logical 
and psychological meaning, we had to use the tools provided by the 
pragmatic discourse analysis in order to identify the manner in which the 
locutor uses the lexico-semantic, morphosyntactic and stylistic resources of 

 
2 Cf. Andra Șerbănescu, 2002, Întrebarea – teorie și practică, Iași: Polirom, p. 11. 
3 Constantin Grecu, 1982, Logica interogativă și aplicațiile ei. Selecția textelor, 
traducerea, studiu introductiv, note și bibliografie de Constantin Grecu. București: 
Editura Științifică și Enciclopedică. 
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the language, with a view to eliciting a certain response from the allocutor. 
Furthermore, we proceeded to the deconstruction and reconstruction of 
interrogative speech acts in terms of discourse analysis. Thus, we used the 
logico-semantic analysis of interrogation, the didactic discourse being a 
communication of great complexity, a subclass of normative discourse 
typology4. The contributions of Charles Morris, who promoted the language 
semantic analysis5 as a research method, have been of great use. 

 
4. Corpus 
The written didactic discourse analysis was conducted on a corpus 

selected from Romanian language and literature textbooks, used in secondary 
schools, provided by “Art”, “ALL Educational”, “Corint” and “Niculescu 
ABC” publishing houses. We should point out that “Art” textbooks lay 
particular emphasis on the practical side, as the share of exercises is by far 
the largest as compared to the other analysed textbooks, whereas others 
include fewer interrogative structures. 

 
5. Structure and contents of the paper 
Our work is structured in three chapters that analyse interrogative 

structures selected in the corpus in terms of logic, linguistics and pragmatics.  
In the chapter Logico-semantic basis of questions we have relied on 

the early contribution of Eugeniu Speranția, who suggested four directions of 
research of interrogative sentences as a type of judgement: analytical 
research, adequacy research, exhaustiveness research and implication 
research6. Logicians have established a few conditions which help correctly 
formulate an interrogation: clarity, determination, unequivocalness, 
consecutiveness7. There are also a number of obstacles to correct 
questions8, the so-called erotetic paralogisms: the absence of truth-

 
4 Cf. Vasile Dospinescu, Semiotică și discurs didactic, București: Editura Didactică și 
Pedagogică, p. 122. 
5 Cf. Charles Morris, 2003, Fundamentele teoriei semnelor. Traducere și Cuvânt înainte: 
Delia Marga, Cluj-Napoca: Editura Fundației pentru Studii Europene. 
6 Eugeniu Speranția, „Observații asupra propozițiilor interogative...”, in: Constantin Grecu, 
1982, op. cit., p. 75. 
7 cf. V. F. Berkov, op. cit, pp. 132-133. 
8 Petre Botezatu, op. cit., p. 211. 
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providing terms, syntactic confusion, the ambiguity of terms or even 
multiple/consecutive questions. 

This chapter also deals with how erotetic semiotics9, with the three 
subfields – erotetic syntax, erotetic semantics and erotetic pragmatics – helps 
avoid the incorrect formulation of questions. Syntactically incorrect questions 
are those without syntactic interrogative structure but which still function as 
questions (richly represented in the corpus we have selected). Erotetic semantics 
helps classify interrogations as semantically correct/incorrect questions or 
semantically (in)determinate questions. Erotetic pragmatics aims to identify 
methods of increasing or reducing the entropy of question10 in order to find the 
optimal level of difficulty. 

The chapter Linguistic perspective in interrogation analysis is an 
analysis of the three large classes of interrogations, total, partial and 
alternative, starting from “their behaviour within the question-answer pair” 11. 

Total interrogations (TIs) come next in our text corpus, with 118 
interrogative structures, which account for 14.76% of the 799 selected items. 
In defining TIs, one should note the importance of the syntactic criterion12 
and of the logico-morphological one, i.e. the possibility that the question may 
generate answers through the pro-sentence adverbs Da/Nu (‘Yes/No’), cf. 
GALR and GBLR. Various particular cases may come under the TIs: negative 
interrogative structures (very rare) or with presuppositions of truth (which may 
receive Yes/No answers). Complex utterances frequently appear in the form of 
“interrogative blows”: double or multiple TIs, associations TI + PI or even TI 
+ assertive structures.   

Partial interrogations (PIs) are best marked at morphological level13 
through the occurrence of the interrogative word. PIs are the most numerous 
in the didactic discourse, totalling 572 occurrences, which means 70.33% of 

 
9 The name and analytical attempt are based on the theoretical support provided by I.A. 
Petrov; A.A. Stoliar, 1977, O pedagoghiceskom aspekte semioticesckogo analiza voprosov, 
in vol. Loghika i problemî obucenija, Moskva: Pedagoghika, pp. 63-87. We have used 
Constantin Grecu’s translation: I.A. Petrov; A.A. Stoliar, Despre aspectul pedagogic al 
analizei semiotice a întrebărilor, in: C. Grecu, 1982, pp. 292-322.  
10 I.A. Petrov, A.A. Stoliar, op. cit., p. 299.  
11 GALR, vol. II, p. 32. 
12 GAR, vol. II, p. 37: „Când întrebarea se referă la predicatul propoziției sau la predicat 
împreună cu o parte a propoziției se numește interogativă totală.” 
13 GAR, vol. II, p. 37; GALR, vol. II, p. 34. 
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the analysed corpus. A significant place is occupied by those formulated using 
the following interrogative words: ce? (‘what’) – 212; care? (‘who/which’); 
cum? (‘how’) – 141. Moreover, PIs may be expressed in various particular 
cases, such as those with “non-prototypical thematization”, the elliptical ones 
or those in association with other PIs or with different interrogative structures. 

Alternative interrogations (AIs) are a particular subtype of 
interrogations. Their main feature is the disjunctive logico-semantic structure, 
marked by the prototypical conjunctions of disjunctive coordination: sau, ori 
(‘or’). Structurally and pragmatically, AIs have the attributes of a hybrid 
subclass; the GBLR emphasizes the possible kinship with the other two14 - 
TIs and PIs. Statistically, alternative interrogations are the least frequently 
used in written didactic communication, with only 29 occurrences, falling 
under structural, intonational and behavioural conditionings in 
communicative context, specific to this type of interrogation, which accounts 
for 3.63% of the total. 

The chapter Interrogation in the didactic discourse proposes two case 
studies: “Bloom’s taxonomy and interrogative structures in the written 
didactic discourse” and “Interrogative structures and formal evaluations”. 
The former is an analysis of how the authors of auxiliary materials use 
interrogations, with reference to the taxonomy15 of B. S. Bloom and his 
collaborators. Our analysis starts from an observation regarding a fragment in 
a didactic auxiliary textbook that “questions are formulated without any 
criterion”16, and our study confirms this statement after fully analysing seven 
alternative auxiliary materials. The second case study leads to the conclusion 
that the interrogative structure of the items in the baccalaureate examination 
is ignored, although, in our opinion, this might stimulate a better 
understanding of formative requirements.  

 
 

 
14 Cf. GBLR, p. 608. 
15 B. S Bloom, M. D. Engelhart, E. J. Furst, W. H. Hill, D.R. Krathwohl, 1956, Taxonomy of 
Educational Objectives: The classification of educational goals. Handbook I: Cognitive 
domain. New York: David McKay Company. 
16 L. Sfârlea, 2004, „Întrebarea – o cale importantă de acces spre textul literar”, in: 
Perspective. Revistă de didactica limbii și literaturii române, Cluj-Napoca: Casa Cărții de 
Știință, pp. 27-29. 
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6. General conclusions 
● Because they are speech acts reflecting intense cognitive processes 

and the need to complement or confirm some information, to facilitate the 
construction of an argument by means of logico-syntactic sentences from 
formal Aristotelian thinking, questions are often marked by elements of 
modalisation. The phenomenon is explained by the emitter’s desire to receive 
a feedback that should contain not only the lacking information but also 
additional data regarding the collocutor’s attitude towards the truth value of 
the provided information. The most frequent modal operator recorded in our 
text corpus is the verb a putea (‘can’) in all its morphosyntactic aspects 
(impersonal with the reflexive clitic se; impersonal without reflexive; 
personal – in agreement with the Subject). In terms of occurrence within 
interrogative structures, it is followed by (semi)adverbs such as oare, cumva 
(‘by any chance’), and by various periphrases with the auxiliary a fi (‘to be’) 
+ a predicative from the series of adverbial modalizers such as e sigur (‘it is 
certain’) or with a noun in the same logico-semantic sphere (certitudine 
‘certainty’, îndoială ‘doubt’ etc.). All this proves that the main modalisation 
“required” by interrogative speech acts are the epistemic ones. The denotative 
interrogation is the surface level [“I want to know”], and epistemic 
modalisation achieved through various lexical-grammatical means is the level 
of depth [“I want to know what you think about...”]. 

The modalisation of evidentiality is more rarely introduced in 
interrogative structures, when the emitter wishes to find further data regarding 
the sources of information they request. Deontic and appreciative modalisation 
are almost completely missing, for the values of permissiveness or exclamatory 
appreciation cannot overlap those of “knowledge” proper.  

It all has to do with the nature of interpersonal verbal 
communication in its essence, which proves to us, once more, that 
structurally and pragmatically interrogations reflect the entire linguistic 
universe of a human community.  

● The interrogative structures we have studied more frequently belong 
to the type of “complex utterances”, i.e. they are formulated in the form of 
complex sentences – bi-member, in principle, but sometimes also pluri-
member. Of course, there are also sentence-interrogations, which traditional 
grammars used to consider the only real forms of interrogations (“direct 
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interrogation”), the definition being valid, for example, for assertions as well. 
They are typical of the scientific writing, but they may also frequently occur 
in the usual speech (Ajungem la timp? ‘Shall we arrive in time?’ Ce se 
întâmplă? ‘What is happening?’). But, generally, in the type of discourse we 
have studied, the constructions are more complicated – and we do not refer 
only to the coordination of various types of utterances (Assertive + 
Interrogative), but also to a governor, usually reduced to the verb-Predicate, 
plus a subordinate clause in the category of Object clauses or other categories. 
The analyses have shown that this preference is explained by the didactic 
nature of the text. The emitter “loads” the interrogative structure, sometimes 
way too much, in order to provide the receiver with as many details as 
possible so as to elicit a certain reply, which, on the one hand, confirms the 
acquisition of some knowledge, and, on the other hand, may develop critical 
thinking that may facilitate the maieutic discovery of data requested by means 
of the key element of the question. 

● Partial interrogative structures are not only the most numerous, thus 
strengthening their status of usual speech act, but also the most clearly 
formally outlined, both by intonational marking, graphically expressed by the 
sign “?”, and by specific interrogative words – interrogative pronouns or 
pronominal adjectives (cine? ‘who’, ce? ‘what’, care? ‘which/who/what’ 
cât1? ‘how much’) or interrogative adverbs (unde? ‘where’, când? ‘when’, 
cum? ‘how’, cât2? ‘how’). In the texts studied, we have not encountered 
pronouns and adjectives for quantitative appreciation. The uncountable 
variants, with the cât/câtă? opposition, and the countable ones, with the same 
oppositions, câți/câte?; al câtelea/a câta?, are almost completely missing in 
the corpus selected from didactic texts. They occur only in four utterances, 
built with the structure cât de, which requires an answer in the form of 
appreciation with the category of the intensive. 

● The proportion of alternative interrogative structures in our corpus 
is the lowest as compared to the other types analysed in this study and is the 
most poorly represented. However, the logico-semantic alternance required 
by the disjunctive structure requires the receiver to make a considerably 
higher cognitive effort than in the case of TIs and PIs, making one choose 
between two variants or between a variant and an element in a series of 
response variants.  
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It should be mentioned that the text corpus includes no example of an 
AI reformulated in the Indirect Speech, although the final exercises have 
many items in which the emitter uses a directive verb in an imperative 
structure. Instead, we have identified many situations which are a form of 
indirect interrogation in the didactic metalanguage: “Arătați dacă se poate 
stabili o ierarhie socială sau culturală între ele (id est: personaje)” (‘Show if 
a social or cultural hierarchy can be established between them’ – i.e. between 
characters) (L12, 228.). Paraphrasing, we get: “Se pune întrebarea dacă 
putem stabili o ierarhie socială...” (‘The question is whether we can establish 
a social hierarchy’).  

Alternative interrogative structures clearly contain very many 
elements of presupposition, explicable by the fact that there is always a 
tendency to add as much information as possible, which augments the 
utterance to the dimensions of a syntactic-discursive assemblage of the 
“explanation/interrogation” type. 

● Numerous books used in the teaching process in Romanian include very 
few texts with “helping questions”, “questions to stimulate critical thinking” and 
so on. It goes so far that the section entitled “Questions” – mandatory in the 
functional directives of compiling such works – contains only assertive, imperative 
and directive statements, in stark contrast to the heading.   

We must admit that, from one series of didactic texts (textbooks) to 
another, the number of “close-ended questions”, typical of old texts, has greatly 
decreased over time. These questions required simple, precisely configured 
information, irrelevant in the process of thinking stimulation and in the formation 
of feelings and attitudes of young receivers. Questions such as “Când s-a născut 
Ion Creangă?” (‘When was Ion Creangă born?’) “Unde a învățat carte?” 
(‘Where did he study?’) are fortunately very rare in texts nowadays.   

● We have noticed that there are interrogative structures which 
develop some kind of logic that requires the decision to choose an answer 
from a number of possibilities, which logicians call decision questions and 
modern linguists and grammarians refer to as alternative interrogations. In 
terms of our text corpus, it should be noted that the number of decision 
questions/alternative interrogations is significant, but those with more than 
two members are rarer. We should specify that, with decision questions, it is 
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necessary that there should be only one answer, out of two or more possible 
answers, given the logical constraints operating there.  

● In the texts we have researched, semantically incorrect questions are 
fortunately quite infrequent. They are identified in situations in which the 
authors of texts attempt to make the transition from two familiar notions to a 
third, which seems to be the logical average of the others. Semantically 
correct questions, with an equivocal meaning however, i.e. which are not 
semantically determined – which, naturally, presupposes an unequivocal 
answer as well –, have a wider distribution.   

● All these aspects prove the complexity of interrogative structures in 
verbal communication, in general, and the importance of their correct usage 
in the formative discourse, as in any other discourse, for that matter. 
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Abstract: 
This paper aims to comparatively present the means of expressing intensity 

in Romanian and Spanish from a predominantly synchronic perspective, without 
neglecting the importance of the diachronic study of language facts and the 
etymological clarifications, where needed. We have chosen to discuss only one 
aspect of the complex act of evaluation, more specifically, the means of rendering 
highest and lowest intensity, because of the complexity of this phenomenon which 
constantly expands its linguistic encoding forms.  
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synchrony, diachrony, electronically-mediated communication, blog, prefixation, 
suffixation, lexicalized forms, grammaticalization, emphasis, denotative use, 
connotative use. 

 
1. Premises and goals 
The main research goal was to emphasise the way in which a certain 

logico-grammatical category involves the entire structure of a language by 
capitalizing on the phonetic, lexical, morphological and pragmatic-stylistic 
resources of the entire linguistic system.  

In our opinion, the data resulted from the analysis of the situation in 
the two languages convincingly reflect the relationship between the general 
and the particular, between the universals of language and thought, on the one 
hand, and the “inner genius” of each language (cf. Wilhelm von Humboldt), 
on the other hand.  
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Our approached aimed to deconstruct and reconstruct phrases 
expressing the extreme intensity in Romanian and Spanish in order to point 
out the common essence of the studied linguistic phenomenon and the 
specific availabilities of each idiom, in terms of capitalizing on the 
compensatory resources and creativity of every community of speakers. 

The paper equally deals with the general language dynamics because, 
nowadays, verbal interaction tends to leave more room for electronically-
mediated communication. The world behind the screen, an artifact of the daily 
universe, reveals an emphatic self, which transfers one’s growing desire to 
confess, to promote one’s personality or display one’s everyday life to the 
virtual world. As regards blogs, which provided the analysed examples, credit 
is given only to the authenticity of experience, while the form of linguistic 
manifestation seeks to cut out fragments of reality in a vivid manner, devoid 
of any compositional artifice. 

We have opted for the comparative perspective for subjective reasons, 
which may be summed up to our personal interest in the mechanisms of 
functioning of an extremely melodious, picturesque language viewed in 
relation to the native language. 

 
2. Technical support 
Numerous Romanian and foreign linguistic studies have focused on 

intensity. Naturally, many of them address the highest and lowest intensity 
under “degrees of comparison”, in the “absolute superlative” section. In the 
last decades, however, stress is laid on the reception of “intensity” viewed as 
a distinct category, of great complexity, which linguistically reunites 
countless means of expression, as an effect of the many “synapses” created 
by the speaker on a psychological level.    

In this respect, a pioneer is the linguist Georges Gougenheim, who is 
the first to propose a distinction between “degrees of comparison” and 
“degrees of intensity” in his work Système grammatical de la langue 
française1. The researcher gives primacy to the semantics of structures, 

 
1 Georges Gougenheim, 1963. 
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although he does not put forward clear criteria for conceptual definition. In 
Romanian linguistics, Iorgu Iordan and Vladimir Robu made a significant 
contribution to establishing the boundaries of the two categories. In Limba 
română contemporană (1978), they consider a reorganisation of the 
traditional system of “comparison” based on syntactic arguments. These 
discussions are resumed in greater detail in the descriptive grammatical 
treatises GALR (2005/2010) and GBLR (2010/2016). 

The merit of a study which includes an overall vision of “intensity”, 
relying, first of all, on the semantics of structures, goes to Patrick Charaudeau, 
cf. Grammaire du sens et de l’expression, published in 1992. The French 
grammarian re-analyses the categories described by the traditional grammar 
and presents “intensity” as a distinct concept, with numerous means of 
expression on the linguistic level. 

On a synchronic level, Spanish academic grammars play a significant 
role in describing “intensity”: Gramática descriptiva de la Lengua Española, 
coordinated by Ignacio Bosque and Violeta Demonte, in 3 volumes, published 
in 1999, Nueva gramática de la lengua española, 2009, coordinated by 
Ignacio Bosque.  

The articles focusing strictly on intensity are also numerous and 
render, in most cases, a particular aspect of this category. We should mention 
some of them, which have proved very useful for our research: José Manuel 
González Calvo, 1984, “Sobre la expresión de lo «superlativo» en español 
(I)”; Raluca Ionescu 2004, “Valori superlative ale prefixoidelor în limba 
română actuală”; the articles of Silvia Krieb-Stoian of 2004 and 2009 – 
“Operatori ai intensității maxime în româna actuală”, “Aproximarea 
cantitativă non-numerică. Expresii ale cantității mari în limba română” and 
the list is far from being complete.  

The notes included in the key works have also been of great 
importance, as they provide valuable explanations regarding the origins of 
words, similar constructions, the use of certain forms etc. For example, in 
Werner Beinhauer’s work, a note explains the origins of the augmentative 
suffix -ón, which has facilitated the process of analysis of certain forms in our 
corpus (see Werner Beinhauer, 1968, p. 228). 
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As compared to the abovementioned, we have put forward a 
comparative analysis of the means of rendering the highest and lowest 
intensity in the two genealogically related languages, which, as far as we 
know, have not been the subject of an extensive work on this particular aspect. 

 
3. Working methods  
The choice of working methods has been prompted, naturally, by the 

nature and general goals of our study. Given that this is mostly a work of 
analysis, we have generally used the descriptive, systematic and, to the extent 
possible, rigorous method.  

Where necessary, the etymological analysis completed the description 
of language facts, because, in order to explain current phenomena, such as the 
speakers’ preference for certain structures, we needed to reconstitute the 
“roots” and the evolution of those forms. Furthermore, this is also a way to 
explain the differences between two related languages, which have evolved in 
different socio-cultural conditions, with distinct external influences (for example, 
the Arabic influence on Spanish or the Slavic influence on Romanian). 

Last but not least, given that this is a comparative analysis of two 
modern languages, we shall use the contrastive-typological method so as to 
identify the structural features of each idiom, on the one hand, and the 
universals of language, on the other. 

 
4. Text corpus 
Our corpus consists of exclusively online materials, more precisely, 

examples taken from Romanian and Spanish blogs. We have used both 
articles posted on general blogs and excerpts from those addressing a 
particular type of readers (groups interested in food, travelling, blogs for 
mothers, discussions on social relationships etc.). 

We have chosen the texts by excluding the extremes: we have left out 
obscene or extremely monotonous blogs and we have accessed, only 
sporadically, cultural blogs with normative content. We believe that the vivid, 
authentic, current language is used by groups of people with some kind of general 
knowledge, who represent a middle segment between the extremes mentioned. 
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Of course, considering the Romanian and Spanish blogosphere in 
general, we have been unable to carry out an exhaustive research that should 
cover all the issues dealt with in internet writings. We have selected over 800 
examples that confirm the bloggers’ originality, their appetite for emphasis, 
the desire to stand out among their debate partners and the dynamics of 
language in the online environment.  

 
5. Structure  
Our paper is structured in four chapters which analyse the means of 

expressing intensity from a lexical, morphosyntactic and stylistic 
perspective, without neglecting the etymological, semantic and discursive 
analyses, where necessary. 

As the title suggests, General theoretical framework, the first chapter 
deals with general, conceptual aspects that are the subject of this thesis. Thus, 
a particular attention is paid to the field of reference of “intensity” in order to 
determine if it is a notional category per se. The variations in intensity 
between a negative and a positive extreme capture the “deviation” from the 
socio-linguistic norm, with profound implications in qualitative and 
quantitative terms.  

The diachronic perspective reveals the evolutive nature of the 
category and prompts us not to equal “intensity” with “comparison”. 

In chapter two, Lexical operators for expressing highest/lowest 
intensity in Romanian and Spanish, we focus on the main lexical means of 
marking extreme intensity in Romanian and Spanish, relying on the 
descriptive and contrastive-typological analysis of the structures in question. 
Within the lexical level, we include both the derivational devices 
(prefixation/suffixation) and the lexicalised forms of gradation (e.g. oribil 
‘horrible’), which are highly productive in both languages.  

Chapter three, Morphosyntactic devices of rendering highest/lowest 
intensity, deals with the grammatical means of expressing intensity. We 
analyse the prototypical forms of encoding the highest/lowest values as well 
as the current stage of grammaticalization of intensifiers. Moreover, it dwells 
on the distinction between the main patterns of construction used to render 
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intensive variations, according to the criterion of stability in language. Thus, 
we have distinguished between well-fixed structures within the language 
system and occasional constructions. 

In the last chapter, Stylistic devices of expressing highest/lowest 
intensity, we focus on the stylistic features of the category of “intensity” and 
the repercussions, on a linguistic level, of a discourse that relies on 
subjectivity, emphasis and authenticity. We have examined the extent to 
which the oral/written dichotomy is abolished in the electronically-mediated 
communication. We have also analysed the contexts in which the structures 
of extreme intensity are used with denotative values and the complex 
combinations, which give rise to numerous connotations. 

 
6. General conclusions 
 “Intensity” is a distinct logico-semantic category, whose status was 

determined according to both linguistic and extra-linguistic (psychological, 
logical etc.) criteria. The concept denotes a phenomenon completely adapted 
to a natural inclination of the human spirit: one permanently assessing 
everything that belongs to one’s sphere of perception – objects, beings, states, 
processes, one’s own self etc. Traditionally, the difference in intensity is 
rendered by means of “degrees of comparison”, which unjustifiably includes 
the absolute superlative as well. However, our analysis has shown, using 
linguistic arguments, that the latter is not the expression of a comparison 
proper, but of implicitly relating to a determined social or individual status. 
The phrase “degrees of intensity”, suggested by modern studies, captures the 
extralinguistic reality with much more preciseness and its extreme 
manifestations, “highest intensity” (Rom. foarte interesant; Sp. muy 
interesante ‘very interesting’) and “lowest intensity” (Rom. foarte puțin 
interesant; Sp. muy poco interesante ‘very uninteresting’), cover the area of 
the so-called “absolute superlative”. 

 As regards the morphological classes which receive intensive 
operators, traditional works take only the adjective within the noun phrase 
and the adverb within the verb phrase into account, but, as we have seen, the 
category of “intensity” also covers other classes of words, such as the noun 
(Rom. mega-concert; Sp. megaconcierto ‘mega-concert’) or the verb (Rom. 
a supraabunda; Sp. superabundar ‘superabound’).  
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 Our study focuses mainly on three levels of analysis of the means of 
expressing the highest and lowest intensity in the two languages: lexical, 
morphosyntactic and stylistic. Each of them highlights important aspects in 
terms of the forms of manifestation of the highest/lowest intensity in the 
analysed idioms, which we shall present separately.  

 The lexical level best shows the changes which have occurred in the 
language system, entailed, on the one hand, by the speaker’s need to denote 
new linguistic realities and, on the other hand, by one’s individual, 
psychological and social needs. The intensive encoding devices are similar in 
the two languages, except suffixation, which is more productive in Spanish. 
As regards the status of prefixes, their concise nature and expressive force 
justify the blogger’s option to use them in ever-new contexts in both idioms. 
The synoptic tables that include the distribution of prefixes in the two 
languages provide an overall view of the phenomenon.    

Suffixation, a means regularly selected by the Spanish speaker to 
render the difference in intensity, is poorly represented in Romanian. 
Although suffix derivation holds a special place amongst the methods of 
enriching our language vocabulary, the use of diminutival or augmentative 
suffixes cannot be directly associated to the means of rendering the 
highest/lowest intensity. An exception is the suffix -isim, which, in its turn, is 
rarely encountered in online communication.  

As for the intensive lexicalised structures, their increasing number 
shows the permanent availability of the two linguistic systems to revitalise 
the inventory of forms. 

 The chapter on the grammatical means of expressing the 
highest/lowest intensity analyses the prototypical forms of encoding maximal 
values and the current stage of grammaticalization of intensifiers. The 
diachronic description of the phenomenon does not exclude the synchronic 
analysis; on the contrary, it completes it. The main patterns of construction 
used to render intensive variations have been established according to the 
criterion of stability in language. This makes it possible for us to make an 
important distinction between structures that are well-fixed in the language 
system and occasional constructions. In each of the two Romance languages 
there is at least one prototypical means of marking the highest/lowest 
intensity. In Romanian, the highest intensity is rendered by the standard 
operator foarte ‘very’, which has gradually lost its semantic and grammatical 
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independence, just like the intensifier muy in Spanish. In colloquial speech, 
the intensifiers used are Rom. tare, Sp. bien ‘really, very’, which have only 
partially gone through the stages of the grammaticalization process. To render 
excess, Romanian uses prea ‘too’ whereas Spanish employs demasiado.    

In terms of the patterns created in the two analysed languages, their 
identification has proved difficult due to a very diverse number of structures. 
The stable constructions are generally common to both languages, whereas 
the occasional structures, which, very often, disappear from language along 
with the relative loss of their expressiveness, are the “distinctive feature”. 

 As regards the stylistics of intensive forms, the detailed analysis 
reveals general phenomena that are valid for both idioms, such as the blurring 
of boundaries between written and spoken language. Oral communication is 
transferred to the virtual environment in the context of a weakened 
interhuman direct connection. The bloggers’ discourse selects facts specific 
to spoken language and uses them in writing, thus turning them, voluntarily 
or involuntarily, into markers of orality. The texts stand out through the 
frequent use of forms with high expressive potential and through the 
occurrence of slang, familiar forms, incompatible with the written, neat form 
of language. Bloggers frequently resort to morphological and syntactic 
devices that are typical of colloquial speech, the most common being the 
adverbial constructions, the exclamatory, consecutive clauses, in order to 
emphasise their discourse and thus to convince readers of the authenticity of 
the facts, experiences described etc. 

In the case of stylistic devices of rendering the highest/lowest intensity, 
metaphorical, hyperbolic or oxymoronic uses are common, as markers of the 
speaker’s affectivity, of one’s need to personalise one’s discourse. 

 The premises underlying our endeavour have been confirmed 
throughout the entire analysis. First of all, it has been shown that expressing 
intensity very well reflects the rapid and consistent evolution of linguistic 
forms in line with the evolution of thought and of the organisation of social 
life. Secondly, the two languages grosso modo have similar ways of 
expressing intensity, which confirms the existence of linguistic universals 
within different systems. Furthermore, each device analysed in detail has also 
pointed out features of each idiom (for example, the greater availability of 
Spanish to create new forms by suffixation).  
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Thirdly, it has been confirmed to us that electronically-mediated 
communication is a good indicator of the stage of evolution of a vivid, natural 
language. By frequently, constantly using the resources of one’s mother 
tongue in a synthetic form, in which the elements of standard literary language 
are fully exploited alongside the popular, archaic, vernacular, neological, 
scholarly ones, along the denotative elements combined with the pragmatic-
stylistic ones etc., the massive middle-class groups of speakers in each 
modern language (Romanian and Spanish in our case) function as a sensitive 
‘barometer’ of the living history of languages.     

On a linguistic level, the highest and lowest intensity encodes the 
extremes of an experience, of a situation, of a material or spiritual need etc. 
as they are perceived by the speaker at that particular moment. That is 
precisely why the study of the forms it takes gives proof of the ability of 
languages to express the finest nuances of human thought and feeling.  
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Abstract: 
HYPOSTASES OF “THE WORD” IN BIBLICAL TEXTS 
“The word” of the Holy Scriptures is much more than what is known in 

everyday speech. It is, of course, a verbal communication tool and also the 
embodiment of Divinity as well as a message addressed to people. The complicated 
relationship between these three major meanings represents the substance of this 
study entailed by the frequency of the term in biblical texts. 

 
Key-words: 
Word, biblical texts, polysemantism, symbolic values, pragmatic values. 
 
1. The word-divinity and its embodiments 
Even in everyday speech – lay or, in any case, located outside 

exegeses and theological environment, the term word is polysemantic. It is 
not only the association of a sound and a meaning which relates to interhuman 
communication, but it may also mean “reason”, “thinking”, “science”, 
“honour”, “covenant”, “message” and so on (cf. DLR, s.v.). 

However, once one has read the biblical texts, one may be surprised 
to find that this term denotes much more, including the embodiment of 
divinity. This means that particular attention should be paid to decoding all 
the other meanings because the one that has the ultimate value, 
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“Word=Divinity”, radically changes the nature of relationships within the 
huge polysemantic sphere of the Word. This is what we aim to do further on. 

The semantic plethora becomes apparent once one attempts to find the 
meanings of the term in question in specialised dictionaries, as in any other 
lexicographic tool, for that matter. Thus, in the French Vocabulaire 
théologique orthodoxe (VTO), the term parole ‘word’ only appears as the 
headword of a dictionary ‘entry’, which refers to Christ, in the same volume.  
Here there is already an extremely revealing definition, through the mere 
sequence of headwords, for it results in the Word = Christ equivalence. Then 
we note that for the latter the lexicographic definition is replaced by two other 
headwords: Messiah and Verb (meaning ‘speech’), cf. VTO, s.v. As regards 
the first equivalence, the etymology is first explained to us; thus, the Hebrew 
word Messiah means ‘anointed’, corresponding to the Greek Christos, which 
also means ‘anointed’. A strictly theological analysis follows, with reference 
to the Old Testament texts. The etymology is provided for verbe ‘word’, 
‘speech’, according to the structure of the dictionary, with reference to the 
Latin verbum and the Greek logos, both meaning parole, in the Saussurean 
sense of the term, i.e. ‘speech’, practical use in everyday communication of 
linguistic signs that make up the system of a language (F. de Saussure,1998, 
passim). From a theological point of view, the explanation starts with the fact 
that, throughout the Bible, the living God speaks to people. In the Old 
Testament, He addresses the “chosen people”, i.e., the prophets. In the New 
Testament, He reveals Himself to us, for our redemption, becoming man, 
while His Word, which is eternal, becomes flesh. The scriptural basis of these 
explanations is, as expected, the well-known verses in the Gospel of John:     

“In the beginning was the Word, and the Word was with God, and the 
Word was God.”1 (John, 1:1) 

“The Word became flesh and made his dwelling among us. We have 
seen his glory, the glory of the one and only Son, who came from the Father, 
full of grace and truth.” (John 1:14) 

 
1 The English biblical quotes are taken from Holy Bible, New International Version, 1973, 
1978, 1984, 2011 by Biblica, Inc., available at https://www.biblegateway.com/versions/New-
International-Version-NIV-Bible.   
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The string of “correspondences” with other verses in the OT and the 
NT is very long, therefore the biblical exegesis has relied on a solid base to 
clarify these claims of the Evangelist: the only Son of God, Jesus Christ, is 
the Word. In this capacity, He is the creative speech and creation itself, for 
“the world was made through Him”, as we find out in the Creed, cf. Psalms 
33:6 as well: 

“By the word of the Lord the heavens were made, 
their starry host by the breath of his mouth.” (OT, Psalms 33:6) 
A defining feature which the old church fathers and modern exegetes 

much insist on, for the biblical text requires such clarifications, is the value 
of the divine “message” addressed to people. By becoming incarnate, the 
Word is directly addressed to us, the OT says, which means that the one who 
receives Christ keeps the Word of God within oneself. This allegation is 
justified by the corresponding verse in the Gospel of Luke: 

“He replied, ‘My mother and brothers are those who hear God’s word 
and put it into practice’.” (Luke 8:21) 

“He replied, ‘Blessed rather are those who hear the word of God and 
obey it’.” (Luke 11:28) 

 
2. The human word and the divine word 
As one gradually immerses in the study of the biblical text, one notes 

that there are several attestations of the two fundamental hypostases of the 
concept of “word”: human and divine. This is what the modern researchers 
André Feuillet and Pierre Grelot do in their short monograph on the term 
“Word” in the very extensive dictionary entitled “Vocabulaire de théologie 
biblique”. Starting from the “word/person” equivalence and the dynamism of 
the latter, the authors of these entries in the VTB point out that this energy 
was imprinted on all forms of speech manifestations, as it appeared in biblical 
texts, including human speech. Naturally, as a divine gift, the Word has all 
possible qualities – creativity, power of creation, ability to reveal and 
enlighten, to comfort and strengthen within.  

But, on the other hand, as a communication tool used by people, the 
word may stray from its righteous design, serving human sins such as lie, 
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pride, humiliation of fellow human beings. Ultimately, the spoken word of 
men has the power over life and death, cf. Proverbs 18:21: 

“The tongue has the power of life and death, 
and those who love it will eat its fruit.” (Proverbs 18:21) 
Therefore, words often function as touchstones for the virtues of a 

good Christian, cf. Sir 27:4-7; ancient sages would always draw attention to 
the need to properly employ words, to carefully use “the right word at the 
right moment”, to express the truth, freedom, love, regardless of the social, 
economic and spiritual context in which we find ourselves, as members of 
human society. We are well aware that folk wisdom concentrates such 
teachings in the paremiological treasury of peoples, in formulas tailored to 
the nature of each language. In Romanian, such parables encourage the 
preservation of speech appropriate to the social status of the speaker or the 
economy of speech for the benefit of efficient practical activity:    

“Ori vorbește cum ți-e portul, ori te poartă cum ți-e vorba!” (‘Practise 
what you preach’) 

“Vorba multă, sărăcia omului.” (‘Many words will not fill a bushel’) 
To put it differently, words function as a mirror of the human soul, 

revealing thought and human behaviour. It is this value of marker of human 
nature, with its best and its worst, that the entire exposition on the “human 
word” of the abovementioned scholars relies on. For our part, we have noticed 
that the topoi they found in the Old Testament and the New Testament are 
more numerous for the negative determinations of the spoken word of men 
than are for the positive ones. In the subchapter entitled “On the misuse of the 
word”, the word is associated with stupidity, indiscretion, loose tongue, 
pretence, only in the series of relatively benign faults, recorded in such verses 
as Proverbs 10:8; 13:3, Proverbs 20:19; 20:18; 10:19; 29:20. However, as we 
know, there are also bigger flaws than spreading empty talk, in that, people 
may utter wicked, harmful words, with a serious effect on their fellow men, 
such as gossip (Sir 5:14; 28:17; Proverbs 12:18), denunciation, slander 
(Proverbs 26:22; Psalms 5:10; 10:7 etc.). Finally, there is a third category in 
the series of sinful speech, such as blasphemy, perjury, and the lowest of them 
all, expression of black magic, sorcery, pagan superstitions. There are many 
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such biblical references, cf. Wisdom of Jesus the Son of Sirach 23:12-21; 
Exodus 20:7; Numbers 30:3; Deuteronomy 23-22, and Matthew 5:33; 1 
Corinthians 1:17 and so on. As known, such exegeses often quote the New 
Testament epistle of Jacob regarding his advice for the believers when they 
have to choose the words to communicate among themselves and the words 
used in their prayers to God.    

In the second section of the mentioned micro-study, entitled “On the 
proper use of the word”, the biblical references are fewer, but by no means 
insignificant. If humans, following the parables of the wisemen from the Bible 
and the supreme divine model, thoroughly ponder their words, the latter may 
become “treasure and joy” cf. Proverbs 15:23; 25:11. There is “a time to be 
silent and a time to speak”, cf. Ecclesiastes 3:7, just as there are many 
situations in life when it is better to “set a guard over [one’s] mouth” if one 
fails to mind what one says (Psalms 39:2; 141:3; 31:26). If one manages to 
use them wisely, words bring contentment and spiritual comfort; taken out 
from the depth of one’s heart as from deep waters, they become a treasure, a 
support in everyday life, for they begin to drink more and more from the 
“Word of God”, cf. Luke 6:45; 1 Corinthians 14:3 and so on and so forth.    

As regards the divine hypostases of speech, the cited authors elaborate 
on the Word of God (cf. VTB, pp. 147-152). Showing that the biblical 
revelation of the living God who speaks to the people in the OT prepares the 
central event of the NT, in which the Word becomes body, the entire exegesis 
is organised on two main sources – OT and NT, but especially on three major 
directions of research of the values of the word in the Holy Scriptures. 
Studying various “aspects of the word”, they point out that through speech 
God reveals and acts. In the first hypostasis, the Word becomes law and rule 
of life, cf. Decalogue, Exodus 20:1-17; Deuteronomy 5:6-22 etc., about its 
essential existence, whereas the second is no longer about the message 
addressed to the people, but about the dynamic reality of the occurrence of 
divine effects in humans’ life: “He spoke, and it came to be” (Psalms 33:6-9). 

As shown above, the effects of the divine word are countless. The 
Word preaches with authority (Matthew 7:29); heals the sick (Matthew 8:8; 
Mark 2:10); wards off evil spirits (Matthew 8:16); resurrects the dead (Luke 
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7:14); calms storms (Mark 4:39); reinforces the words of the messengers 
(apostles), cf. Mark 16:20 etc. 

The New Testament presents divine works – healings, multiplication 
of loaves, fish, wine, resurrection and so many others, which are 
manifestations of the Word, at the level of usual perception. 

But a careful study of the Bible reveals the values of the “incorporeal 
Word”, of God’s subsistent mystery through the work of Jesus Christ. In His 
double work, we are told, revelator and maker of salvation, the only Son made 
His Father known to people (John 1:18). To redeem them, He brough Grace 
and Truth into the world (John 1:14; 1:16). Before these achievements, people 
have the duty to behave appropriately. This is discussed in numerous exegeses 
devoted to the divine Word.     

 
3. Humans’ relationships with the divine Logos 
3.1. The word as a divine message 
A specialist in biblical language, William Barclay, a professor at 

Trinity College in Glasgow, Scotland, believes that the main significance one 
should give to the Word is that of message (Barclay, 1992, pp. 330-339). He 
uses the term logos because his semantic analyses of biblical terms mainly 
concern the New Testament texts, written in Koiné, i.e., common Greek, from 
which the Greek language of the New Testament emerged. Naturally, he 
acknowledges the entire wealth of meanings of logos, but argues that its most 
frequent uses in the Holy Scriptures mean “Christian message”. It often 
appears in the phrase “The Word of God” (Logos tou Theou), with a subjective 
genitive for Theos “God”, which means that the message to the people starts 
from it, cf. Luke 5:1; 11:28; John 10:35; Acts 4:31; 6:7; 13:44; 1 Corinthians 
14:36; Hebrews 13:7. It may also occur as God’s Word (Theou logos), which 
is roughly the same thing, except the fact that this is an objective genitive, 
which means it is a word about God, uttered by Jesus Christ. We find it as 
such in 1 Thessalonians 4:15; 2 Thessalonians 3:1. The phrase The Word of 
Christ is also mentioned once, in Colossians 3:16. 
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3.2. The functions of the logos according to W. Barclay 
Pointing out that in general the Word of God circulated more in the 

oral than the written version, at the beginning of Christianity and then in the 
centuries of the Evangelists (dec. II-II AD), the cited author lists the numerous 
“functions” of the biblical logos, many of which are also found in the 
synthesis of A. Feuillet and P. Grelot, in Vocabulaire de théologie biblique. 
In W. Barlcay, they are more numerous and more clearly explained.  

3.2.1. “The Word judges” 
Based on John 12:48, the exegete shows that he who has heard the 

scriptural truth, has read it in the Bible and yet ignores it in his daily life, 
assumes the responsibility of a true Christian. The verse goes as follows: 

 “There is a judge for the one who rejects me and does not accept my 
words; the very words I have spoken will condemn them at the last day”.  

(John 12:48) 
Therefore, receiving the Word is not a privilege, but a great 

responsibility. 
 
3.2.2. “The Word purifies” 
Showing what is good and rotting the evil in the world, the Word is a 

guide, helping humans to cleanse themselves from evil. The words of John 
and of others stand proof of that: 

“You are already clean because of the word I have spoken to you.” 
(John 15:3) 

“For everything God created is good, and nothing is to be rejected if 
it is received with thanksgiving, because it is consecrated by the word of God 
and prayer.” (1 Timothy 4:4-5) 

 
3.2.3. “The Word brings Faith” 
One cannot become aware of the divine message until one hears/reads 

the divine Word. If one understands it well and passes it on to others, one will 
grow on God. 

“But many who heard the message believed; so the number of men 
who believed grew to about five thousand.”. (Acts 4:4) 
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3.2.4. “The Word facilitates rebirth” 
W. Barclay starts from a statement by G. K. Chesterton, regarding 

man’s destiny: “Whatever man is, he is not what he was destined to be” (apud 
W. Barclay, 1992, p. 331). In other words, the real Christian undergoes such 
a great change, once he has acknowledged the Word of God, that he becomes 
unrecognisable. In biblical terms, this radical change in thought and feeling, 
in social behaviour, is called “rebirth”. The scriptural argument chosen by the 
Scottish scholar is this: 

“For you have been born again, not of perishable seed, but of 
imperishable, through the living and enduring word of God.” (1 Peter 1:23) 

 
3.3. People’s duties with regard to the Logos 
In terms of their views of the divine Logos, the three abovementioned 

researchers have similar opinions as to people’s duties to it. W. Barclay lists 
no less than twelve situations to which the Christian must conform. Through 
a dynamic of opposites, they develop and, at the same time, concentrate all of 
the old teachings regarding the biblical message. We shall merely enumerate 
them here without resuming the interpretation of each exhortation, as that 
would mean an independent exegetic study due to the extensiveness and depth 
of the ideas discussed. Thus, one must hear the Word (Matthew 13:20; Acts 
13:7; 13:44); receive it in “one’s heart and mind”, i.e., thoroughly learn it 
(Luke 8:13; James 1:21; Acts 8:14; 11:1; 17:11); one must religiously follow 
it (Luke 8:13); one must “remain in it” (John 8:31), i.e., live it day and night, 
with one’s whole being. On the other hand, starting from the Logos towards 
man, it must be obeyed (John 8:51; 14:23); confessed (Acts 8:25); served 
(Acts 6:4), boldly spoken (Acts 4:29); explained (Acts 18:11). By relating to 
the worldly order in which we live, the Logos requires its concrete application 
in life, not just its theorisation (James 1:22), even though this may mean 
persecution and acts of martyrdom (1 Thessalonians 1:6; Revelation 1:9). 

The research we have mentioned points to mistakes that we or our fellow 
men may make in relation to the Logos. There are at least four such deviations:  

a) Forgetting or suppressing the Logos under the pressure of averse 
facts of life are evoked by the Evangelists, cf. Matthew 13:22 or Mark 4:15. 
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b) There is a possibility that the Logos will not be believed. This may 
happen either because the receiver considers it “too good to be true” or 
because a common man fears dogmatic constraints that he feels unable to 
bear, as they would radically change his life. The verse 1 Peter 2:8 is 
illustrative in this regard, for it speaks about the Word as “a stone that causes 
people to stumble and a rock that makes them fall”.  

c) Spreading the word might alter it by improperly conveying it, with 
or without intention. Maybe a poor understanding of the meanings of the 
Logos or maybe a hostile attitude causes the essence of the Logos to be 
skewed, falsified, drawn away from its true missions. Such contexts are 
attested in biblical texts, e.g. verses 2:17 and 4:2 in 2 Corinthians.  

d) Mark 7:13 refers to the possible inefficiency in preaching the logos. 
Through the parable of those who do not treasure their parents based on old 
traditions, the evangelist shows that situations from life and arguments cannot 
be invoked in accepting the Logos. The Logos requires complete 
involvement, otherwise it does not reach its goal of raising the people to the 
stage of “rebirth”. 

Finally, W. Barclay conducts a morphological and syntactic analysis 
of the expressions which contain the term Word in the Bible and identifies 
“seven genitives” that give it different meanings, analysed in terms of the 
conveyed Message: “word of Annunciation”; “word of Truth”; “word of 
Life”; “word of Justification”; “word of “Reconciliation”; “word of 
Redemption”; “word of the Cross”. Naturally, for each explanation, the 
author refers to the texts of the Evangelists or to other books and verses in the 
New Testament.   

 
4. The meanings of “the Word” in the Old Testament 
In the Hebrew-Aramaic language of the Old Testament, the noun 

usually used for the concept of “word” is dābār, which has several meanings, 
as the equivalents in all the other languages – ancient or modern. However, 
the two basic meanings are not, as in Greek or Latin, word/speech vs 
thought/reason, but word/speech vs thing/object/act, cf. DEB, s.v. Cuvînt. In 
other words, the abstraction in the second meaning, which illustrates the 
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cognitive act, is replaced by the notion which denotes the concreteness of 
things and acts in everyday life. Still, the verb expressing the act of speech, 
’āmar ‘to speak’, ‘to say’, also has a secondary meaning that refers to the act 
of thinking, ‘to be called’. It is an indirect form of expressing reason, on the 
one hand, and it is a rarer use of this secondary meaning, on the other hand. 

Old Testament exegetes do not see a disadvantage here, a deficiency 
in comparison with the New Testament logos, but rather a benefit in terms of 
the “divine work” rendered by the biblical Word. The authors of the “entry” 
quoted from the DEB say that in the OT “The Word is not only the expression 
of a thought or will, but reality itself, the fact that it designates”. Although it 
is “unseen”, the Word in the NT is something real, which comes out of the 
mouth of the one who utters it together with the sound – the signifier. The 
biblical text confirms this view of the word. In Genesis 27:35-37, Isaac cannot 
take back the blessing he has given to Jacob. The exegetes use these verses to 
prove that, in terms of the ancient Christians, once uttered, the word “remains 
active and efficient”. In modern linguistic-pragmatic theory, it is a “speech 
act” from J. L. Austin’s theory. In How to do Things with Words, 1955/1962, 
he claims that a blessing as well as all formulas by which a marriage etc. is 
declared (administratively and religiously) legal are “performative speech 
acts” unlike the constative ones (“It is raining outside”) or the assertive ones 
(“I love you”). The performatives really do what they denote, hence the 
phrase in the title of the French version of J. L. Austin’s book, Quand dire, 
c'est faire (‘When to say means to do’). It is precisely this equivalence that 
exegetes rely on when analysing old biblical texts. Of course, the magical 
value of words is also taken into account, such as the meaning of people’s 
names (which should put one under the protection of a saint, such as Petru, 
Gheorghe, Maria, Ana, Elena etc.), the meaning of place names etc. We 
should also include here the hidden meanings in the poetic forms of the OT, 
where the prophets become aware of the extraordinary power of words. That 
is why it is said that a word may act “like a sword” (Isaiah 49:2), like a 
“consuming fire” (Jeremiah 5:14; 23:29) etc. and some biblical figures, such 
as Moses, were “mighty in word and deed”, cf. Ecclesiastes 45:3.  
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Finally, the authors of the abovementioned encyclopaedic treatise 
show that in the OT, the Word never took on a personified form precisely 
because the aforesaid efficiency of words was totally instilled by God and 
God alone. We should also note that in the NT, black magic words (spells, 
curses etc.) are rejected, as they are not to God’s liking.   

 
5. Conclusions 
Therefore, the Word is the touchstone of human qualities, for it 

conveys the message that helps Christians “to be born again”. The balanced, 
correct, sober, efficient use of words in everyday life should conform to the 
qualities transmitted by the Word of God. From the meaning of reading sacred 
texts to prayers, this Word should be treated with respect and responsibility.    
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Abstract:  
Church life is part of the life of our people, who were born Christian; 

therefore, we cannot consider that what has been said about the Christianity of our 
great poet Mihai Eminescu, about his views of the ancestral Church, the oldest 
institution of this nation, is an exaggeration. But this institution that educated and 
cultivated the first generations of scholars could not but reflect in the entire 
Romanian literature. And that happened because literature, just like education, 
flourished within the Church as well, being supported, in the early days, by 
monastery deacons, by the servants of parishes, that is, by churches in the villages.  
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1. Introduction 
This article focuses on the manner in which the church servants are 

reflected in Romanian literature. Naturally, we have not considered only the 
ministers in parishes, but also the monastery servants and the hermits. As the 
church servants rose from among this people, we may say that the Church of 
Christ, in its Romanian version, was born in the bosom of the Romanian 
nation, just as Christ Himself was born in the bosom of the chosen people; 
and with it, its culture gained a certain spiritual depth.   

According to the Metropolitan Bartolomeu Anania, the first 
translation of the Holy Scripture into the national language of a people has a 
founding role, because it becomes a basis of reference for that particular 
national culture. The other translations are nothing more than diorthosis, i.e., 
the bringing up to date of biblical texts in that language or the rendering of 
the sacred founding text in the language at a certain moment in time. That is 
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why, as far as we, the Romanians, are concerned, the appearance of Biblia de 
la București (The Bucharest Bible) (1688) had a key role in the Romanian 
language formation, alongside of Psaltirea în versuri 1683) of the 
Metropolitan Dosoftei. Therefore, when dealing with the manner in which the 
servants of the ancient Church are reflected in literature, one should start from 
these fundaments of the Romanian language and literature. 

In addition to the aforementioned works, we should also mention the 
literary translations from Maramureș, Noul Testament de la Bălgrad (1648) 
and Palia de la Orăștie (1582). The texts of old chronicles should be referred 
to roughly in the same terms, starting with Cronica moldo-germană (1502), 
Pomelnicul de la Mănăstirea Bistrița (Neamț), Catehismul of Filip Mahler 
from Sibiu (1544). Deacon Coresi’s printed works and Răspunsul la 
Catehismul calvinist (1641) of the Metropolitan Varlaam of Moldova should 
also be regarded as bases of the Romanian language and culture. All this 
mirrors the effort of development of the Romanian language; among those 
who strived, there were also eminent servants of the ancestral altar.  

The old church language and that of chronicles thus became the instrument 
of the first literary creations, for they placed the language of our forefathers among 
the literary languages of our old continent as early as the 16th century. In view of this, 
we understand why the Romanian language could not have been missing from the 
liturgical languages; the creator of the Romanian poetic language had the honour of 
being the founder of liturgical language by printing The Holy Liturgy in the language 
of our ancestors (the Holy Metropolitan Dosoftei, 1688). 

We have mentioned these aspects in order to justify the fact that the topic 
proposed for research is not one without interest. In this paper, without referring to 
the 17th-18th-century creations, we shall dwell upon modern literary creations, 
starting with the second half of the 19th century up to the present day. This, of course, 
is not to exhaust the topic entirely, but we shall capture the main aspects related to 
the ministration of the pastors, hierarchs and priests of our ancestral church.  

 
2. Inculturation of the Christian faith among Romanians 
The phenomenon known as “inculturation” (or, more accurately, 

“acculturation” or “cultural adaptation”) refers to “the process by which the 
socio-cultural factors of the reference environment shape and structure the 
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individual from a socio-behavioural point of view and in terms of ideal 
values.”1 In short, it is the incorporation of faith into a nation’s culture. 
Romanian Orthodoxy, as all Eastern churches, stands proof of this process 
that occurred in the Dacian-Roman culture, mirrored in “the humanism of 
social life, of family life, of the civil status, of the great spiritual experiences, 
of aspirations serving progress.”2  

As regards Romanian Orthodoxy, this phenomenon began with the 
birth of the Romanian people as a new nation, thus intermingling with the 
Romanian ethnogenesis, which, on the one hand, facilitates the approach to 
this phenomenon, and, on the other hand, complicates this approach, being 
closely related to the birth of this nation, as it cannot be found in any other 
European nations. Our great national poet Mihai Eminescu put it as follows: 
faith was established “in a layer of culture at the mouths of the Danube”. 

Certainly, it is a Christian culture, affirmed in the native language of 
a nation that is different from Slavic and Hungarian peoples surrounding it. 
Faith is, for Romanians, “the foundation of all the laws of life through a 
coexistence of mutual appreciation and cooperation, which ensures its unity 
and identity.”3  

From this point of view, the ideas formulated by Father Dumitru 
Stăniloae are revealing: 

“Adam himself was not non-national, but spoke a language, had a 
certain mentality, a certain physical structure. A nationally pure, uncoloured 
man, without national determinants, is an abstraction. Just as there can be 
no apple without the determinants of a certain variety, so there can be no man 
without individual determinants. Man can only exist in the national form, with 
a national colour and as an individual determinant. Individual or national 
determinants cannot be extracted from a person or a nation so as to obtain a 
pure man. It would mean to destroy the very human being.”4 

 
1 See Fenomenul de inculturare în școli. Documents.docslide.com.us. 
2 Părintele Mihai Himcinschi, Misiune și dialog. Ontologia misionară a Bisericii din 
perspectiva dialogului interreligios, Alba Iulia: Editura Reîntregirea, 2003, pp. 144-145. 
3 Preot Dumitru Stăniloae, 2004, Reflecții asupra spiritualității poporului român, București: 
Editura Elion, p. 255. 
4https://saccsiv.wordpress.com/2012/04/06/dumitru-staniloae-ortodoxie-si-nationalism/, 
10.01.2023, 10:15 . 
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Father Dumitru Stăniloae points out how things actually are: 
“Christianity addresses the individual. It does not address the nation, 

for, in the beginning, there was no independent, hypostatic self-consciousness 
of the nation. But human individuals are not abstract units, stripped of 
determination and, hence, entirely identical. They may be separated, of 
course, from any particular determinants, as accidental and superficial. But 
there are many features a person cannot be stripped of even if one goes deep 
into their last nucleus and reaches what one refers to as the self”.5 

In Istoria Dobrogei6, Radu Vulpe says that if we had not been 
Christian today, we would not have been Romanians, because we would have 
got lost among other nations, first and foremost, among the migratory 
peoples, as happened with some of the South Slavs. In his article Nu am fi fost 
creștini astăzi dacă nu ne-am fi născut creștini, he brings forward 
archaeological and linguistic arguments, particularly toponyms, in order to 
justify his claim7.  

The idea is supported by Viorel Cosma as well, who claims, in line 
with B. P. Hasdeu, that our cultural identity can also be established by relating 
to traditions: 

“We would not have been Christians today if we had not been born 
Christians. The carols are a kind of Romanianism among the Slavs and not 
Slavism among the Romanians, for the very musicality of carols testifies to 
the ancientness of Romanian Christianity; therefore, they may be considered 
as the most authentic birth certificates of the Romanian people as a Christian 
nation or tribe.” 

Nations, Father D. Stăniloae states, are the measure of adherence 
to Christianity: 

“By their matter, nations are eternal in God. God desires them all. In 
each of them, He displays a nuance of His endless spirituality. As regards the 
Romanian people, Orthodoxy is one of the historical factors that have shaped 
the Romanian soul as it is today.” 

 
5 https://saccsiv.wordpress.com/2012/04/06/dumitru-staniloae-ortodoxie-si-nationalism/. 
10.01.2023, 11:00. 
6 Radu Vulpe, Ion Barnea, 1968, Din istoria Dobrogei, volumul II: Românii de la Dunărea 
de Jos, București: Editura Academiei, p. 33. 
7  Cf. De la Dunăre la Mare, 1977, Galați: Editura Episcopiei Dunării de Jos. 
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The Romanian right has shaped our entire national being, which 
explains why the language, song, game, clothing, social customs and religious 
rituals express the Romanians’ “specific spiritual structure”, as “the life of a 
people bears the seal of their religion”. That is to say, it carries that living 
spirit of the right faith foreign to “Latin metaphysics”, which “is a 
combination and a play of static forms, of empty concepts, a puppet theatre”; 
this metaphysics offers but “some shells”, for “the kernel of things is eluded 
or vaporised into forms.”8 

This specificity of Eastern Christianity, which was engrafted on a 
Latin or Romanic stem, is characteristic of the Romanian people; it is the 
visible result of the inculturation mentioned above which, according to the 
great theologians, proves that its encounter with the Christian religion was a 
founding and mediating one. That is why, the true establishment of this nation 
is its baptism into Christ from the very beginning, through the preaching of 
the first of the Apostles, Saint Andrew. 

As one of the apprentices of Saint John the Baptist, he was the first of 
the 12 disciples to recognise Jesus as the Messiah: “We have found the 
Messiah (that is, the Christ). And he brought him to Jesus” (John 1: 41-42). 
This bringing of Simon, who was to become the patron saint of the capital of 
the Roman Empire, is somewhat symbolic of the bringing before Christ the 
Saviour of the Romance populations of Scythia Minor (Dobruja) and also of 
those from the Carpathians and the Danube, who would later form the 
Romanian nation.    

This is attested by numerous toponyms, hydronyms and names of old 
localities. Even the Valley of the Danube, as attested by the martyrdom of the 
priest Montanus of Singidunum, was the valley of those who would praise 
God Almighty in churches in the Dacian-Roman language; as we can see, this 
was different from the Latin language of the Empire. This is a proof that was 
to be confirmed throughout the centuries by the presence of the ancient faith 
in these regions, where there were no Arian or Audian disturbances caused 
by the Gothic nations.  

 
8https://saccsiv.wordpress.com/2012/04/06/dumitru-staniloae-ortodoxie-si-nationalism/, 
10.01.2023, 12:25. 



Diversité et Identité Culturelle en Europe 

122 

Before proceeding to the analysis of elements that demonstrate the 
profundity and wide distribution of this inculturation, we should say that the 
very nomad peoples, such as the Huns, acknowledged this Christian 
Romanity at the mouths of the Danube. Theotimus, the bishop of Tomi, was 
called the god of Romanians due to his moral and religious prestige, whereas 
Attila’s descendants were terrified of Menumorut, who told them he would 
not give them one inch of the country’s land, i.e., the ancestral land sanctified 
with the blood of those who had received the faith in Christ, and he would 
address the emperor of Constantinople, the “Tsargrad” of our ancient carols.    

The new faith brought to these lands “would speak to the poor, who 
formed the majority of the new population of the province. Faith was imposed 
through the right teaching and the idea of equality of individuals as sons of 
the same God-Father, as brethren meant to lead a brotherly life full of love; 
the advice to forgive the others’ mistakes showed that man was often quite 
little guilty and responsible; the example of living together, in the same house, 
and, if possible, at the same table, sharing the same treasury, suggested how 
each of them could contribute with their means”.9 

This first stage of the establishment of the religious dogma points out 
that this faith in Christ, the Son of God Incarnate, helped polish the less 
belligerent character of the descendants of Thraco-Dacians and Romans. This 
explains their peaceful and quiet nature characterised by that non-violence 
mirrored in the creation of the folk ballad. Then, the pastoral life of these 
inhabitants acquired a communal aspect, very similar to that of the first 
Christian community in Jerusalem, within which “all the believers were 
together and had everything in common.” (Facts 2:44). 

With this communal life came the spirit of martyrdom – the old 
courage in battle transformed into that courage of confession. The 
“confessors”, that is, martyrs, proved themselves worthy, “refusing the legal 
sacrifice and affirming the forbidden teaching in front of everybody”. They 
said they “were ready to receive the blows and then death, through which life 
on earth is victorious and the other one opens triumphantly”. It is this attitude 
that prompted pagan or migratory peoples to embrace faith, rushing towards 

 
9 Nicolae Iorga, 2016, Istoria Bisericii românești. Volumul I. Ediție îngrijită și prefață de I. 
Oprișan, București: Editura Saeculum I.O., pp. 24-25. 
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the “symbolic images of the gentle Lamb, carrying the cross of suffering in 
catacombs and other caves and hideaways of the persecuted Christianity, 
because He alone, amid all the laws, denied the official cult and wounded the 
heart of the state itself.”10 

This state of affairs was to entail an essential change in the ethos of 
the people at the mouths of the Danube. Christian faith, by teaching 
immortality, would make them look beyond the petty and turbulent existence, 
rendering them stronger in the face of the new challenges brought about by 
the successive migration waves of nations and tribes, each more savage and 
more prepared for bloodshed than the preceding ones.  

In short, it is not just a new self-image, but also an eschatological 
conception, provided by the Christian promise, through the vision of the 
Kingdom of Heaven or of the eternal life. 

This was to be reflected not only in the collective mentality, but also 
in the language of ancient Romanians, a language in the process of formation 
in the 1st-7th centuries A.D.: 

“In Christianity, as in Vulgar Latin, the common people found their 
victors and the vanquished, the new and old masters of these places, that 
spiritual unity which corresponded to the political unity resulting from 
inclusion within the borders of the same empire; and it had to correspond, so 
that the citizens and subjects of the same state slowly and gradually became 
the same people, which is ours.”11  

 
3. Philological evidence of the inculturation of the 

Christian faith  
The most relevant proof of the new changes that occurred in the 

language of the new people emerging on the horizon of history, as emphasised 
by the historian Nicolae Iorga, is that of the language. The Romanian 
language attests “the ancientness of Romanian Christianity, which, far from 
being borrowed from nations newer in culture than us, such as the Bulgarians, 
was one of the manners in which our people, the Romanians, were formed.”12 

 
10 Nicolae Iorga, 2016, p. 25. 
11 Ibidem, p. 26. 
12 Nicolae Iorga, 2016, p. 27. 
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Gheorghe Asachi said that “instead of borrowing Christian terms from the 
peoples around us, we borrowed many terms from the Hungarians, Slavs and 
other nations that passed through this area. Such an example may be the 
Goths, to whom Ulfilas, by translating the Bible, offered several terms from 
common Latin spoken by this people.” 

The Christian terms in Romanian are, without a doubt, a “strong 
argument for the ancientness of Christianity among Daco-Romans”, because 
“numerous words with a Christian meaning in our language are of Latin 
origin, particularly those referring to the basic notions of faith.”13 Why is this 
important? As Al. Philippide claims, Christianity, to a great extent, helped the 
Romanians preserve their ethnical being, in which many Romanic elements 
are to be found. 

The best-known term is biserică ‘church’, which derives from Lat. 
basilica, cf. Gk. basilica, “house of the prince/king”. It designated “special 
rooms for holding services”, a meaning which “in time, extended from the 
place of worship to the entire Christian community.” The other Romance 
languages borrowed the Greek term ekklesia, hence Fr. église, It. chiesa, and 
even the Anglo-Saxon and Germanic terms church and Kirche.14 This shows 
that the term was quite early appropriated by the Daco-Roman Christians. The 
respect for the “house of the lord” has been preserved throughout the centuries 
and is also found in a proverb: “Oricât de sărac ar fi satul, casa împăratului 
trebuie să fie frumoasă!” (i.e., ‘No matter how poor the village, the emperor’s 
house must be beautiful!’).   

Others complete this term: 
“The sole divinity, the only leader and creator of worlds, is signified 

by the union of two Latin words: Domine-Deus >Dumnezeu (i.e., God), as in 
old Italian Domenedio; the Saviour, Christus is Crest, from which the 
Christian derives”.15 This word, as shown by Sextil Pușcariu, has been 
preserved to this day, with the same bimillennial meaning, which cannot be 
found anywhere else in Europe. Even only these two words, if considered by 

 
13 Preot Prof. Dr. Mircea Păcurariu, 1992, Istoria Bisericii Ortodoxe Române, București: 
Editura Institutului Teologic și de Misiune al BOR, p. 20. 
14 Ibidem, p. 20. 
15 Preot Prof. Dr. Mircea Păcurariu, 1992, p. 27. 
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the elders of the European Union, could convince those who deny the 
Christian roots of European culture, including that created by our ancestors.  

Seeking to more thoroughly explain this aspect related to the religious 
service, Nicolae Iorga points out:  

“The divine service was not yet sufficiently well established in the 
early times in order to be able to convey Latin terms; still, the word 
sărbătoare16 (‘holiday, celebration’) comes from the Latin language 
thesaurus, which also gave names for days of fasting: cășlegi, carnelegi, 
lăsatul secului, halving of the Easter fast and the Holy Easter fast; there is a 
debate regarding the origin of the word Crăciun (‘Christmas’), which some 
recent researchers try to get from Slavonic or even Greek”.17 

According to Mircea Păcurariu, the term Crăciun “comes from 
collation (Acc. collationem), a Roman holiday at the beginning of the year, 
when the year’s holidays were announced in the temple. The fact that, during 
the first Christian centuries, Nativity was celebrated along with the Epiphany, 
on 6 January, then Easter and other movable feasts were announced, justifies 
this name, also related to colindat ‘carolling’, sărbătoare ‘celebration, 
holiday’ and so on.”18 That is how a mere name of a holiday may provide 
interesting data regarding the folk calendar, knowing that other periods of 
time may be connected with the Easter date, such as those related to the 
agricultural and pastoral preoccupations of our ancestors. 

Two other holidays were also related to the Easter date19:  
“Floriile (‘Palm Sunday’) is named after a pagan spring holiday, 

specific to Latins, Floralia or Florilia¸a holiday of flowers. Because its date 
was close to the date of the Saviour’s Entry into Jerusalem (referred to as ‘the 
Sunday of flowers’ in old texts), the two overlapped. Similarly, Rusaliile 
(‘Pentecost’), a name which comes from the old pagan holiday Rosalia 
(‘festival of roses’), a commemoration of the dead celebrated during spring, 
when roses (rosa, -ae) blossom, came to be set in the Christian calendar as 
the date marking the Descent of the Holy Spirit, an event which occurred 

 
16 Ibidem, p. 21. 
17 Ibidem, pp. 27-28. 
18 Ibidem, p. 21. 
19 In this respect, Nicolae Iorga points out that Botezul (‘Baptism’) and Sfânta Împărtășanie 
(‘Eucharist’), two of the names of Christian sacraments, also come from Latin, ibidem, p. 28. 
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around the same time”.20 Therefore, Daco-Roman Christians assigned the 
names of the old pagan holidays to their own events.  

When mentioning this assimilation of ancient names and feasts, M. 
Păcurariu resumes what Mircea Eliade said about Romanian Christianity, 
namely, that it has a cosmic dimension. More specifically, only the names 
were taken, not the cyclic vision specific to the old cosmic religions, which 
also included the Chthonian and Uranian gods of the Dacians. Furthermore, 
the Romanian Christian terminology mainly reflects how the ancient Geto-
Dacian cultures and beliefs, deeply rooted in the agropastoral traditions and 
customs of the dwellers of the Carpathian-Danubian-Pontic space, were 
Christianised. What is peculiar to Romanian Christianity is this practice of 
the old henotheism that Father Ioan Gh. Coman referred to. It is a “cult of 
transition from polytheism to monotheism”, which bestows a unique 
characteristic upon the beliefs of this place. It is not only the oldest 
Christianity in the area, but a very original one as well. It is related to one of 
Cappadocian origin, as shown by St. Basil in his letter to Soranus, the 
governor of Tomis.            

The adoption of several Christian terms or the Christianisation of 
older terms mentioned by Father Mircea Păcurariu should also be considered 
from this point of view: a boteza (baptizein, from Greek) ‘baptise’, cer 
(caelum) ‘sky’, a creștina (christinare) ‘Christianise’, cruce (crux, Acc. 
crucem) ‘cross’, a se cumenica (comunicare) ‘communicate, housel’, 
duminică (“dies dominica”, zi domnească ‘day of the Lord’) ‘Sunday’, înger 
(angelus) ‘angel’.21 

A true Weltanschauung, a view of the world deeply influenced by the 
Christian vision, replaced the Thraco-Getic or Dacian thinking of the 
inhabitants of these lands, which contributed to the entire culture of these 
ancient dwellers in these plains. Such a change could not have occurred if 
baptism had been performed at a certain date, by order of the great leaders of 
the country, i.e., through a violent break from the pagan past. Fortunately, the 
reality conveyed by these terms, the number of which is much larger, is that 
of a slow and profound process that started at the bottom and moved upwards, 

 
20 Mircea Păcurariu, 1992, p. 21. 
21 Ibidem. 
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that is, from the common people towards their leaders; moreover, such words 
show us that this process was long enough to penetrate into the collective 
mind and imaginary.   

Had things been different, one could not have explained how 
completely new terms were created where no adequate terms were found. As 
Father Mircea Păcurariu says, “It should be noted that some terms of faith 
were created on the spot, with the help of Latin terms”. It thus results that the 
Latin word-stock settled even more firmly through the Christian faith, 
resisting all subsequent influences due to the contacts with barbarian or 
migratory nations and tribes. Among these terms, we should mention 
“Împărăția lui Dumnezeu” ‘Kingdom of God’, “Făcătorul lumii” ‘Creator of 
the world’, “Treime” ‘Trinity’, “Credința” ‘Faith’, “Crezul” ‘Creed’, “Ființa” 
‘Being’, “Învierea” ‘Resurrection’, “Răscumpărarea” ‘Redemption’, “Iertarea” 
‘Forgiveness’, “Înălțarea” ‘Ascension’, “Comuniunea” ‘Communion’ and 
“Fecioara” ‘Virgin’ (as in “Sfânta Fecioară” ‘Holy Virgin’). An interesting 
detail is that the prayer Tatăl nostru ‘Our Father’, just like Simbolul de credință 
niceo-constantinopolitan ‘Nicene-Constantinopolitan Creed’, has more than 
90% of words of Latin origin (except the words ispită ‘temptation’, mântuire 
‘salvation’ in the Our Father)”.22 

It would also be worth mentioning what P. P. Panaitescu has to say in 
this regard: 

“Christian terminology in Romanian (all the words related to the 
Christian faith) sheds more light on the origins of our Christianity. The 
founding notions of Christianity are rendered in Romanian through words of 
Latin origin. (…) The most significant word in Christian terminology is the 
name of Easter, the Christians’ essential feast. This word derived from the 
Latin form is the decisive proof of the origin of the faith of Christ, before the 
coming of the Slavs.”23 

 
 

 
22 Mircea Păcurariu, 1992, p. 21. Furthermore, in Latin, the two terms are tentation and 
salvare. The synonym of Slavic origin of the former, ispită, derives from the Romanian verb 
a ispiti < Slav. ispytati; the non-Latin synonym of the latter term, mântuire, comes from the 
Hungarian menteni. 
23 ***, 1969, Introducere în istoria culturii românești, București: Editura Academiei, p. 103. 
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4. Christian patronyms of Greco-Roman origin 
The names of the martyrs of Christianity, due to the reception of the 

Gospel of Christ despite interdictions in the Roman Empire, are found both 
in the acts of martyrdom of some local saints and in the folk tradition, which 
attests that they were part of the everyday reality of the dwellers of these 
territories. Thus, the names of the priest Montanus and of his wife, Maximina, 
are mentioned. The man “is the first Daco-Roman priest known as a martyr”. 
A document reveals that in Sirmium, “the bishop Irineu and his deacon, 
Demetrius, died for Christ in the same year (304)”. Also, the deacon Ermil 
and the jailor Stratonicus met the same fate. 

The following were martyred at Durostorum: Pasicrat and Valentinus 
(April 298), Marcian and Nicandru (June 298), Quintilian, Dadas and Maxim 
Citezul (April 304), Emilian (362); in Scythia Minor, at Tomis, the bishop 
Efrem (304), Macrobius, Gordian, Heli, Lucian, Zotic, the Argeu brothers, 
Narcis and Marcelin (320-323) suffered martyrdom; at Axiopolis – Chiril, 
Chindeas and Dasius (beginning of the 4th century). In the late 3rd century, the 
priest Epictet and the young Astion were martyred at Halmyris, as were 
Zoticos, Attalos, Kamasis and Filippos of Niculițel.24 

Many of these confessors of Christ became models for the locals who 
received the Christian faith; many of the new converts even took the names 
of those who had preached the Gospel or of those who had been martyred. In 
order to better understand how this school of saintliness contributed to the 
inculturation of the Christian faith in the ethos of the Daco-Roman 
inhabitants, it would be enough to read “The Letter of the Church of Gothia 
to the Church of Cappadocia, about the martyrdom of Saint Sabbas.”25  

Consciousness and unity with all those who hope to inherit the 
Kingdom of God are relevant; the path to this is guided, apart from Christ, by 
those who have pleased God. 

The Epistle to Diognetus (2nd century) is also interesting, stating: 
“The Christians are distinguished from other men neither by country, 

nor language, nor the customs which they observe. They neither inhabit cities 

 
24 Mircea Păcurariu, 1992, pp. 26-27. 
25 Ștefan Alexe, “Scrisoarea Bisericii din Gatia către Biserica din Capadocia, despre martiriul 
Sfântului Sava”, in: Biserica Ortodoxă Română, nr. 5-6/1972, pp. 557-559. 
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of their own, nor employ a peculiar form of speech, nor lead a life which is 
marked out by any singularity. But, inhabiting Greek as well as barbarian 
cities, according as the lot of each of them has determined, and following the 
customs of the natives in respect to clothing, food, and the rest of their ordinary 
conduct, they display to us their wonderful and confessedly striking method of 
life. (…) They pass their days on earth, but they are citizens of heaven.”26 Such 
statements reflect the conscience of belonging to the people of God. 

The abovementioned latter, sent together with the holy relics to the 
Christians of Cappadocia, via the governor Iunius Soranus, “the illustrious 
duke of Scythia”, says:  

“Living in Gothia, in a stubborn and perfidious tribe, Saint Sabbas 
revealed himself as a light upon the world, imitating the saints and shining 
together with them in his works after Christ. For since his childhood, he had 
no other desire but to show devotion to our Lord Jesus Christ the Saviour, 
striving for perfect virtue in order to become a perfect man in the knowledge 
of the Son of God.”27 

Saint Sabbas, martyred on 12 April 372, the second day after Easter, 
“would sing psalms in the church and take great care of it”, leading a 
remarkable life for he was “frugal in everything, living in virginity, retired, 
fasting with the priest, persevering in prayers and winning everyone over with 
his fine behaviour”. Driven by his zeal for the holy things, as the feast of the 
Holy Resurrection of God approached, “he wanted to go to another city, to 
the priest Gutica, to spend the holiday with him”. After a wonderful apparition 
he had on his way, he turned back to celebrate the great feast with the priest 
Sansala. Unfortunately, “on the third night after the feast”, the Goths 
apprehended him and the priest Sansala.28  

The author of the letter provides important data regarding the 
celebration of the Lord’s Resurrection in the 4th century in the area of Buzău. 
It was where the modern writer Vintilă Horia was to imagine a journey of 
Ovid, the one banished to Tomis, and the manner in which the communion of 

 
26https://doxologia.ro/arheologie-patristica/lumea-uraste-pe-crestini-pentru-ca-se-
impotrivesc-placerilor-ei, 11.01.2023, 09:00. 
27 Ștefan Alexe, 1972, pp. 557. 
28 Mircea Păcurariu, 1992, p. 30. 
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faith was lived by the entire community gathered around the mentioned 
priests. His book is entitled Dumnezeu s-a născut în exil (‘God Was Born in 
Exile’), 1960. In this amazingly ingenious story, one cannot but see a 
reflection of the way in which the descendants of the Holy Apostles fulfilled 
their mission of preaching:  

“Go therefore and make disciples of all nations, baptising them…” 
(Matthew 28:19). And the Saviour’s exhortation: “Be perfect, therefore, as 
your heavenly Father is perfect.” (Matthew 5:48). 

It is this deeply Christian life that Simion Mehedinți referred to when 
he recommended the pedagogues of this nation “to immerse themselves in the 
life of their people as far as the deepest depths, as the exceptional man who 
was called Mihai Eminescu did only once, in the cultural direction.”29 And 
especially to delve into the knowledge of the culture and values which the 
Gospel of Christ brought to the world and therefore to the Romanian people 
as well.”30 

However, what had to be mirrored in the literary creations was this 
Romanian ethos; namely, if “the mother is the teacher of children”, so “the 
priest should be the teacher of mothers”, for our Church raised the woman 
“very high”! Until the coming of Christ, the wife was the man’s servant 
anywhere in the world. Mary’s Son, on the other way, was not ashamed to 
speak to a Samaritan woman; well, he also asked for a drink. He knew how 
much tenderness and kindness were hidden in the worthy women’s souls and 
that is why he would look at them with the same love as he would innocent 
children. And his love was rewarded, for among his disciples there were not 
only men, but also women.”31 

Let us not forget that a ballad like Miorița has no people; neither old, 
nor new. Proverbs, carols, legends and fairy tales are pearls not to be given 
away. Those who know them can testify without shame that the Romanian’s 
soul, as his land, is a garden. Therefore, the villagers have no reason to feel 
humiliated before any pedagogue if they will wholeheartedly accept the task 

 
29 Simion Mehedinți Soveja, 2009, Alte creșteri. Școala muncii, ediția a X-a, Pitești: Editura 
Rotonda, p. 30. 
30 Simion Mehedinți Soveja, 2009, p. 35. 
31 Ibidem, p. 137. 
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of being the representatives of our nation in its language, manners and all its 
characteristic customs.”32  

 
Conclusions 
In the few presentations on the topic of pastoral works that we have 

made, one may easily note that the sacrificial ministry of the servant priests 
of the ancient Church did not pass unnoticed. Therefore, one could not have 
overlooked a ministration to which we owe the first literary creations in this 
blessed language of a people who received the faith in Christ from the cradle 
of its existence.   

As early as the interwar period, Simion Mehedinți Soveja would point 
to the fact that serving the ancestral Church should be done with dynamism, 
delving into the example of the sacrificial devotion of some priests and 
servants, reflected in the literature of this nation: “Instead of the numb Church 
of today, we need a living Church. We do not ask the priests to speak like the 
learned apostle Paul or like Chrysostom and Bossuet. The great gift of 
speaking beautiful words is rarely given to people. We would be content with 
two or three heartfelt words, uttered humanely, that should be understood by 
everyone. And, above all, we would like the servants of the Altar to awaken, 
in people’s minds, a high idea about their purpose in the world, because the 
mother is the beginning of schooling. The first lesson of pedagogy should 
start from within the Church.”33 

Reconsidering the example provided by the altar servants, we should 
identify the missionary priorities, starting with the parish, especially since we 
are faced with “a new morphology of the parish even in villages, where the 
outskirts of the cities have expanded.” Unfortunately, Christian life is 
characterised by what we may refer to as “the great anonymity in which all 
human relationships, mainly the missionary and pastoral one, unfold. We baptise 
anonymous children, we celebrate unknown youths and bury the dead whose 
name and age we read on the cross”, which has created a paradoxical situation.34 

 
32 Ibidem, pp. 187-188. 
33 ***, „O altă creștere. Școala muncii”, p. 137. 
34 Rev. Prof. Dr. Valer Bel, 2006, Misiune, parohie, pastorație. Coordonate pentru o 
strategie misionară, Cluj-Napoca: Editura Renașterea, p. 15. 
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This is a review of a work which aims at critically analysing the grammatical 

codification of the Romanian language in the latest academic treatises (GALR, 
2000/2006; GBLR. 2005/2010). Ștefan Găitănaru, the author of the Gramatica 
critică a limbii române, române (‘The Critical Grammar of the Romanian 
Language’), published by the University of Pitești, examines the arguments for 
various innovations in the interpretation of language facts, proposing 
counterarguments and providing his own interpretations related to them. 
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Gramatica critică a limbii române (‘The Critical Grammar of the 
Romanian Language’) by Ștefan Găitănaru, printed by Editura Universității 
din Pitești in 2018, is a topical work within normative grammars, as the author 
himself states in Introducere (‘Introduction’): 
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“This work aims to bring the grammatical research on the Romanian 
language up to date, correlating it with that of normative grammar and with 
that which brings this grammar forward.” (p. 5) 

The main purpose of this work is to form the grammatical thinking of 
those starting out on the study of Romanian, the author supporting the thesis 
that “grammar itself should evolve in accordance with the evolution of the 
Romanian literary language.” (p. 5) 

Thus, in addition to describing the general aspects of the language, the 
work aims to analyse the controversial issues of language facts. The author 
has in view their reinterpretation in terms of current linguistic theories, 
highlighting the importance of reconsidering, with valid arguments, various 
(old or recent) interpretations in the text of the normative grammar. 
According to Ștefan Găitănaru, in the theoretical and factual debate on the 
new directions of representation of the Romanian morphosyntax, the 
emphasis lies on the correspondence between the didactic principle and the 
principle of simplicity.    

The book reflects the valorisation of argumentative paradigms through 
extensive demonstrations regarding conceptual clarifications, on the one hand, 
and through the clear preservation of the morphological description algorithm. 

The overall organisation of the treatise expresses the author’s 
intention to provide a clear representation of the two sections of grammar, 
morphology and syntax. The author offers his readers a rich theoretical 
support, accompanied by an appropriate illustrative corpus consisting of 
various materials excerpted from written texts (mostly literature) as well as 
the philologist’s own examples.   

The first part of the volume – Morfologia (‘Morphology’) – includes ten 
sections corresponding to the lexico-grammatical classes, organised according to 
the traditional model, and a chapter entitled Generalităţi (‘Generalities’). 

The introductory chapter deals with the presentation of the specific 
nature of morphology, starting with analysing the definitions of the concept 
of ‘morphology’, present in various grammatical treatises and in didactic use. 
In this case, starting from the etymological definition of the concept – Fr. 
morphologie, Gk. morphe + logía – “as a section of grammar which studies 
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the inflection of words” (Introducere, p. 7), the author brings up the notion of 
‘inflection’. Nuancing, he states that if morphology deals with the description 
of “the rules regarding the forms of words and their modifications in speech” 
(Introducere, p. 7), non-inflectional parts of speech are excluded from this 
definition because they do not take part it the synthetic and analytical 
inflections – except certain cases. Furthermore, Şt. Găitănaru also discusses 
the observation that morphology cannot be defined by means of the notion of 
‘word’, since “the word itself is the form of manifestation of a morphemic 
structure” (Introducere, p. 7).  

In his opinion, the specificity of morphology is delimited in terms of 
the relationships among the types of morphemes (lexemes, affixes, 
grammatical morphemes and functional morphemes) – which he elaborates 
on a separate subchapter –, and in terms if the connections establishing among 
them: homo-syntagmatic and hetero-syntagmatic relationships. In this 
context, the linguist approaches the typology of lexemes, pointing out the 
importance of distinguishing between simple lexemes, compound lexemes 
(supra-lexemes) and para-lexemes (resulting from phrasing).   

Another aspect dealt with in this chapter regards the types of inflection 
that are established according to the manner of expressing grammatical 
values: ‘analytical inflection’, ‘synthetic inflection’, ‘internal inflection’ and 
‘suppletive inflection’. 

Moreover, the author presents the algorithm of description codified 
for each lexico-grammatical class, aiming for a semantic, syntactic approach. 
He also makes a classification according to form, meaning, inflection and 
other criteria, as well as in terms of those language mechanisms which 
indicate the interference of lexico-morphological subdivisions, the syntactic 
functions and the normative aspects.  

Section I, which focuses on the noun, describes the theoretical aspects 
of this large lexico-grammatical class, viewed as an open class, based on 
semantic, morphological, syntactic and contextual parameters, in relation to 
language levels.  

As regards semantic codification, the author discusses the notions of 
content and scope in order to draw a clear distinction between the class of the 
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noun and that of the verb: “The noun expresses the notion in both of its 
aspects: content and scope.” (I, p. 11)  

In terms of the morphological codification of the noun, Șt. Găitănaru 
states that the phrase part of speech has often been disputed and considered 
by some grammarians to be “a millennial mistake” (p. 11), for it is not 
appropriate to express the proximate genus. Later adopted for the definiens of 
the noun, the notion of word does not cover the proximate genus either, at 
least in the case of the Romanian language. The argument is that, on the one 
hand, a single word such as băiatul ‘the boy’, for example, can include two 
parts of speech – noun and article (which falls into the class of determiners), 
and, on the other hand, a single noun can consist of two or more words, falling 
under the category of compounds, naturally: Marea Neagră, Curtea de Argeș. 

In other words, it should be noted that the phrase part of speech 
functions in the definition of the noun, although its meaning is restricted, and 
thus it is considered that it cannot be subject to the abovementioned 
ambiguities. In the same context, the author says that current grammars have 
adopted the phrase lexico-grammatical class, starting from the logical 
representation: the content defines the class through the common features and 
the scope defines the individuals based on individualising features.  

Syntactically, the noun functions as the head of the nominal group and can 
fulfil all the syntactic functions specific to the noun: subject, attribute, predicative, 
predicative adjunct, object (direct, secondary, prepositional etc.), adverbial. 

As part of the detailed description of the syntactic functions fulfilled 
by the noun in Romanian, the author focuses on the function of “predicative”, 
complemented by “predicate Accusative”, by combining with a prepositional 
copular verb of the type a face pe, a se erija în (p. 34): a face pe prostul ‘play 
dumb’, a se erija în professor ‘pose as teacher’ etc.  

Also, in the case of the adverbial of manner, according to current 
normative grammars, the lexemes potrivit ‘according to’, conform ‘pursuant 
to’, contrar ‘contrary to’ etc. have been distributed in the class of adverbs for 
the purpose of a unified interpretation (GALR, I, 2005, p. 629), and not in 
that of prepositions that take the Dative in combination with a noun. 
According to the new interpretation, adverbs fulfil the syntactic function of 
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adverbial of manner and the noun in the Dative functions as indirect object in 
structures such as conform așteptărilor ‘according to expectations’, contrar 
situației ‘contrary to the situation’ etc. The author of the critical grammar 
disagrees with this interpretation. He proposes the following evidence:  

1) In certain contexts, the prepositional value of those respective 
lexemes prevails (the preposition can never end a statement); 

2) The term it engages in the prepositional group does not allow 
substitution with zero. In sentences such as Ați primit premiile conform 
așteptărilor. # Ați primit premiile conform. (‘You received the awards 
according to expectations.’ ‘#You received the awards according to.’), 
identified based on this evidence, the abovementioned adverbs behave as 
prepositions, which means that the function of adverbial of manner is 
fulfilled by the noun in the Dative case: conform așteptărilor ‘according 
to expectations’. 

Another situation discussed is that of the real exceptions in which the 
position of subject is fulfilled by the prepositional structure in the Accusative, 
consisting of the preposition dintre and a noun, as in the following examples: 
“Au mai plecat dintre copii.” ‘Some of the children have left’; “Ah! sunt 
printre voi de-aceia care nu cred tabla legii” “Ah! There are among you some 
who do not trust the law”. In such contexts, the subject is partitive. (p. 38) 

In the second section, Articolul ‘The Article’, the author first presents 
the theoretical aspects of this class and the evolutive pattern of the article in 
Romanian in relation to the Romance languages. Afterwards, he synthesises 
the arguments/counterarguments from older studies and from the current 
grammar (GALR, GBLR) that challenge the status of lexico-grammatical 
category of the article. The GLAR discards the class of the article by updating 
older studies, redistributing it in the category of morphological morphemes – 
a morpheme of the category of determination, and in the class of semi-
independent pronouns (cel, cea, cei, cele; a, al, ai, ale). The arguments in 
favour of contesting the status of lexico-grammatical class are:    

1) reduced number of elements;  
2) limited distribution; 
3) absence of lexical meaning. 
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The author analyses each argument in a nuanced manner, emphasising 
the following: 

1) The reduced number of elements is not a valid argument because in 
the other Romance languages and not only, the article has a small number of 
units. The reduced inventory is compensated by a high frequency, being 
preserved as a part of speech in the grammars of those particular languages.  

2) In terms of the limited distribution, the author counterargues that 
this feature is predictable with respect to the noun and is not a novelty in the 
structures of the statement. 

3) The semantic argument seems, as Ștefan Găitănaru mentions, a 
strong one: current grammars point out that the article does not have a lexical 
meaning and does not entail a change in the semantic content of the nominal 
group in which it occurs (Cf. GBLR, 2010, p. 87).  

The indispensable nature of the article in the Romanian language is 
also exemplified, in relation to its evolution from Latin to the Romanic 
pattern. An extremely interesting and obvious aspect in use is the 
materialisation of the principle of speech economy through the emergence of 
the article. It continues the natural process of semantic reduction of the 
utterance. The phenomenon occurs in:   

a) generic quantification: “Toți oamenii sunt muritori. – Oamenii sunt 
muritori.; Orice/Fiecare om e muritor. – Omul e muritor.” (‘All men are 
mortal – Men are mortal; Any/Each man is mortal – Man is mortal’);  

b) individual quantification (determinative or singular): “Iată calul!” 
(‘Here is the horse!’) etc. (p. 45). 

These are only a few reasons which support the reconsideration of the 
article as a lexico-grammatical class. 

The next sections (III. Adjectivul ‘The Adjective’, IV. Pronumele 
‘The Pronoun’; V. Numeralul ‘The Numeral’) describe in detail the semantic 
and morphosyntactic characteristics of each class, examining the particular 
aspects and their roles in the Romanian language system.  

When presenting the adjective – a class designed to transfer attributes 
from one sphere to another or from one level of generality to another –, the 
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author of this work brings up the concept of epithesis (p. 53), the process by 
which the transfer of attributes is carried out. This transfer occurs through: 

1) pleonastic epithesis (#bunătate bună ‘#good goodness’);  
2) adorning epithesis (iarbă verde ‘green grass’);  
3) individualising epithesis (trestie gânditoare ‘thinking reed’).  
In his approach to the pronoun, the author identifies the semantic 

subclasses, including the personal and reflexive pronouns in the subgroup of 
non-determinative personal pronouns; the demonstrative, interrogative, 
relative-interrogative, relative, indefinite and negative pronouns – in that of 
the non-determinative non-personal pronouns; and the subclass of 
possessives and intensives – in the third subgroup of determinative personal 
pronouns. This aspect is overlooked in the normative grammar, in which the 
semantic classes of pronouns are represented by the personal and non-
personal pronouns, without clearly distinguishing the abovementioned 
subclasses – non-determinative vs determinative. In the section dealing with 
the numeral – a semantically and morphosyntactically heterogenous class –, 
the author discusses its inherent semantic feature, regardless of its typology, 
namely, [+ exactness], used as an argument to exclude its inclusion in the 
class of indefinite pronouns (p. 119).  

Section VI holds an important place in this grammar, as it deals with 
the verb – an extremely rich lexico-grammatical class in every aspect – 
inflectional, semantic, pragmatic, functional-syntactic. The description 
follows the same triaxial algorithm:  

1) semantic – in which the semantic categories of verbs in Romanian 
are elaborated on, starting from the parameter [+ processuality], through the 
factors change (C) and agent (A), with the subgroups stative verbs [-C, - A], 
eventive verbs [+C, - A], action verbs [+C, +A]; 

2) morphologic – the description is related to the morphological 
categories specific to the verb – manner, time (p. 154). 

In this context, the category of aspect is brought into discussion and 
defined as follows: 

“(…) [aspect] is the category specific to the verb which accounts for 
the structure of the interval over which the process communicated by the verb 
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group extends. Aspect interferes with time (…), is achieved by 
grammaticalized means in the case of a single aspectual opposition, namely 
perfective/non-perfective (our emphasis, M.C.). The other aspectual features 
are manifested by lexical means.” (GALR, I, 2005, p. 449)  

3) syntactic – the verb is the head of the verb group and, at the level 
of the sentence, is the logical predication, through the predicate.  

Sections VII-X deal with the lexico-grammatical classes characterised 
by invariability: adverb, preposition, conjunction and interjection. In every 
chapter, the author discusses their characteristics, for example, the 
grammatical opposition achieved through the category of gradation, present 
in the adverb, focusing on the features of the circumstances in which the 
processes expressed by the verb take place (p. 222).  

Part II of the grammar, Sintaxa ‘Syntax’, consists of three major 
sections: I. Unitățile sintactice ‘Syntactic Units’; II. Relațiile sintactice 
‘Syntactic relations’; III. Funcțiile sintactice ‘Syntactic functions’.  

In the first section, the author reviews the minimal elements of each 
language level: 1) phonological level – phoneme; 2) semantic level – sememe; 
3) morphological level – morpheme; 4) syntactic level – synthem. The author 
proposes the synthem as the minimal functional unit of syntax, which the 
linguist states it satisfies a syntactic valency and generates, in parallel, its own 
syntactic values (p. 251). Sorin Stati’s assertion is invoked: 

“To generate a syntactic valency is to activate a combinatorial 
possibility.” (loc. cit.) 

The concept of part of sentence, traditionally considered to be the 
minimal unit of syntax, is brought into the discussion. According to the author of 
the critical grammar, this name overlaps, to a great extent, that of “synthem”. 

The other syntactic units described are the phrase, a relational unit, 
the utterance, related to the manner of manifestation, the sentence and the 
complex sentence, and the paragraph. The latter is approached as a minimal 
textual unit. 

Syntactic relations, treated in the second section, are defined based on 
the dichotomous organisation +/-, where the sign [-] points to a single 
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realisation, namely the incidence relation. This is often ignored by 
grammarians, as the author of this work states. 

Moreover, establishing the typology of syntactic relations is based on 
the existence/non-existence of a head: 

1) the existence of the head points to the realisation of hierarchical, 
functional relationships: interdependence (bilateral subordination) and 
subordination; 

2) the existence of a coreference – coordination (coreferential relation); 
3) 0 head – characterises the incidence relation. 
The last section of this extensive work deals with syntactic functions, 

analysed both at sentence and phrastic level and at the discursive-
transphrastic level, in relation to their pragmatic implications – repetition, 
anticipation, emphasis etc. These aspects are addressed through the special 
control mechanisms of syntax: expansion, contraction, relative clause, 
conjunctional clause etc. 

Within the description of each syntactic function and its corresponding 
subordinate clause, the following syntactic positions are discussed: 

1) actants (argumentatives) – subject, direct, secondary, internal, 
prepositional, indirect object; 

2) predicatives – predicate, predicative, predicative adjunct, 
complementary predicative; 

3) adjuncts – attribute, adverbials (of place, manner, reason, purpose, 
condition, concession, result, relation, quantity, reciprocity) 

 
Gramatica critică of Professor Ștefan Găitănaru is a reference work 

in the Romanian specialised literature. In addition to addressing the current 
frameworks of analysis of language facts, the author draws the attention of 
those interested (philologists, researchers, teachers, students) to some 
controversial issues within the field of grammar, for which he proposes 
various interpretations, codified based on reconsidered arguments from older 
studies or from current normative grammars. 
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